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Here I am again apologising for being late, time got away from us again, and

Basil has been busy with one thing and another. 

But the good news is we have found a printing firm at last, that will print the

magazine at the right price, well we didn’t, our friend and mag., member Ted

Bluck did. Good one Ted and thanks very much for thinking of us, now hopefully

we can get the mag. out on time. 

Another Brecon meeting has come and gone, there was a good attendance this

year, and some new members came also, namely Josie and John, Michael

Eacock, John Davis and two gentlemen from Wales, I’m afraid I don’t know their

names, but I’m sure someone will write an article for the next issue and give

them a mention.

Just before the Brecon meeting which Sam Tomlin attended quite a few times,

we received the sad news that Sam had passed away on the 9th June, he was a

great person with many a tale to tell, he will surely be missed. Tragically I believe

his son also passed away on the same day. 

There is a letter in memory of Sam from Geoff Stilton on page 24.

We also heard that member John Chell had also died on the 14th June; John

was a very nice steel player, those of you that are in John Marden’s tape club

will undoubtedly have heard his playing. 

We all send our condolences to their family and friends. 

Details of the next steel guitar meetings are on the back cover, both are in 

September. 

The Chanos meeting organized by Digby Hardy is also connected with the New

European Steel Guitar Hall of Fame and forum, there is more information on this

on Basil’s page 11.

We look forward to seeing lots of you at the shustoke convention. 

Thank you to everyone who sent in letters etc., and for all your support, but we

do need more articles and letters from more of you, I’m running out of ideas.

Don’t forget this is your mag.

Aloha  Aloha  to you all

Mahalo Nui Loa Mahalo Nui Loa 
Pat and BazPat and Baz ..



In 1963, the Hawaii Island Chamber of Commerce started what is today known as the Merrie Monarch Festival.
The private nonprofit Merrie Monarch Festival community organization continues the tradition to this day.
The Merrie Monarch Festival is committed to: 

1. Perpetuating the traditional culture of the Hawaiian people; 
2. Developing and augmenting a living knowledge of Hawaiian arts and crafts through workshops, demonstra-
tions, exhibitions and performances of the highest quality and authenticity; 
3. Reaching those who might not otherwise have the opportunity to participate; 
4. Enriching the future lives of all of Hawaii's children.

The  Festival is the focal point and catalyst that supports and draws together an extensive network of instructional
hula studios, hula masters, instructors, researchers, professors of Hawaiian studies and students of all ages who
are committed to the perpetuation and advancement of the Hawaiian history and culture.
The chants, songs and dance tell stories of the Hawaiians' relationship with nature-the birds and fish, trees and
flowers, mountains, oceans, rivers, wind, rain and Hawaii's active volcanoes.
Through the celebration of the Merrie Monarch Festival, thousands of people in Hawaii and throughout the world
are learning about the history and culture of Hawaii.
Proceeds from the Festival support educational scholarships, workshops, seminars, symposiums and the 
continuation of the festival.

This years Merrie Monarch Festival was held April 12-18,
2009.
A music festival started off the week of events on the Sun-
day night. On Wednesday, there was a free exhibition
night at the Edith Kanaka'ole Tennis Stadium that began
at 6:30 p.m. Thursday was the solo Miss Aloha Hula Com-
petition. 
The group competition were on the Friday with the hula
kahiko (or ancient hula) and the Saturday with the hula
`auana (or modern hula). 
The awards ceremony followed the Saturday night per-
formances. Arts and crafts fairs were held from Wednes-
day through Saturday at the Afook Chinen Civic Auditori-
um. The Royal Parade traveled through downtown Hilo on
the Saturday morning.

The Merrie Monarch FestivaThe Merrie Monarch Festivall

This years King and Queen.

The following photo’s are a selection from the different hula events of the festivalThe following photo’s are a selection from the different hula events of the festival
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Who was King David Kalakaua ‘The Merrie Monarch’. Who was King David Kalakaua ‘The Merrie Monarch’. 

David Laamea Kamanakapuu Mahinulani Naloiaehuokalani Lumialani
Kalakaua (good job his first name was David) was born in Honolulu on
November 12, 1836 to High Chief Kapaakea and the Chiefess Keo-
hokalole. He attended the Royal School and had many careers, among
others; he was in the militia, a lawyer and Hawaii’s Postmaster General. 
King Kalakaua was nicknamed the "Merrie Monarch" because of his fond-
ness of gala events and festivals. He was a patron of the arts, especially
music and dance. He was married to Esther Julia Kapi'olani Napelaka-
puokaka'e who reigned as Queen Consort of the Kingdom of Hawai'i.
Following the death of King William Charles Lunalilo in 1874 the Hawaiian
Legislature elected 37 year old Kalakaua as the seventh king of Hawaii,
He ruled the Hawaiian Kindom from 1874 until 1891. Kalakaua started his
reign off with a tour of the Hawaiian islands which improved his popularity
within the Kingdom.
In October 1874, Kalakaua sent representatives to the United States to
negotiate a reciprocity treaty to help end a depression that was ongoing
in Hawaii. In November, Kalakaua himself traveled to Washington DC to
meet Ulysses S. Grant. An agreement was reached and the treaty was
signed on January 30, 1875. The treaty allowed certain Hawaiian goods,
mainly sugar and rice, to be admitted into the United States tax-free.

King Kalakaua was the first Head of State to circumnavigate the globe. He improved diplomatic ties by visiting
with country leaders in Asia and Europe. In 1881, King Kala-kaua left Hawai'i on a trip around the world to study
the matter of immigration and to improve foreign relations. He also wanted to study how other rulers ruled. In his
absence, his sister and heir, Princess Lili'uokalani, ruled as regent (Prince Leleiohoku, the former heir, had died
in 1877). The King first traveled to San Francisco where he was given a royal welcome. Then he sailed to the
Empire of Japan where he met with the Meiji Emperor. He continued through Qing Dynasty China, Siam, Burma,
British Raj India, Egypt, Italy, Belgium, the German Empire, Austria-Hungary, the French Third Republic, Spain
under the Restoration, Portugal, the United Kingdom of Great Britain and Ireland, and back through the United
States before returning to Hawai'i. During this trip, he met with many other crowned heads of state, including
Pope Leo XIII, Umberto I of Italy, and Victoria of the United Kingdom. In this, he became the first king to travel
around the world.
Ruling the Kingdom of Hawaii, Kalakaua nearly single-handedly restored many of the nearly extinct cultural tra-
ditions of the Hawaiian people. These included myths and legends, and the revival of the hula, which had been
forbidden by the missionaries for over 70 years. 
Ancient Hawaiians had no written language. Instead, all communication beyond the spoken word took place in
the form of chants and the dance called hula. Hula and its accompanying chants recorded Hawaiian genealogy,
mythology, and prayers of the heart and mind. The hula was the means by which the culture, history, stories and
almost every aspect of Hawaiian life was expressed and passed down through generations.
Because the Merrie Monarch Festival has maintained strict standards of authenticity, the true history and culture
of the ancient Hawaiian people is being perpetuated. Without
such educational and cultural organizations as the Merrie
Monarch Festival, the history and unique traditions of the
Hawaiian people will be lost forever.
He also commissioned the design and planned the building of
'Iolani Palace at a cost of $350,000. Electricity and phonelines
were also installed, even before the US White House. 'Iolani
Palace is the only royal palace located in the United States.
By the year 1890 the King's health began to decline and con-
tinued to worsen until his death on January 20, 1891 at the
Palace Hotel in San Francisco. His final words were, "Tell my
people I tried." His remains were returned to Honolulu aboard
the American cruiser, USS Charleston. Because he and his
wife, Queen Kapiolani, did not have any children, Kalakaua's
sister, Lili'uokalani, succeeded him to the Hawaiian throne.
In his honor, King Kalakaua's name lives on in the Merrie
Monarch Festival, a hula festival held in Hilo, Hawaii. The fes-
tival hosts the largest hula competition in the world.

Article and photos taken from various saurces.

Elaine Ako Spencer is joined by Jeff Ah Hoy and Ha'a

Heyer as the house band for the Merrie Monarch tribute

party in Waikiki.                            (Photo: Harry B. Soria.)6



Did you know.
Our members are a modest lot, take Norris Winstone for instance, I received a letter with his mag.

renewal form (by the way Norris many thanks for the donation towards our costs much appreciated.) 

In which he congratulated us on a “bumper” issue saying how much he enjoyed the historical informa-

tion, music and information on Hawaiian personalities etc.

Also Norris supplied a little information about Harold Aloma who played a triple cone National box arm

that he used to hang round his neck.

Then squeezed on the bottom of his letter as a P.S. Norris says I have received a M.B.E. for Folk music

and Dance in Norfolk.

So I searched the Internet, and guess what I found - the following article on Norris.

Folk culture fan, Norris Winstone 95, becomes MBE

Norris Winstone one of the oldest Morris dancing enthusiasts in England has been appointed MBE in

the New Year Honours list for his services to folk culture.

Norris, 95, took up Morris dancing at school in

1928 and taught himself to play the melodeon pick-

ing up tunes by ear.

For 80 years he has campaigned to spread folk

music and dance.

He has also taught its techniques, played in groups

around East Anglia and kept traditional tunes alive.

Norris lives in Norwich and intends to keep up his

work, "as long as my fingers do not stiffen up".

When he first heard he was to get an honour he

thought it was a hoax but when he realised it was

true he regarded it as a tribute to many of the 

people he worked with.

He was a founder member of the group Kemp's

Men in 1953 and has played for them since then

and they have bookings throughout the year.

Their latest performance was on Boxing Day and now they are busy practising for the Spring and 

Summer programme.

"Folk music comes and goes in waves and it is on an up at the moment," he said. "I think sometimes

people get fed up with electronic music and want to do it for real. That's when they turn to folk music."

Peter Mayne, the squire of Kemp's Men, said: "Norris has a national as well as local importance, keeping

the folk traditions alive."

Mr Winstone's wife Edna came up with the name Kemp's Men which is in tribute to Will Kemp, a friend

of William Shakespeare, who danced from London to Norwich in 1599.
Article taken from the BBC news channel.

Congratulations Norris, and well done from all the Aloha Dream members.

Norris Winstone playing for the Kemp's Men Morris

dancing group.

“It says you’ve been rejected

by the European Steel Guitar

Hall of Fame!”

Dave Rowlands

“Basil I think you are spending far

too much time on line !”Our new German member

Herr Whiskers
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The following article was sent to us by 

John Marsden, and brought to his attention by Jim

Carter of New Zealand (there is an article on Jim in

‘Aloha Dream’ November 2004.)

This article is from “The Listener” about Jim Carter

and his historic recording of “Blue Smoke”.

Out
of
the
blue

The “big bang” moment in New Zealand pop

happened very gently. by Chris Bourke.

Jim Carter played the first notes on New Zealand’s first

homegrown hit record. Sixty years ago, he coaxed the

plaintive slow-waltz introduction to Blue Smoke out of

his lap-steel guitar. Plucking the strings with finger picks

on one hand, and tenderly sliding the steel bar across

the frets with the other, he opened the song with a vari-

ation on Ruru Karaitiana’s simple melody. His final run

deftly leads vocalist Pixie Williams into the famous

opening lines:

Blue smoke goes drifting by

Into the deep blue sky

But that ethereal introduction is about feeling as much

as technique. Later in our conversation, it is almost as

an afterthought that Carter reveals he played rhythm

guitar on two other early New Zealand pop hits: Ken

Avery’s Paekakariki and Johnny Cooper’s Pie-Cart

Rock’n’Roll. Oh, and Cooper’s seminal cover version

of Rock Around the Clock.

In the late 1940s, Carter was Wellington’s on-call gui-

tarist, yet he makes his role recording Blue Smoke

seem accidental, its success a surprise and its signifi-

cance unexpected. Its existence does seem charmed:

it was the first song Karaitiana had written, the first time

Williams had sung professionally, the first record on the

new Tanza label and the first commercial recording of

a New Zealand song to be manufactured locally.

If there is a “big bang” moment in New Zealand’s music

history, it was made by the gentlest of melodies. For a

delicate song, Blue Smoke carries a lot of weight: it

marks the real birth of New Zealand’s indigenous

record industry. Most importantly for a pop song, it was

a hit, a -massive hit. Local sales topped 50,000 copies,

and Dean Martin and others overseas recorded cover

versions.

The dates are occasionally questioned. There are a lot

of Blue Smoke rumours: that it was based on the 1920s

hit Carolina Moon (incorrect), that it was re-recorded

later because the masters wore out (memories are con-

flicting). Carter does confirm that more musicians are

credited on the label than actually played. The band is

called the Ruru Karaitiana Quintette, but it was Carter’s

Hawaiian band, hired for the session. “Everyone want-

ed their name on the record, that’s the reason. It wasn’t

what you got paid: it was a record with your name on

it.” It was a DIY production. The sessions followed

months of work by recording engineer Stan Dallas, who

built the studio at the premises of Tanza’s parent com-

pany, Radio Corporation, and designed the equipment.

Carter made his own five-watt amplifier, having gone to

night school to learn radio technology. Some takes of

Blue Smoke were allegedly ruined by the noise of a

fridge next door, another by Karaitiana himself.
“He came in at the end before we’d -finished and said,
‘Oh, that’s a good one.’ So that killed that!”

The Karaitiana Quintette recreated the Blue Smoke session

for the National Film Unit in 1949. From the left:

Jim Carter, Noel Robertson, Gerry Hall, George Attridge and

Ruru Karaitiana.

SOUVENIR NOTE

of the first record wholly

processed in New

Zealand

Recorded 3/10/48

Processed 23/2/49.

The release of Blue

Smoke was a cultural

breakthrough, and

Tanza was aware of its

importance. The com-

pany’s name was an

acronym for “To Assist

New Zealand Artists”

and its label design fea-

tured a tui flanked by

ferns. Alongside the

song’s title is printed:
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The Karaitiana Quintette existed only in the studio,

recording half a dozen sides. Although Williams also

recorded a 78rpm disc with Carter’s Hawaiians, her

professional career was brief, as she soon left Welling-

ton. So she doesn’t appear in the photographs and

newsreel shot by the National Film Unit, showing the

Quintette recreating the recording session of Blue

Smoke after its release, with Karaitiana conducting.

“I wasn’t interested in a career,” Williams told Radio

New Zealand’s Warwick Burke in 2001. “I wish I was

like these kids today. They think, here we are, and take

off and do things, start a career at singing. But it didn’t

worry me.”

Carter became attracted to the steel guitar as a teenag-

er growing up in Lower Hutt, by listening to Hawaiian

records such as Hula Blues and watching a friend play

the instrument.

His first professional gigs were in the late 1930s, in a

church hall near Wellington’s Basin Reserve. Tubercu-

losis kept him out of the army for much of the war, after

which he was asked to join the orchestra of radio sta-

tion 2YA.

“The guitarists then … there were probably only half a

dozen in town,” says Carter. In a seven-year stint, he

played live-to-air with prominent musicians such as

Alex Lindsay, Bill Hoffmeister and Fred Gore. 

The leader was Canadian expatriate Art Rosoman.

“He could write any arrangements down, no instru-

ments or anything. He was great for me, because all of

the orchestra were really good musicians, the best in

Wellington. And I was probably the worst. So to sit in

with them was terrific.”

The musician Carter most admired in 1950s Wellington

was steel guitarist Eruera “Mati” Hita. Playing rhythm

guitar beside Hita at the Ngati Poneke club, he was

dazzled by his virtuosity on the steel. Carter describes

him as an extraordinary player, who didn’t use finger

picks but produced a clear tone, even on the high, brit-

tle harmonics. He didn’t look at the fretboard while play-

ing, instead he looked at the dancers and said hello to

his friends as they sashayed by. “Mati also manipulated

the volume control with his right hand to get those violin

effects which most of us can only get by using a foot 

volume control. Playing the Gay Gordons, we’d some-

times play for up to 20 minutes without stopping.”

Hita returned to Auckland, and Carter found it difficult

to keep the band going without him, so went back to

playing in other dance combos. Then Johnny Cooper

came calling: the father of New Zealand rock’n’roll was

still the Maori Cowboy in 1955, playing with his group

the Range Riders. When Cooper’s steel guitarist Don

Aldridge dropped out, Carter was roped in to record the

cheerful One By One.

The Range Riders were more of a hillbilly band, so

HMV hired what Cooper called “the jazz boys” to back

him recording the Bill Haley hit Rock Around the Clock.

The result was cautious: it doesn’t swing or rock. Carter

is prouder of the B-side, Blackberry Boogie, with its

adept boogie-woogie piano by Bob Barcham and his

own 12-bar solo, in which he gets some bite out of his

Spanish acoustic. His home-made gear let him down.

“I did what I could on Rock Around the Clock and all

that sort of thing, but I never had the right equipment.

All my guitar playing was too low, I didn’t get into the

high screamy stuff.”

Cooper’s Pie Cart Rock’n’Roll is the most accom-

plished of the rock’n’roll tunes with which Carter was

associated. Again he downplays his solos – “they’re

under-recorded, you can hardly hear them” – but the

song is now regarded as New Zealand’s first indige-

nous rock’n’roll classic. Exuberantly recorded in a room

near the railway station, it exhorts the country to “Rock

to the rhythm of the pea, pie, pud” a year before Johnny

Devlin.

But the demand for steel-guitar players- was falling.

The era of the big dance band was eclipsed by the elec-

trified small combos. “I quite liked rock’n’roll,” says

Carter. “The only trouble was it killed the Hawaiian. It

was too gentle.”

Released 60 years ago this week, Tanza #1 has out-

lasted the rock’n’roll that followed. Eight years ago,

after local songwriters and music experts voted Blue

Smoke among the finest 20 songs ever written here, it

re-entered 100,000 New Zealand homes on the

Nature’s Best compilation.

Pianist Nicky Smith, Steel guitarist Mati Hita,                                June and Jim Carter in the 1950’s
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A recording by

Jim, 

“Bell Bird 

Serenade”,

which was

included on the

Harlequin CD,

“Steeling round

the world,

Hawaiian Style”,

HQ CD 182.

Carter – who

turns 90 this

year – still

plays the lap-

steel guitar

every day, 33

years after he

“retired”. But

he is modest

about his abil-

ities: he could

only ever play

basic chords,

he says. “I

was never a

jazz player.

There was no

question of

me taking

solos.”

When the song came out in 1949, what resonated for the public wasn’t its historical significance. Emotionally, its

timing was perfect: if the staunch Maori Battalion Marching Song rallied the troops to war, 

Blue Smoke was its poignant echo. Written at sea as the Aquitania took New Zealand troops away in 1940, and

sung in the desert between battles, it was about separation.

In the years immediately afterward, the song became about loss, with its melancholic tone and haunting melody.

On central North Island marae and in shearing sheds, it was popular even before it was recorded.

Yet Karaitiana regarded his most famous song as “a poor first effort”. He gave a copy of the published sheet

music to his mentor, Wellington bandleader Allan Shand, inscribing it: “You know, Allan, I’ve never liked this song,

but after you and the boys played it, I do. 

I would be greatly honoured if you and your boys would accept this token as in appreciation. Sincerely, Ruru

Karaitiana.”

But Carter won’t let the songwriter get away with such modesty. “I think he’s wrong there. It’s only a song – but

it’s got something.”    

Permission from the author Chris Bourke to reprint this article.  

This may still be available from Interstate Music Ltd.,

20 Endwell Road, Bexhill-on-Sea, 

East Sussex TN40 1EA. Price £9.99. (including postage)

Born on 4 March 1909 near Dannevirke, Rangi Ruru Wananga Karaitiana (Christian) was a member of the Ngati

Mutuahi hapu of Rangitane, and of Ngati Kahungunu. He was the son of Ngaruma Karaitiana and Heketa, and

was raised by his elderly maternal grandparents, Wirihana Karaitiana and his wife Irihapeti, at Tahoraiti.

He spoke Maori as his first language, but was fluent in English. Ruru had started piano lessons at the convent

school and began performing at the age of six, when he played at Saturday night dances. Mostly self-taught, a

decade later he was performing regularly with bands between Palmerston North and Wellington.

During the war Karaitiana served in the Middle East as a private with the 28th New Zealand (Maori) Battalion.

He led the battalion concert party, and was one of the few survivors of its 17-member choir.

Back in New Zealand, in 1947 he assembled a quintet, and in 1949 in Wellington they recorded a version of Blue

Smoke with singer Pixie Williams. It topped New Zealand radio hit parades for six weeks, and sold more than

20,000 copies within a year.

In 1949 Karaitiana married secretary and model Joan Chettleburgh. He continued to take seasonal jobs as a

freezing worker and shearer, and was known for his love of exotic cars and his good manners. Small in stature,

he was a quiet and private man, but was transformed when on stage. His proudest moments were hearing Blue

Smoke performed by the National Orchestra, and a version sung in Maori on radio.

Many thanks to Jim Carter for the article, and John Marsden for his help.

Orginal ‘Out of the Blue’ article with permission of Chris Bourke.                            Article compiled by Pat Heriques.

A Little about Karaitiana the ComposerA Little about Karaitiana the Composer.
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Aloha..... Aloha..... 
The tab. this time is a “Special Request” for Don

‘Kona’ Woods, “Island Moon”. Backing track and orig-

inal versions are at :-  

www.waikiki-islanders/assets/islandmoon/

The Good NewsThe Good News
The European Steel Guitar Hall of Fame has been

inaugurated to honour players and others who have

contributed to the development of the steel guitar in

Europe.

This will not be an European only honorific, all nation-

alities are eligible. The main criterion is contribution to

the development of the steel guitar in Europe.

The inaugural induction ceremony is planned for Sat-

urday 19, September 2009 at the Chanos Internation-

al Steel Guitar Festival.

Before that, we have to produce a suitable medal to

be presented to the inductees. Specially made for the

purpose, the one time cost for the design and tooling

including the first batch of medals is 3,000 euros

which will be raised from donations by founder mem-

bers.

This is the team we’ve assembled to select inductees

to the ESGoF, some of the foremost experts in the

world.

John Marsden (GB):

Ken Byng (GB):

Kari Laine (FI):

Walter Stettner (AT):

Gerrit Venema (NL):

Cyril LeFebvre (FR):

Mike Cooper (IT):

Ken Ufton (CA):

James Schmitt (FR):

Egil Skjelnes (NO):

Wolfgang Bednarz (DE):

Les Cook (GB):

Rene Ranti (NL): 

Digby Hardy (GB):

Chairman of the Selection Committee.

Basil Henriques (GB):

Acting Secretary of the Selection Committee.

Buy a BrickBuy a Brick
You can become a perpetual Founder member of the

European Steel Guitar Hall of Fame: Donate £10.00

for a brick in the Founders’ Wall or £16.00 for 2 bricks.

help promote steel guitar, have your say on the forum

and suggest your own “favourites’.

On-Line @ www.european-steel-guitar-hall-of-fame.com or

“Google” it. and click on ‘Buy a Brick’.

For Europeans,  make your cheque payable to: Chanos ISGF

and mail to: Mme Lucette Berthoin, Treasurer

Chanos ISGF

Rue du Champs du Beaume

26600 Chanos-Curson

France

Donate !12,50 euro for one brick, !20 buys 2 bricks in the

Founder’s Wall.

Unfortunately we do not have a UK bank account. If you pre-

fer to pay in sterling GBP please send a cheque made

payable to: D.M.Hardy,

and post to :- D. M. Hardy

Executive Committee Chairman

European Steel Guitar Hall of Fame

16 Church Road West

Farnborough

Hampshire

GU14 6RT

UK

Remember the nominations

haven’t closed yet and the first

group of inductees  have yet to be

selected, you can have your say

and make reccomendations on

the European Steel Guitar Forum,

there’s no fee to join the forum

and it’s for YOU..

Basil Henriques
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Island Moon
Tempo = 90                                                                                   ©Samuel Keanini Kaapuni:  Arr.  Basil Henriques
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Island Moon
Tempo 90                                                                                                                                       Page 2
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Island Moon

Samuel Keanini Kaapuni. 

U n d e r n e a t h  a n  I s l a n d  m o o n ,  I  f o u n d  t r u e  l o v eU n d e r n e a t h  a n  I s l a n d  m o o n ,  I  f o u n d  t r u e  l o v e

E n c h a n t e d  b y  a  p l a i n t i v e  t u n e ,  ‘ n e a t h  s k i e s  a b o v e  E n c h a n t e d  b y  a  p l a i n t i v e  t u n e ,  ‘ n e a t h  s k i e s  a b o v e  

I  d i s c o v e r e d  p a r a d i s e ,  b e s i d e  t h e  s e a  I  d i s c o v e r e d  p a r a d i s e ,  b e s i d e  t h e  s e a  

s w e e t  t h o u g h t s  o f  l o v e  w e r e  i n  h e r  e y e s ,  s o  t e n d e r l y  s w e e t  t h o u g h t s  o f  l o v e  w e r e  i n  h e r  e y e s ,  s o  t e n d e r l y  

F l o w e r  L e i ’ s  w i l l  c a s t  t h e i r  s p e l l ,  a n d  t e l l  t h e  s t a r s  a b o v e  t o  s h i n e  F l o w e r  L e i ’ s  w i l l  c a s t  t h e i r  s p e l l ,  a n d  t e l l  t h e  s t a r s  a b o v e  t o  s h i n e  

w a v e s  o n  s i l v e r y  s a n d s  a n d  h u l a  h a n d s  w i l l  s a y  t h a t  s h e ’ ‘ l  b e  m i n e .  a l l  m i n ew a v e s  o n  s i l v e r y  s a n d s  a n d  h u l a  h a n d s  w i l l  s a y  t h a t  s h e ’ ‘ l  b e  m i n e .  a l l  m i n e

H e a v e n  m a d e  m y  d r e a m s  c o m e  t r u e ,  t h a t  n i g h t  i n  J u n eH e a v e n  m a d e  m y  d r e a m s  c o m e  t r u e ,  t h a t  n i g h t  i n  J u n e

A l o h a  a n d  m y  t h a n k s  t o  y o u ,  m y  I s l a n d  M o o nA l o h a  a n d  m y  t h a n k s  t o  y o u ,  m y  I s l a n d  M o o n



THE MARCH 'GATHERING'THE MARCH 'GATHERING'

On Friday the 20th March we had a small

number of folk attend the Sailing Club at

Shustoke for our usual mid-season meet-

ing (not really mid-SEASON) just mid the

Birthday 'DO' in December and the Brecon

Convention in June. 

One or two of our 'local' people were miss-

ing - (ill - health mostly) but the other stal-

warts, Roly and Nadine from Kent (by

British standards that's a hell of a drive),

Rod and Rosemary from Cambridgeshire

(a fair distance) and Dave and Priscilla

from Bristol (another fair distance) all man-

aged to be there we were delighted 

to see. It is a little difficult when we use the sailing

club which Ted Bluck 'fixes' for us as he is

a member - it's an excellent venue - BUT -

it is the sailing club, therefore, it is obvious-

ly, not available at week-ends, it is too busy

with the members of the club. We are lucky

to have the use of it at all but Friday is not

a convenient day for a number of folk-and

our numbers are usually somewhat

reduced - HOWEVER - although lacking in

numbers, we managed to enjoy the  day.

Mick Humbert attended and treated us to two or

three rock and roll numbers - Don Blakemore

'performed' with his harmonica which all helps to

vary a programme. 

Baz and Pat were their usual professional selves

(Pat sang again - Good) and they sound great

when singing together; I mention this because it

really does make a refreshing change and they

should DO MORE: 

Unfortunately Mike-de-Sousa was unable to be with us, he

usually makes the journey from South Wales, to play Bass

- he is a superb exponent and does the journey across and

back in one day - his fortitude is only to be admired. Hopefully he will be at the next meeting.

In the middle of June we shall all (all we hope)

meet in Brecon for our yearly convention and

many thanks to Pat Jones for beginning this

many years ago. Pat started this meeting as a

memorial to her beloved Arthur (Jones) - it

gained in momentum and we would not now

like to be without it. 

It's now Aloha to everyone-until the next report. 

Stay well - Stay Hawaiian:    Beryl Lavinia. 
N.B. The 'Lavinia' is not new, I've had it since I was

born ( a LONG TIME AGO) so I've decided to use

it !

1. Rod King, Basil, Pat, Rosemary & Roly Spurgeon.
2. Priscilla and Dave Barnfield.
3. New comers John and Josie.
4. Stewart and Robert Shafer discussing Ukes I bet.



The Lei of Emeralds Show HollandThe Lei of Emeralds Show Holland..
The lei of Emerald Show is organised by

Rene and Nora Ranti of the “Pacifica

Touch Foundation”, Basil and I were invited

to play at their last show in May. We had a

great few days over there in Holland, the

hospitality and music was excellent and we

appreciated the interest shown in our

music. Through our EMI Albums, the

Waikiki Islanders are well known in the

Netherlands, having sold well since 1967,

but this was only the second time we’ve

played there. 

We look forward to hopefully playing at

future shows in Holland and helping the

Foundation to raise funds to pay for visiting

artists from Hawaii (Their main objective)

Jan Van Elk,      Nora        Baz standing     Rene      Erick Winterkamp
steel                  vocals        in on uke         guitar          guitar

Basil (Look no Pedals) and Pat
Bernard Glorian

Renéee Ranti Prins (Compere), Anis Patiasina, Ilona D’Abo, Nora, René and all Ilona D'Abo
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The Steel Guitar in Early Country Music
Part Two: Jimmie Rodgers’s Steel Guitarists

Chapter Four: Jimmie Rodgers’s Summer 1930 Recordings With Lani McIntire’s Hawaiians

Section One: Lani McIntire Background

This ongoing series of articles has been examining the ten steel- and resonator-guitarists who recorded with American coun-
try-music pioneer Jimmie Rodgers (1897-1933) between 1928 and 1933. (The first solo “hillbilly music” star, Rodgers did
much to popularize the acoustic steel guitar through his thirty-one sides including the instrument.)

Chapter Four will discuss the six sides Rodgers recorded with Hawaiian-born plectrum guitarist/vocalist/bandleader Lani McIntire
(1904-1951)1 and three other musicians (including an unidentified steel guitarist) in the summer of 1930. (These sides were
part of a series of fourteen recordings Rodgers made over the space of seventeen days at the RCA Photophone studios in
Hollywood, California with several different lineups of musicians, including—in addition to McIntire—Louis Armstrong and
his wife, Lillian, and Bob Sawyer’s Los Angeles-based Jazz Band.)2

Rodgers’s Hollywood sessions took place in response to Victor’s incessant need for more Rodgers material. Rodgers had
last-appeared before a Victor microphone back in late-November 1929;3 he had also made a c. ten-minute “talking short”
for Columbia, The Singing Brakeman,  around the same time,4 and Rodgers’s biographer Nolan Porterfield has conjectured
that both Rodgers and his producer, Ralph Peer, may have come to Hollywood with the added intention of pursing film
offers.5 (No such offers materialized, although Rodgers did attend some Hollywood parties and lunched with Stan Laurel
and Oliver Hardy and their director, Hal Roach.)6

McIntire was the second native-Hawaiian musician to record with Rodgers, the first being steel guitarist Joseph Kaaaia Kaipo
(c. 1896-1964), who backed Rodgers on seven sides in Dallas in the late-summer-and-fall of 1929. (Other steel guitarists
backing Rodgers prior to his McIntire sessions  included Ellsworth Thomas Cozzens [1896-1966] [four sides in early 1928]
and John James Westbrook [1901-1974] [four sides in fall 1928].) 

-    -    -    -    -    -    -    -    - 

Lani Mcintire was born in Honolulu on 15 December 1904, to William Dixon McInitre (c. 1863-1920?) and Hattie Kaihuwa
(c. 1884-?).7 William was perhaps born in Iowa, to parents from the American Midwest, while Hattie was born in Hawaii to
Hawaiian parents.8 The two were married in c. 1901, the marriage apparently William’s second and Hattie’s first.9

William first appears in Hustad’s Directory of Honolulu and [the] Territory of Hawaii  the year of Lani ‘s birth.10 The directory
shows the McIntires living on Alapai Street, southwest of Punchbowl Crater (just southwest of where the Lunalilo Freeway
now runs), with William managing the laundry department of downtown Honolulu’s then-new Alexander Young Hotel. (De-
scribed in a Hustad’s advertisement as “the . . . most luxuriously-furnished . . . hotel west of Chicago,” the Young was
equipped with “its own farm [including] . . . vegetable gardens, [a] herd of prime Jersey cows, poultry yards . . . fish ponds,
and fruit trees . . .”)11

William was employed at the Young Hotel through c. 1909, also serving as laundry-superintendent and foreman. William
then worked at the American Sanitary Laundry southeast of downtown, where—at various times between 1910 -1918—
he functioned as foreman, superintendent, washer, and head washer. (In 1914, William apparently worked for a
time at the post laundry of the then-recently-constructed Schofield Barracks military reservation adjoining Waha-
iawa [c. twenty-two miles northwest of Honolulu].)12

In addition to a daughter, Ellen Kealoha (1908-74), who worked as a nurse in the early 1930s before marrying,13 William
and Hattie had two other sons who also distinguished themselves in the Hawaiian-music field. Lani’s older brother
Dixon (“Dick”) Kaihue (1902-1951)14 recorded numerous sides on steel with his Harmony Hawaiians from 1934-1947, in
addition to backing Bing Crosby and Dorothy Lamour (as well as Hawaiian performers such as Sol K. Bright and Lena
Machado). Lani’s younger brother Alfred (c.1905-1960)15 played string bass on many of Lani’s 1935-1941 recordings (and
likely on many of Dick’s recordings, as well), in addition to backing performers such as Hawaiian/country-music steel guitarist
Jerry Byrd and Hawaiian-born vocalist Ray Kinney. 

William and Hattie also had a fifth child, who apparently died in infancy.16

Lani attended the Kamehameha School for Boys in northwest Honolulu17 (where steel guitar pioneer Joseph Kekuku had
taught his “steel method” to fellow-students in the early 1890s).

Sometime in late 1918 or early 1919, Lani’s father was appointed manager of the Schofield Barracks post laundry.18 Unfor-
tunately, William died within a year or so of his appointment, on 18 January 1920.19 (The 1920 census-enumeration at Schoe-
field Barracks [made five-to-six days before William’s death] shows Lani, Dick, and Al already living on their own in the bar-
racks’ “Oriental Camp” [working as “laborers” at the post laundry], with Dick as “head of the household”;20 evidently, William
had been moved to another location by that point?)

To infer from A. P. Sharpe and Lorene Ruymar, Lani and Dick joined the U.S. Navy soon after their father’s death, shipping
out from Pearl Harbor on the armored “scout” cruiser the U.S.S. Birmingham,  on which Lani apparently served as bugler.21

Lani subsequently played saxophone in the Navy band;22 according to Sharpe, Lani developed an interest in “Island music”
after some of his Navy friends encouraged him to investigate the subject; by the time Lani received his Navy discharge (in
c. 1921), he had apparently educated himself about the genre and mastered the acoustic guitar.23

Following his discharge, Mcintire formed his first band, a San Diego-based outfit comprised of former Navy acquaintances.24

McIntire, however, soon travelled the 125 miles north to Los Angeles, where he subsequently worked for c. four years fur-
nishing “atmosphere music” during the filming of silent movies (including those of cowboy film star “Hoot” Gibson [1892-
1962]).25

Sometime around 1925, McIntire married, to a woman named Louise (maiden name unknown) (c. 1906-?), who—according
to the 1930 census—had been born in Idaho, to a father from Scotland and a mother from Iowa.26

By October 1926 (and possibly as early as mid-1925), Mcintire was recording with Hawaiian steel-guitar virtuoso Sol Hoopii
(1902-1953) in Los Angeles, along with ukelele-player Glenwood Leslie.27 (Hoopii—generally regarded as most-important
Hawaiian steel guitarist—mixed traditional Hawaiian music with the blues and jazz on his recordings through the late 1930s.)



McIntire and Leslie recorded fifty-two sides with Hoopii through April 1928 under the name the Novelty Trio. Unfortunately,
many of these sides were mere “show-off” vehicles for Hoopii’s admittedly-formidable steel-technique (encompassing
extreme-high-register-playing, harmonics, and a variety of sound-effects), with McIntire and Leslie relegated to faithfully
churning out accompaniment-patterns in the background. Sides featuring McIntire in a more-prominent role include “I Ain’t
Got Nobody” (1928), where his rhythmic guitar-work is clearly audible, and “Hula Blues” (1927), where he plays unusually-
prominent fills on his lower guitar-strings. (A little over ten-and-a-half years later, McIntire would record “Hula Blues” with his
own ten-piece orchestra at his first recording session in New York City [for Decca].) “Sweet Lei Lehua” (1927) provides an
opportunity to hear McIntire and Leslie singing backing vocals, as their voices join Hoopii’s during the repeat of each phrase
of the love-song.

Hoopii, McIntire, and Leslie appeared in at least one silent film, Warner Brothers’ “His Jazz Bride” (1926), in addition to per-
forming in nightclubs and movie theaters.28

McIntire last-recorded with Hoopii in mid-April 1928; Hawaiian-music scholar John D. Marsden believes that the two may
have parted company by late-June of that year.29 (One wonders if their parting was perhaps unamicable, as a “thumbnail
career sketch” McIntire supplied the Honolulu Star-Bulletin in 1939 eschewed any reference to his Hoopii apprenticeship.)30

By 1929, Lani’s brothers Dick and Al had joined him in Los Angeles. (Dick and his wife Ruth had settled in San Diego by
1924, where they remained though c. 1927;31 according to Lorene Ruymar, Dick played in nearby Tijuana, Mexico [c. fifteen
miles southeast] from 1923-1928.32 In November 1924, Al sailed from Honolulu to join Dick in San Diego.33 Dick first appears
in the Los Angeles city directory in 1929, with Al entering the directory the following year.)34

According to Marsden, Dick formed a quartet called the “Harmony Hawaiians” in Los Angeles sometime in 1929 which
included himself on steel guitar, Lani on standard guitar, Al on string bass, and Hawaiian-born printer-come-musician Daniel
K. Kuaana (1903-1970) on ukulele.35

The 1930 census (enumerated in April, c. two-and-a-half months before Lani crossed paths with Jimmie Rodgers in Los
Angeles) shows Lani and his wife Louise living in the Meds Apartments on South Saint Andrews Street in the west-central
part of the city; under “occupation” and “industry,” Mcintire described himself as a “musician” broadcasting on the “radio.”
(The census also shows Dick working as a “musician [in an] orchestra” and Al as a “recording musician [with] motion pic-
tures.”)

-    -    -    -    -    -    -    -    - 

Jimmie Rodgers and his second wife, Carrie Cecil Williamson (1902-1961) arrived in Los Angeles from their home in Ker-
rville, Texas in mid-June 1930, a couple of weeks before the scheduled start of Rodgers’s recording sessions. Rodgers and
Carrie took up residence at the Barker Hotel, northwest of downtown;36 after a couple of weeks of sight-seeing and
rehearsals—coupled with some much-needed rest for Rodgers (who’d been suffering with tuberculosis for c. six years and
had suffered a major “flare up” before coming to California)—recording sessions commenced. Rodgers entered the RCA
Photophone studios the morning of June 30, with Lani McIntire and his Hawaiians joining him for a c. three-and-a-half-hour
session that afternoon.37

Unfortunately, the names of the musicians who comprised McIntire’s Hawaiians (playing steel guitar, ukelele, and string
bass) are unknown.38 (Rodgers often listed the names of his accompanists on “lyric sheets” he created for his recording
sessions,39 but his sheets for the Hawaiians’ sessions list only McIntire’s name.)40

In the absence of a personnel-list, speculation has arisen regarding the identity of the Hawaiians. In his 1978 Rodgers
discography, Johnny Bond suggested Honolulu-born Samuel K. (“Sam”) Koki (1902-1968) as a possible candidate for the
steel-guitarist.41 Around this same time, Hawaiian-record-collector Dirk P. Vogel—while providing Nolan Porterfield with input
for his Rodgers biography—likewise suggested Koki, along with Robert E. (“Bobby”) True (1913-1988).42 (Koki is known to
have recorded thirteen sides with McIntire on electric steel from 1941-42; he first-appears in the Los Angeles city directory
in 1929, but is then-absent until 1934. True—who is thought to have accompanied McIntire on four sides on electric steel in
1940—began his professional career playing guitar in MGM’s studio orchestra in Hollywood the year of the Rodgers/McIntire
recordings.)43

John Marsden—in a May 2008 letter to the author—stated that “it would be tempting to suggest . . . [Lani’s brother] . . . Dick
[as the Hawaiians’] . . . steel [guitarist],” noting the “Harmony Hawaiians”-christened quartet Dick had formed in Los Angeles
the year before, including himself on steel.44 (Interestingly, Rodgers’s lyric sheets originally list his backup group as “Lani
McIntire’s Harmony  Hawaiians” [emphasis added]; Eli Oberstein [Ralph Peer’s successor at Victor] later shortened the
name to “Lani McIntire’s Hawaiians,” which was the way the group’s name subsequently appeared on record-labels and in
Victor’s files.)45

Marsden’s suggestion has been echoed by London-based Proper Records, who—on a recent website promoting With My
Little Ukulele in my Hand, a four-CD anthology of ukelele-infused recordings (including six from the Rodgers/McIntire ses-
sions)—similarly list Dick McIntire as Lani’s possible steel-player.46

In his May 2008 letter, Marsden, however, confessed that “to be honest, the [Hawaiians’] steel [guitarist] sounds to me much
more like Bob Nichols”47 (i.e., Robert [Keolaokalani?] Nichols [1907-1976?], a Hawaiian-born musician who played steel
on forty sides with McIntire from 1935-38), while conceding that Nichols—in a 1974 letter—denied any knowledge of the
identity of McIntire’s steel-player.48

Marsden also related “it would be tempting to suggest for the [rest of the personnel on the Rodgers/McIntire] . . . recordings
. . . Alfred [McIntire] on bass [and] Danny Kuaana on uke[lele],”49 a hypothesis likewise advanced by Proper Records on
their With My Little Ukulele  webpage.50

-    -    -    -    -    -    -    -    - 

During five sessions spread across five afternoons at RCA Photophone, Rodgers, McIntire, and the Hawaiians recorded six
waltzes of varying tempos (“Why Should I Be Lonely,” “Moonlight and Skies,” “Take Me Back Again,” “I’m Lonesome Too,”
“The One Rose [That’s Left in My Heart],” and “For the Sake of Days Gone By”).51 During one late-evening session, Rodgers
also waxed “Those Gambler’s Blues” (his adaptation of an American folk song with roots harkening back to the eighteenth-
century British ballad “The Unfortunate Rake”), with McIntire alone accompanying him on plectrum guitar.52

Next—in Section Two—detailed information on these sides (and the role of the steel guitar therein), including the premiere
recording of what would become—by the late 1930s—McIntire’s signature song, “The One Rose” (written by McIntire with
Kentucky-born insurance-agent-turned-real-estate broker-turned-radio-advertising-salesman Delmond Wainright Lyon). 

Anthony Lis
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" P i n k  P a l a c e  o f  t h e  P a c i f i c , "" P i n k  P a l a c e  o f  t h e  P a c i f i c , "
The Royal Hawaiian Hotel Gets a Face Lift.The Royal Hawaiian Hotel Gets a Face Lift.

The Royal Hawaiian Hotel known as the ‘Pink Palace’ threw itself a grand opening gala, blending
the classic and modern eras of the 82-year-old Waikiki hotel into one unforgettable evening.
The last time this iconic pink hotel was closed for renovations, World War II had just ended and
the barbed wire that stretched along the shore of Waikiki had been removed.
The Royal Hawaiian closed to the public on January 1942, a month after nearby Pearl Harbor
was attacked. The hotel was leased to the Navy and served as a rest and recreation center for
sailors, who paid as little as 25 cents a night.
The Navy returned the hotel in October 1945, shortly after the end of World War II. Then-owner
Matson Navigation Co. spent $2 million to restore the hotel and reopened the property Feb.1,
1947, 20 years to the day after the hotel first opened in 1927.

This time, the remodeling cost $110 million and is part of a $750 million earmarked for redevel-
opment of four Waikiki properties owned by Japan-based Kyo-ya Hotel & Resorts LP. The Royal
Hawaiian, Sheraton Waikiki, Moana Surfrider and the Sheraton Princess Kaiulani are managed
by Starwood Hotels & Resorts Hawaii.

Owners wanted to return the so-called "Pink Palace
of the Pacific" to its heyday several decades ago
when it was considered the ultimate in Hawaiian lux-
ury, hospitality and class.
The hotel's distinctive rosy exterior and eye-catching
Spanish-Moorish architecture won't change. But the
interior is slated for a major facelift and — gasp —
will become less pink.
Gone will be the pink tablecloths, pink napkins, pink
towels, pink bed sheets and even the trademark pink-
and-white umbrellas at the Mai Tai Bar will become
history.
It's a bold move by the hotel, but hotel managers say
they're not entirely getting rid of the pink, just accen-
tuating the pink they have.
The hotel for years served as the island playground
for heads of state, Hollywood stars and the world's
rich and famous, from the Rockefellers to the Beat-
les.
They would come via ocean liner and bring their
Louis Vuitton steamer trunks, maids and sometimes
even their Rolls Royces.

The "Shirley Temple" drink was invented at the hotel for the child star who visited in the 1930s.
The hotel also helped popularize the Mai Tai.
The guest list also includes Marilyn Monroe, Natalie Wood, Dean Martin and many other leg-
endary entertainers. Back then, the Royal Hawaiian was the place to be and be seen. But over
the years, the pink lady has lost her luster.

The hotel's breathtaking views of Diamond Head and the Pacific Ocean are still unmatched. But
the dated rooms felt like a bed-and-breakfast with '80s-era furniture and floral wallpaper that
would make any grandmother weak at the knees.
While retaining its old island charm and grandeur, the property now looks and feels more modern
and hip.
Several shops and walls have been removed from the lobby to give the Royal Hawaiian a more
open feel with wider views of the ocean and the lush Coconut Grove garden.
The rooms feature native flora and swank furniture, and the service has also been upgraded.

The Royal Hawaiian Hotel,

"Pink Palace of the Pacific," 

was once considered the ultimate in Hawaiian

luxury, hospitality and class.
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Guests will no longer stand and wait in the lobby. 
They are greeted with a lei, seated next to the gardens for check in
and offered guava juice and a cold hand towel to freshen up, then
escorted to their rooms where gentle Hawaiian music is playing on
the CD/iPod player.
There is also a new pool, private beach cabanas and a butler 
service is available.
Hotel rates, which used to be in the high $300s, are expected to
rise to average in the high $400-a-night range.

Guests at the party were treated to much food, drink—including the
Royal’s signature mai tai—The entirety of the Royal Hawaiian prop-
erty was open for exploration throughout the night.

About half the 528 rooms of the “Pink Palace of
the Pacific”—newly coral pink, to be exact—

have been open since the beginning of the
year. Final touches on more than $110 mil-
lion worth of renovations—launched back
in June when the resort was shut down for
seven months—ended this week before the
big party.

Even though rain fell intermittently through
the evening—clearing up only during the
gala's final hours—guests seemed to have a
grand time exploring the variety of "parties"
Beahm had scattered about the property. 

A late evening gathering in the Royal's new
moodily lit, mod-cool Azure restaurant, which
wound up as the spot for guests eager to
party past the gala's midnight end. 

Tickets to the gala were $350 each. Corporate tables (at $10,000 each) and
the resort’s new beachside cabanas (at $5,000 each) were also available. 
Proceeds went to Oahu-based Rehabilitation Hospital of the Pacific.

Gala guests—who
were asked to dress
“formal with a nod to
pink”—were treated to
several simultaneous
party areas on the
hotel grounds.

Late evening, live music and dancing con-
tinued on the lawn beneath the hotel’s
Spanish-Moorish façade.
101-year-old ukulele virtuoso Bill Tapia who
played at the original opening and again at

Later in the evening,
a “convergence of
parties” brought 
everyone together
on the Royal’s Waiki-
ki beachfront lawn to
dance to live music
by Botti, performing
in the Monarch
Room ballroom.

the opening after World
War 2, entertained again.
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The Governor of Hawaii Linda Lingle The Governor of Hawaii Linda Lingle 

Proclaims June 2009 as Steel Guitar Month in Hawai' i .Proclaims June 2009 as Steel Guitar Month in Hawai' i .

We Received the following information from Lorene Ruymar. 

Hi, I just want to let you in on a little secret.  Governor Lingle of Hawai'i has proclaimed June to be the Month of

Steel Guitar and a formal event took place on June 15th as stated below. Here's how it all began:

Early in yr 2009 I had the brassy nerve to petition the Governor of Hawai'i to support my efforts to preserve and

promote the steel guitar in Hawai'i.  She gave me her gracious approval, and appointed one of her staff to be my

assistant. That lady talked to the top man of the Dept. of Ed., and the word went out to the music teachers of

Hawai'i that volunteers were needed to begin teaching steel guitar in the high schools.  Nine teachers volunteered.

Since then Art and I have been busy assisting those teachers to learn enough about the steel guitar to instruct

the students AND finding what dealers in Hawai'i would be best able to sell low priced acoustic guitars, steel

bars, etc, for classroom use.  We were in Hawai'i for three weeks and got all of that accomplished.  Now, during

the summer holidays, the volunteer teachers are studying my beginner level instruction course, to learn enough

about the steel guitar to make sure the kids are doing it right. (I donated my course to the Hawai'i school board

with permission to make all the copies they need, forever more). We hope this teaching in schools program will

expand in future years to middle schools and elementary schools.

To get public attention and support to this project, the Governor declared June to be the Month of Steel Guitar

and here you will read the report of  how the "big day" proceeded.     Lorene Ruymar.

Aloha Kakou:

Attached are some photos taken during the ceremony

on Monday, June 15, 2009 at the Governor's office at the

Hawai'i State Capitol. The ceremony included a historical

narrative by Ka'iwa Meyer, descendant of Joseph

Kekuku's sister. The proclamation was signed by Lt.

Governor Duke Aiona on Governor Lingle's behalf. Many

thanks to all who attended.

Alan Akaka and friends were guests on Monday 6/22/09

on Kimo Kahoano and Brickwood Galuteria's morning

radio show from 8 to 9 a.m.  Also, look for coverage of

the event in an upcoming issue of Ka Wai Ola, the official

publication of the Office of Hawaiian Affairs.   Mahalo to

Alan Akaka for this information.

A Hawaiian Steel Guitar Festival was held Friday

26 June to Sunday 28 June at the Ka'anapali

Beach Hotel on Maui.   

The festival featured free concerts and work-

shops with Henry Kaleialoha Allen and Friends,

including Alan Akaka & The Islanders, Colin John

Band, Skylark Rosetti, and special guest Senator

Brickwood Galuteria.
Me Ke Aloha, Kamaka Tom.
Immediate Past President of 

The Hawaiian Steel Guitar Association.

Alan Akaka, Henry Allen, Georja Skinner. Ka’iwa Meyer    
and Lt. Governor Duke Aiona. 

Ka’iwa Meyer and family, representing descendants of Joseph Kekuku.

Henry Allen.

Well done Lorene  from all the
members of ‘Aloha Dream’.
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So WHO was this strange person playing a suspected So WHO was this strange person playing a suspected 
Knutsen guitar in the middle of the desert?!Knutsen guitar in the middle of the desert?!

William Peter Pester was perhaps the first “nature boy” in

California. Born in Germany in 1886.

In 1906 Bill Pester first set foot on American soil having

left Saxony, Germany that same year at age 19 to avoid

military service. With his long hair, beard and lebensre-

form background he wasted no time in heading to Califor-

nia to begin his new life. he traveled across the U.S. and

settled in Palm Canyon where he build a hut of palm logs

and fronds. In the summers he moved to Chino Canyon. 

Bill spent his time exploring the desert canyons, caves

and waterfalls, but was also an avid reader and writer. 

He was something of a tourist attraction in the early days

of Palm Springs and made a living selling postcards and

making canes made from palm blossom stalks, and

charging people 10 cents to look through his telescope

while he gave lectures on astronomy.

During the time when Bill lived near Palm Springs he was

on Cahuilla Indian land, with permission from the local tribe who had great admiration for him. His name

even appeared on the 1920 census with the Indians, and in 1995 An American Indian woman Millie Fis-

cher published a small booklet about Palm Canyon that included a chapter on Pester.

He made his own sandals, had a wonderful collection of Indian pottery and artifacts, played slide guitar,

lived on raw fruits and vegetables and managed to spend most of his time naked under the California

sunshine.

He wore monk’s robes, when he wore anything at all, he made his own sandals, had a wonderful col-

lection of Indian pottery and artifacts, played slide guitar, lived on raw fruits and vegetables and managed

to spend most of his time naked under the California sunshine.

His collection of Cahuilla artifacts, he donated to the Palm Springs Desert Museum.

The many photos of Pester clearly reveal the strong link between the 19th century German reformers

and the flower children of the 1960’s…long hair and beards, bare feet or sandals, guitars, love of nature,

draft dodger, living simple and an aversion to rigid political structure. Undoubtedly Bill Pester introduced

a new human type to California and was a mentor for many of the American Nature Boys.

Rudolph Valentino being entertained by Bill, while working

on a French Foreign Legion movie in the desert about

1920.

Postcard of William Peter Pester, the Hermit of Palm

Springs, sitting before his hut in Palm Canyon

Pester is playing what appears to be a fairly new Knutsen

hollowneck Hawaiian guitar, or is it a Weissenborn?.

Article and photos taken from various sources. 23



It was a very sad moment when I got  

the news that my old friend Sam Tomlin had died. 

I was in contact with Sam for a number of years, 

but did not meet him till 1968; he was at a show in 

Leeds, where the late John Lynden of the Trailmen 

was playing. They all came back to my house in Batley 

after the show, and we talked steel till Sam nearly fell asleep.

After that I would often go to his house in Oldham, which was

like Aladdin’s cave, I have never seen so many tapes, old 78’s,

and LP’s, he even had a set of strings many years old and rusty,

a few E.H.G’s and old tape recorders. I also gave him a TK 11

tape recorder and a Traynor valve amp, which he still had 20

odd years later. In his Den he even had half a broken 78 when

I asked what use is it, he replied I just can’t throw it out. 

Sam was a special friend, and when I moved to York in 1972 we still visited each other. 

My wife I and asked Sam and his wife Alice to our Silver Wedding Party in 1983, which they enjoyed

and Sam talked to everyone about Hawaiian music.

As we got older our visits were less, and after my wife Barbara died in 1996, Sam asked me to go to

Brecon, it was my first trip, it was a also a bonus as my old friend Edward Kirkman was there.

Last Xmas Sam asked if I would be able to get to Brecon, I said I would try, but Amy who I married a

few years ago, was very bad with dementia, so it was not to be. 

I have many happy memories of times with Sam. I still think of when he came to York (1998 ?) in the

garden where the Hawaiian type group played, John Marsden was also there, what a surprise. 

I think I knew Sam more than most  -  Bye Sam.

Best Wishes to all. Geoff Stilton.

Thanks Geoff, I’m sure all of you who met Sam will agree 
he was a very special person, who enjoyed all things Hawaiian. 

Readers Letters.Readers Letters.

Hi Pat & Basil

Just a few words to say just how much I enjoyed the latest gathering of our Hawaiian group at the Shustoke

Sailing Club.

Although very much down in numbers, those that did attend, contrived to make the day as enjoyable as was

possible. Some came long distances just to play a couple of sessions of their particular brand of music, which

says an awful lot about their dedication.

We had lots of laughs and some very good food, depending on what you took with you of course, I cannot

comment on the quality of the meals for those who chose to eat elsewhere, but there was plenty of choice on

our table.

Most of the players did their usual first class job, while a few did not quite attain their normal standards me

especially, but in a way, this only enhanced the enjoyment of the occasion and I feel sure that nobody went

away from Shustoke, not having enjoyed the day.

A special thank you to Ted who although not feeling 100%, provided us all with our bar service until later in the

evening.

I look forward to seeing everyone soon. 

Sincerely Don Blakemore.

Sam at the Brecon Convention June 2005.

In Memory of Sam a Dear Friend. In Memory of Sam a Dear Friend. 

by Geoff Stiltonby Geoff Stilton..
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Readers Letters.
Dear Pat and Basil. 

I have just become aware of the formation of the European Steel Guitar Hall of Fame (Aloha Dream arrived on

the mat one day, giving the details, followed the next day by the British Steelies society newsletter, giving the

same information). I think that Bas. and Digby have come up with a winner here. We in Europe do not seem to

have had access to the original hall of fame, and many deserving players have been excluded by what

appears to be an American "closed shop" policy, resulting in lesser-known Americans being honoured, whilst

world famous performers of the calibre of Wout Steenhuis, Harry Brooker and Harry Hougassian go unrecog-

nised. The formation of the new Hall of Fame should go a long way to correcting this oversight.

I do not know the situation of players from the antipodes. Do they get a look in at the hall of fame, or are they

likewise excluded? If the latter is the case, maybe it would be possible to "give them a mention" in our hall,

perhaps in a sub-section? 

I have no doubt you will get as many suggestions for membership as there are readers of Aloha Dream, and

the Steelies Newsletter, however, in addition to all the obvious candidates, my list includes Don Sanford, (a

very talented player of many years standing and prominent session man,) Dennis Brown, (also a very talented

steel guitarist who seems to be largely forgotten,) and just to prove that I am aware that pedal steel guitars

exist, Sarah Jory, who needs no introduction from me! If it is decided to include "the colonials" in the hall of

fame, I would suggest Roland Peachey (Canada) and Bill Sevesi's Steel guitarist, Trevor Edmondson, a first

class player if ever there was one. I do not presume to nominate continental players; I leave that to their

nationals. 

Congratulations on an excellent idea.                                                                                               Mike Broad.

I was very interested in the “Doreena Sugondo” article in the last Aloha Dream.

One of the groups she worked with was led by “Joshua Tuefua”, I remember seeing Joshua playing at “The

Prospect of Whitby”a well known pub in Wapping, east London, right on the edge of the river Thames, (circa

1980’s).

Apparently, this establishment had employed various Hawaiian groups since the 1940’s, (according to some of

the memorabilia they had on their walls).

Every 20 mins a coach load of tourists would pour into the pub, Joshua was backed by a plectrum and bass

guitars, they would play all the old cockney east end songs, which the crowd seemed to enjoy. I recall he

played a Selmer six string EHG tuned to C sharp minor.

There was a small stage area, and above it a shelf that held the groups amplifiers, the funny thing was that

Joshua’s Hawaiian guitar lead was so short it barely reached the amp above his head, it was almost taut!

He looked a lot different to his photo in the Aloha Dream, he was very large, and had a big friendly round face,

(with not many teeth) but of course time had moved on. I think they had 3 or 4 gigs a week there.

I also visited the “Beachcomber Bar” at the “Mayfair Hotel” to hear “Don Sanford”, who had a regular spot

there; I guess that would have been well after Doreena had left though.

Now, touching on the article “Lei of Emeralds”, Holland 2008” 

Jan Van Elk was mentioned, leading a new group, “Everlight for Hawaiians”, (strange name?)

I know Jan quite well from my visits to Holland, he was one of the younger elements among us, a superb musi-

cian, very precise and accurate in his playing, I never heard him ever play a wrong note! He is also one of the

best Dobro players I have ever heard.

Great mag., once again, (and doesn’t Basil’s new Bennett guitar look great). 

Best Wishes and Aloha Pete Lake.
Sorry Pete I missed your letter in the last mag.

Basil,

Yesterday, I received the latest issue of Aloha Dream. Thanks for doing the (likely involved) set-up of my Billy

Burkes article, which I appreciate. It was interesting to read over the various articles, including the one Stewart

Moffat provided from his local paper on the Native-Hawaiian sovereignty movement, as well as your

announcement of the selection committee of the ESGHofF (including their bona fides).

The very-interesting assemblage made in honor of Tom Brumley's passing proved to be VERY timely . . . yes-

terday, I was talking about Buck Owens in my history of country music class, and playing "Excuse Me (I Think

I’ve Got a Heartache)” (1960); I found myself wondering who the steel guitarists was; so it was Brumley.

I will try to get Jimmie Rodgers & Lani McIntire, part one to you in the next month or so . . . teaching is taking

up an inordinate amount of my time at the moment. I hope you have a good April.

Anthony Lis.
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Dear Pat & Baz,

Back in 2007 I lost my mother she was over 100 years old, the last 18 months she lived with my wife and me.

After her estate was sorted (she gave most of her money away before hand) my sisters and I got a nice unex-

pected windfall, and with my share we took a holiday, my wife wanted to go down the Nile.  So with shorts and

shirts new digital camera and some of my C.D.s we ended up in Luxor for our cruise boat.

We were grouped in sixes, and at our table we all got on very well, we asked each other what we did for a liv-

ing, I said I don’t work through ill health but make C.D.s as a hobby, no more was asked after that.

The next day we set off at noon and I asked the manager if I could use the C.D. system to play my C.D.s, he

readily agreed, between broken English I explained it was me playing he really enjoyed the music as most of

the senior crowd did also.

The friends we made thought I was joking till they saw the photos. What’s that thing on your knee they asked,

I explained it was an example of what the first electric Hawaiian guitars looked like and it was called a frypan.

Now my wife lovely though she is, is not very up on geography and wondered why she had not seen any croc-

odiles they are the other side of the Aswan Dam on the upper Nile but she didn’t know any different. One of the

party said you won’t see a crocodile in this stretch of the river because they heard your husband was coming

with his Frying Pan and they’ve scarpered even the smile on Ramesses statue has gone, cheek she said but

we all had a good laugh about it. The manager asked if I was selling the C.D.s  I said I only make them for

friends, but I still had one left in my recorder and could make a copy. I asked did he want it to play on his next

voyage as this boat was having a weeks rest, no he said I would like to take it home to my family and tell them

what a great time I had and play them your disc. So somewhere in Cairo ‘The North Sea Serenader’ will be

playing his Frying Pan for the Pyramids, the camels and the Pharaohs. 

Yours Tony Doc.

Aloha Baz and Pat and all Aloha Dream Members,

Many thanks for another superb mag which now makes volume 7 issue 1 are we Hawaiian nuts lucky to have

a quarterly magazine like this or what!  Everyone a dream with many in-depth studies spread across the whole

Hawaiian field.

I notice in the Dreams Letters section an old school boy pal of mine Albert Clarke who lives about 10 miles

from me, we were reacquainted a couple of years ago when George Hamilton IV worked a gig at the nearby

village hall at Darley about 5 miles away from each of us.  It was the first time in over 50 years since we had

seen each other and we met again last year when the second visit from George Hamilton IV was worked at the

Darley Hall which is about 9 miles from Harrogate.  I have sent Baz a photo of yours truly and Tony Goodacre

who organised the shows up and down the country, some 30 on each of George’s visits, but Baz might not

have space for the pic.  I asked Albert if he would like to visit me in my studio I said I would show him round,

and also the library, but this meeting has not happened.  The offer still stands Albert and many thanks for the

honey.

Two items in the recent issue were of great interest to me.  Firstly the December issue which gave an in-depth

report on the Coco Palms Complex before and following on after the terrible hurricane Iniki in 1992 which dev-

astated the complex and other areas of Kauai.  I had not realised that Larry Rivera still had connections there

re his weddings.  This promoted me to contact him as it had been some time since we had corresponded and I

was delighted to receive from him three delightful CD’s of his beautiful singing.  Also in the package was a

video of him performing on stage at the Coco Palms in 1991 and in his letter he states ‘it’s the last one I have

in stock’, but the 3 CD’s are available.  Anyone interested may contact me to obtain copies.  He also states in

his letter dated 27/2/09 that he had a standing ovation last night at the Hilton Kauai Beach Resort.  His quote

‘my show went big’.  

The other item was that on Teruko Hino by my long standing friend Keith Grant from Japan.  I had heard she

had died but had no other details.  She was a stunningly beautiful lady with a wonderful voice who sang not

only Hawaiian but Japanese standards and some Enka working on LP format with among others Ginji Yam-

aguchi and his brother Gun’ichi and his Luana Hawaiians.  Also the Yupiteru Grand Orchestra, the Polydor

Orchestra, Setsuo Ohashi, Barney Isaacs and others.  I have 16 LP’s of her work as well as appearances on

some mixed artist CD’s plus some of those odd book type flexy discs.  I have had photos taken of some of the

LP sleeves which if room permits Baz will include some as I am sure Aloha Dream members would love to see

them.  A sad loss to our beloved music she ranked in my humble opinion alongside other great singers like

Ethel Nakada, Kaoru Minami and Sandi.

Aloha Oe to you all -  Arthur Layfield.

Sorry Arthur I’m afraid you were right the photo will not scan good enough to include.   Pat.

26



Dear Pat, 

In the last paragraph of my letter in the last issue of Aloha Dream (March 2009, page 25)  I enquired about 

'trinology', a' subject raised initially by Max Greene last year. I mentioned that it had nothing to do with music

but more of that anon. I expected at least half of our members to write in, to say how stupid I must be not to

know; the remainder (I thought) would surely try to enlighten me. I was wrong on both counts but you, dear

Editor, rose to the occasion (page 26). As I read your notes I thought I had really let myself into a deep hole full

of ?!! Then, toward the end, you wrote about the forces the DOMINANT and the SUB-DOMINANT. 

Ah: I know these forces!! The SCALES fell from my eyes, my MAJOR problems became MINOR. 

It was a real TONIC TO REALISE THAT TRINOLOGY WAS JUST ANOTHER BRANCH OF MUSIC; I feel sure

Max Greene must have known this. 

There was one other force mentioned-the recessive force but since this appears to be linked to reproduction I

shall just have to let it pass. 

I thank you Pat, for your offer to supply more information, HOWEVER - AUGMENTING my knowledge may

well lead to a DIMINISHED capacity to absorb it............... 

So, please, not another word.                                                                                                       Stewart Moffat.
O.K. Stewart my lips are sealed.

‘THE BIG BEN SYNDROME’

It’s known as this by those who know Basil, as he was once asked the time by a fellow musician, to which

Basil replied by telling the chap how Big Ben was built and a lecture on how it works.

SO CAN YOU BELIEVE THIS? – I think this one goes one better.

The Question:- From a mag member.  Basil do you have 2 e-mail addresses?

The Answer:-  From Basil. 

Hi Harry,

Regarding the E-Mail addresses, I do have more than one, BUT, check them all continuously during waking

hours !!

Pat also has a pretty powerful iMac and she has it on all day in the lounge, my Mac Pro is in my music room

and both of the Macs are networked to terabytes of data and backup drives. We are VERY computer orientat-

ed with both our music and the magazine we publish. If perchance a server goes down somewhere on the

internet we both have E-Mail accounts on our OWN server that's based in the IT section of the financial centre

in Canary Wharf (London) The back-up addresses are basilhenriques@mac.com, or basilhenriques@me.com

and pathenrick@mac.com pathenrick@me.com and patricia.henrick@ntlworld.com (which is an intermediate

server)

If ANY E-mail bounces or is returned it's because there is a server outage somewhere, in that case just for-

ward to the 'dot mac' or 'dot me' addresses. As well as our home network we are totally independent of the

local service provider and can go DSL via fibre optic direct to our own London server. We are beta testers for

the latest fibre optic network in the UK and have upload and download speeds of 50Mb/sec.

Basil - I think the short answer was yes Harry I do, either one will do.      

I n t e r n a t o n a l  S t e e l  G u i t a r  F e s t i v a l  M e a l  P r i c e s .I n t e r n a t o n a l  S t e e l  G u i t a r  F e s t i v a l  M e a l  P r i c e s .
M e a l s  w i l l  b e  a v a i l a b l e  t h r o u g h o u t  t h e  f e s t i v a l .M e a l s  w i l l  b e  a v a i l a b l e  t h r o u g h o u t  t h e  f e s t i v a l .

Meal Prices.
Saturday 19th September 12.00 onwards – BBQ.  (7 euro)

Saturday 19th September 20.00 Hot cooked dinner including starter, 

main course and sweet.  (14 euro)

Sunday 20th September 12.00 onwards – BBQ.  (7 euro)

Sunday 20th September 20.00 Light dinner.  (7 euro)

Wine, beer or soft drinks are included with all meals.

A vegetarian option is also available.

Tea & Coffee will be available gratis from the kitchen throughout the weekend.

All 4 meals (35 euro)

Saturday BBQ and dinner & Sunday BBQ (28 euro)

Saturday BBQ and dinner only (21 euro)

Please order meals in advance to help plan the catering and to keep costs down.
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4 t h  A n n u a l  H a w a i i a n  S t e e l  4 t h  A n n u a l  H a w a i i a n  S t e e l  
G u i t a r  C o n v e n t i o nG u i t a r  C o n v e n t i o n S h u s t o k e  2 0 0 9 .S h u s t o k e  2 0 0 9 .

t o  b e  h e l d  a tt o  b e  h e l d  a t

S h u s t o ke  P a r i s h  H a l lS h u s t o ke  P a r i s h  H a l l

o n  t h e  G r e e n  N r. C o l e s h i l l  Wa r w i c k s h i r e .o n  t h e  G r e e n  N r. C o l e s h i l l  Wa r w i c k s h i r e .

O n  F r i d a y  1 1 t h  S e p t e m b e r   7 . p m  t o   1 1 . 3 0 p m .O n  F r i d a y  1 1 t h  S e p t e m b e r   7 . p m  t o   1 1 . 3 0 p m .

S a t u r d a y   1 2 t h  S e p t e m b e r  1 0 . a m  t o  1 1 . 3 0 p m .S a t u r d a y   1 2 t h  S e p t e m b e r  1 0 . a m  t o  1 1 . 3 0 p m .

S u n d a y  1 3 t h  S e p t e m b e r  1 0 . a m . t o  3 . p m .  S u n d a y  1 3 t h  S e p t e m b e r  1 0 . a m . t o  3 . p m .  

A d m i s s i o n  £ 4 . 5 0  t o  i n c l u d e  t e a , c o f f e e  a n d  b i s c u i t s .A d m i s s i o n  £ 4 . 5 0  t o  i n c l u d e  t e a , c o f f e e  a n d  b i s c u i t s .

A m p l i f i c a t i o n  w i l l  b e  p r ov i d e d .A m p l i f i c a t i o n  w i l l  b e  p r ov i d e d .

Fo r  B e d  a n d  B r e a k f a s t  A c c o m m o d a t i o n  Fo r  B e d  a n d  B r e a k f a s t  A c c o m m o d a t i o n  

o r  m o r e  i n f o r m a t i o n  r i n g : -o r  m o r e  i n f o r m a t i o n  r i n g : -

D e r y c k  &  S h e i l a  o n  0 1 6 7 5  4 6 3 0 3 1 .D e r y c k  &  S h e i l a  o n  0 1 6 7 5  4 6 3 0 3 1 .

e m a i l  -  d e r y c k 4 3 @ l i v e . c o. u ke m a i l  -  d e r y c k 4 3 @ l i v e . c o. u k

2nd International Steel Guitar Festival2nd International Steel Guitar Festival
Concert and Convention 2009.Concert and Convention 2009.

Friday 18th to Sunday 20th SeptemberFriday 18th to Sunday 20th September
to be held into be held in

Chanos Curson FranceChanos Curson France
featuringfeaturing

H a w a i i a n ,  C o u n t r y,  R o c k  &  B l u e sH a w a i i a n ,  C o u n t r y,  R o c k  &  B l u e s

L a p,  P e d a l  S t e e l  a n d  D o b r o  G u i t a r s. L a p,  P e d a l  S t e e l  a n d  D o b r o  G u i t a r s. 

T i c ke t  p r i c e s  f o r  t h e  e v e n t  a r e  1 2 . 0 0!  f o r  p l aye r s  T i c ke t  p r i c e s  f o r  t h e  e v e n t  a r e  1 2 . 0 0!  f o r  p l aye r s  

a n d  6 . 0 0!  f o r  n o n - p l aye r s.a n d  6 . 0 0!  f o r  n o n - p l aye r s.

T i c ke t s  a r e  a v a i l a b l e  v i a  t h e  t h e  C I S G F  w e b s i t e . T i c ke t s  a r e  a v a i l a b l e  v i a  t h e  t h e  C I S G F  w e b s i t e . 

o r  c o n t a c t  D i g b y  H a r d y  o n  0 1 2 5 2  6 7 6 7 6 1  o r  c o n t a c t  D i g b y  H a r d y  o n  0 1 2 5 2  6 7 6 7 6 1  

o r  B a s i l  o n  t h e  0 1 8 2 7  7 0 4 1 1 0o r  B a s i l  o n  t h e  0 1 8 2 7  7 0 4 1 1 0

f o r  f u r t h e r  i n f o r m a t i o n .f o r  f u r t h e r  i n f o r m a t i o n .

Meals are also available throughout the event details on page 27.Meals are also available throughout the event details on page 27.


