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WWeellll hheerree wwee aarree llaattee aaggaaiinn,, II ddiidd tthhiinnkk ooff ccoommbbiinniinngg tthhiiss iissssuuee wwiitthh DDeecceemmbbeerr’’ss iitt’’ss tthhaatt llaattee.. TThhee
oonnllyy pprroobblleemm wwiitthh tthhaatt iiss aass yyeett II’’vvee vveerryy lliittttllee ffoorr tthhee DDeecceemmbbeerr mmaagg..,, ssoo iiff aannyyoonnee hhaass aannyy iinntteerreesstt--
iinngg aarrttiiccllee,, iinnffoorrmmaattiioonn aannyytthhiinngg ‘‘PPLLEEAASSEE’’ iitt wwoouulldd bbee aa bbiigg hheellpp.. 
AAnnyywwaayy mmaannyy tthhaannkkss ttoo aallll tthhoossee wwhhoo sseenntt aarrttiicclleess ffoorr tthhiiss iissssuuee.. 
SSoommee mmeemmbbeerrss hhaavvee mmeennttiioonneedd ttoo mmee tthheeyy rreeaallllyy eennjjooyyeedd rreeaaddiinngg tthhee ‘‘RReeaaddeerrss LLeetttteerrss’’ ppaaggeess,, ssoo
mmaayybbee wwee ccoouulldd hhaavvee aa ffeeww mmoorree lleetttteerrss sseenntt iinn !!

BBrreeccoonn,, SShhuussttookkee aanndd CChhaannooss FFrraannccee CCoonnvveennttiioonnss,, ((oonnee ooff tthhee rreeaassoonnss wwee’’rree ssoo llaattee wwiitthh tthhiiss
iissssuuee)) hhaavvee aallll ccoommee aanndd ggoonnee.. 
AArrttiicclleess aabboouutt BBrreeccoonn aanndd CChhaannooss aarree iinn tthhiiss iissssuuee,, SShhuussttookkee wwiillll bbee iinn tthhee DDeecceemmbbeerr iissssuuee..

JJoohhnn DDaavviieess iiss hhoollddiinngg aannootthheerr mmeeeettiinngg oonn tthhee 11sstt NNoovveemmbbeerr aatt DDuullooee CCaammbbrriiddggee ????  GGrreeaatt sstteeeell
gguuiittaarr mmeeeettiinnggss,, iiff aannyyoonnee iiss iinntteerreesstteedd ee--mmaaiill JJoohhnn aatt::--  jjdd@@ppeeddaallsstteeeellgguuiittaarr..ccoo..uukk oorr ccoonnttaacctt BBaassiill
ffoorr ffuurrtthheerr ddeettaaiillss..

NNoorraa aanndd RReennee RRaannttii aarree hhaavviinngg CChhrriissttmmaass HHaawwaaiiiiaann ddaayy oonn tthhee 2200tthh DDeecceemmbbeerr iinn HHoollllaanndd iiff aannyy--
oonnee wwoouulldd lliikkee ttoo aatttteenndd ddeettaaiillss aarree aavvaaiillaabbllee aatt:: ??????
UUnnffoorrttuunnaatteellyy wwee wwiillll nnoott bbee aabbllee ttoo aatttteenndd dduuee ttoo ootthheerr ccoommmmiittmmeennttss..

PPaatt JJoonneess hhaass bbooookkeedd tthhee NNoorrtthhccoottee CCoonnsseerrvvaattiivvee CClluubb,, BBrreeccoonn ffoorr tthhee 1111tthh,, 1122tthh aanndd 1133tthh JJuunnee
22001100..  TThheeyy aarree nnooww cchhaarrggiinngg ££5500 ppeerr ddaayy oorr ppaarrtt tthheerreeooff,, ssoo PPaatt wwiillll hhaavvee ttoo cchhaarrggee aa bbiitt mmoorree
tthhaann tthhiiss yyeeaarr..

TThhee ‘‘BBiirrtthhddaayy DDoo’’ iiss oonn tthhee FFrriiddaayy 1111tthh DDeecceemmbbeerr ((sseeee ddeettaaiillss oonn bbaacckk ccoovveerr..)) IIttss aa wweeeekk llaattee dduuee ttoo
BBaassiill hhaavviinngg aa bbooookkiinngg tthhee wweeeekk bbeeffoorree..  
WWee hhaavvee ddeecciiddeedd nnoott ttoo ddoo ffoooodd aass iitt ttaakkeess uupp ttoo mmuucchh ttiimmee,, aanndd iittss uunnffaaiirr tthhaatt ssoommee ooff tthhee llaaddiieess
hhaavvee ttoo ssppeenndd ttiimmee iinn tthhee kkiittcchheenn.. 
TThhee llaasstt ggaatthheerriinngg aatt tthhee ssaaiilliinngg cclluubb wwee aallll ddiidd oouurr oowwnn tthhiinngg,, ssoommee bbrroouugghhtt ssaannddwwiicchhss eettcc..,, ssoommee
ccooookkeedd iinn tthhee kkiittcchheenn ffoorr tthheemmsseellvveess aanndd ootthheerrss wweenntt ttoo tthhee nneeaarrbbyy ppuubb ffoorr aa mmeeaall.. 
AAss iitt wwoorrkkeedd oouutt vveerryy wweellll II tthhiinnkk wwee wwiillll ffoollllooww tthhaatt iiddeeaa aaggaaiinn..
HHooppee ttoo sseeee lloottss ooff yyoouu tthheerree,, wwee ccoouulldd mmaakkee iitt aa bbiitt ooff aa ‘‘CChhrriissttmmaass DDoo’’ aass wweellll..

NNooww tthhee bbaadd nneewwss,, dduuee ttoo tthhee rriissee iinn ccoossttss ooff mmaatteerriiaallss aanndd ppoossttaaggee wwee mmaayy hhaavvee ttoo iinnccrreeaassee tthhee
ccoosstt ooff ssuubbssccrriippttiioonnss nneexxtt yyeeaarr,, wwee wwiillll ttrryy nnoott ttoo mmaakkee iitt ttoo mmuucchh,, wwee hhooppee tthhiiss wwiillll nnoott lloooossee uuss
mmeemmbbeerrss,, pplleeaassee lleett uuss kknnooww yyoouurr tthhoouugghhttss oonn tthhiiss..

TThhaannkk yyoouu aaggaaiinn ttoo aallll tthhoossee tthhaatt sseenntt ‘‘ssttuuffff’’ iinn ffoorr tthhiiss iissssuuee,, kkeeeepp iitt ccoommiinngg..  
AAss II ssaaiidd aatt tthhee bbeeggiinnnniinngg lleettss hhaavvee mmoorree iinnppuutt.. 
TThhiiss iiss yyoouurr MMaagg..

AAlloohhaaAAlloohhaa ttoo yyoouu aallttoo yyoouu aallllll

MMaahhaalloo NNuuii LLooaaMMaahhaalloo NNuuii LLooaa
PPaatt aanndd BBaazzPPaatt aanndd BBaazz....
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Chanos International SteeChanos International Steell
Guitar Festival 2009.Guitar Festival 2009.

As some of you may know Basil and I went to Chanos
Curson in France to attend the ‘International Steel Gui-
tar Festival’ organized by Digby and Chantal Hardy.
We drove there and what a journey it was, we travelled
a total of 1704 miles round trip.
We went in convoy with newfound friends and mag.
members Lyn and Mike Eacock. They made excellent
travelling companions and we certainly enjoyed their
company.

The journey started on Tuesday 15th Sept., meeting
Lyn and Mike at the Services on the M40 then travelling
down to Dover, staying at a Premier Inn to get the ferry
for the two hour trip over to Dunkirk on the Wednesday
morning.
We then drove for about four hours to Troyes, which is
about half way to Chanos, stopping for the night at a
Hotel called De La Forêt D'orient in the middle of a for-
est.
The rooms were quite nice for the price but we found
the meals to be quite expensive, but as it was miles
from anywhere and by then getting late we decided to
eat there. The food turned out to be very good.

We set off again in the morning (Thursday) for Chanos
another four-hour drive, with stops we arrived there
about five in the afternoon.
Chantal, Digby and friends had arranged a meal on the
Thursday evening for the people playing at the steel
guitar concert on the Friday night, which had been
arranged for the townsfolk of Chanos.
That was the first of many meals prepared throughout
the weekend’s convention. There certainly was a lot of
hard work and preparation put into preparing all those
meals by Chantal and the ladies (see photo.)

I believe there was about 50 people in attendance,
including from the U.K. Francis and Phil Mitchell, it was
a nice surprise to see them there. Also the White family
Geoff and ?? Gary and ?? who put on a very good
show, they have certainly done well considering the
short time they have been performing together.
Rod and Rosemary King who we knew were going, as
Rod was being inducted into the European Steel Guitar
Hall of Fame, and Rosemary was accepting an award
on behalf of Gordon Huntley’s family.
These presentations among others were presented on
the Saturday evening after the evening meal.

The surprise of the evening was when Digby
announced that Basil also had been inducted into the
Hall of Fame, Basil was completely unaware this was
going to happen, as the few of us that knew, had man-
aged to keep it a secret, not an easy task I can assure
you. I think it was probably the first time we had seen
Basil almost lost for words; I did say almost he soon
recovered though.

Friday was spent with Basil, Digby, Bernard and other
helpers getting the equipment set up on stage.
Throughout the weekend Basil was responsible for the
sound, while others helped with quick change over’s by
helping to remove guitars after each act, this worked
extremely well.

Friday evening was the concert for the people of
Chanos, including Rod and Rosemary, Ron Kew with
Digby and Chantal, The Hula Blues, Bernard Glorian,
Basil and myself.

Saturday daytime was the main time for the steel play-
ers, singers and musicians to perform. (See photos)

Saturday evening was the ‘European Steel Guitar Hall
of Fame’s’ first presentation ceremony. (More about this
see Basil’s Pages.)

Sunday morning Ron Kew and Basil held a seminar
and teaching classes in the local church. Then during
the afternoon there was further playing.

Sunday evening was the final meal, and then all the
farewells were said, before everyone began their long
journeys home.
People had literally come from all over Europe:-
Holland, Germany, Belgium, France, Italy and of course
the U.K. And last but not least a lady called Fred, came
all the way from Wales on her own by car, some of you
may remember her from the Brecon luau’s.

We hope to make it again next year and maybe there
will be a few more from over here, in all fairness it is
one heck of a journey by car and quite an expensive
one as well, we will have a rethink for next year. I was
quite surprised our Pat from Brecon didn’t make it this
year she is usually up for an adventure, maybe next
year.

Well done to Digby, Chantal and everyone involved in
arranging the event, also to all those that attended
without you there would be no event.

IIff tthheerree aarree aannyy ‘‘SSpphheerriiccaall rriissiinnggss’’,,  iinn tthhee aabboovvee aarrttiiccllee 
oorr iinn tthhee nnaammeess iinn tthhee ffoolllloowwiinngg ppaaggeess,, 
II aappoollooggiieess iinn aaddvvaannccee..                             PPaatt HHeennrriiqquueess..
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TToopp pphhoottoo::TToopp pphhoottoo:: AAllll tthhee ppeerrffoorrmmeerrss.. 
22nndd rrooww::22nndd rrooww:: EEddddyy SScchheeeeppeerrss,, CClleemmeenntt
CCaannttiinn,, PPaattrriicckk LLaaffffrraatt..
33rrdd rrooww::33rrdd rrooww:: BBeerrnnaarrdd gglloorriiaann,, RRoodd  aanndd
RRoosseemmaarryy KKiinngg..  ((ddoonn’’tt aasskk))
JJ..JJ.. BBeelllleennggeerr,, MMiicchheell BBaassttiiddee..
44tthh rrooww::44tthh rrooww:: HHuullaa BBlluueess.. 

OOppppoossiittee ppaaggee::OOppppoossiittee ppaaggee::
TToopp rrooww::TToopp rrooww:: TTaamm aanndd DDiiggbbyy HHaarrddyy,, 
TThhee WWhhiittee ffaammiillyy..
22nndd rrooww:: 22nndd rrooww:: DDiiggbbyy aanndd  BBaassiill.. 
HHeelleenn aanndd EErrnniiee CCookkeerr..
33rrdd rrooww::  33rrdd rrooww::  PPaatt aanndd BBaassiill.. RRoonn KKeeww aanndd
hhiiss ssoonn AAaarroonn
44tthh rrooww::44tthh rrooww:: RReenniiee RRaannttii,, BBaassiill.. NNoorraa RRaannttii,,
PPaatt,, RRoosseemmaarryy KKiinngg..    55
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TToopp RRooww::TToopp RRooww:: RRoodd KKiinngg,,  RReennee RRaannttii,, JJaaqquueess
AArrmmeessiioo aanndd RRoosseemmaarryy KKiinngg..

22 nndd RRooww::22nndd RRooww:: JJeeaann PPiieerrrree,, JJuulliiee CCaammppooss,,
PPiieerroo SSaanntt..      MMiikkee aanndd LLyynn EEaaccoocckk..

33 rrdd RRooww::33rrdd RRooww:: TThhee AAssssoocciiaattiioonn,, tthheessee wweerree tthhee
llaaddiieess wwhhoo pprreeppaarree tthhee ffoooodd aanndd sseerrvveedd uuss..

44 tthh RRooww::44tthh RRooww::GGuuyy wwhhoo ccoommppeerreedd tthhee wweeeekkeenndd,,        
MMiicchheell BBaassttiiddee aanndd VViiccttoorr MMiioonn aaggeedd 1166yyrrss,,
hhooppeeffuullllyy aa nneeww ppeeddddllee sstteeeell ppllaayyeerr,, bbeeiinngg
ggiivveenn aa ffeeww hhiinnttss bbyy JJ..JJ.. BBeelllleennggeerr..
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EEuurrooppeeaann SStteeeell  GGuuiittaarr HHaallll ooff FFaammeeEEuurrooppeeaann SStteeeell  GGuuiittaarr HHaallll ooff  FFaammee
TTHHEE MMEEDDAALLTTHHEE MMEEDDAALL

When Basil Henriques and I decided to institute the European Steel Guitar Hall of Fame we had no idea what
we were letting ourselves in for. It seemed simple enough; there were no European steel players in the Steel
Guitar Hall of Fame (prop. USA) but there were plenty of steel players in Europe; the Steel Guitar Hall of Fame
provided us with a model of how to proceed, what could be simpler?; all we needed was a website and some-
how choose worthy candidates and Bob’s yer uncle! 
Easy? Not on your Nelly! It just became more and more complicated the more we thought about it. Consider
this:
1) Europe is a big place; not mind bogglingly big, but a big place none the less.
2) Every European nation is outnumbered by foreign nations, which are also European.
3) Compared to US players, European players are hardly recorded and hold no place in the popular
music scene.
4) Most European steelies know more of US steel players that they do of their own countrymen and typ-
cally have no idea of  players in the other 20 odd European countries that surround, abut or treaty with them.
5) Few Europeans speak each other’s languages ( the British are no worse than any of the others once
you ignore people who live on national borders). People in Flanders do not speak a lot of Spanish, Spaniards
are rarely fluent in Polish. Poles tend to ignore Portuguese and Portugal is not famous for it’s Latvian speakers.
However many Europeans speak English in increasing numbers because it has become the standard laguage
for international business and commerce.
6) That’s just the start of the problem.

By contrast regarding the good old US of A:
1) It’s a big big country.
2) They are all Americans and foreigners at the same time.
3) There is a massive opus of recorded works by steel players. After all they invented and developed the
instrument.
4) Most US steelies have no idea that there are any European players. Why should they? It takes a liftime
to get to know the names all the famous US players.
5) They all speak English with more or less felicity.
6) They don’t have a problem finding players and others to honour.
The first consideration was to get to know about the main players, historical and current, in each country. How
to do this? Basil’s approach was very straightforward, he knew several people across Europe who were the
steel guitar’s equivalent of train spotters. Some knew about past players, some present players, some PSGs,
some Lap Steel and so on. In addition there were others, involved in the manufacture of instruments or run-
ning national steel guitar forums. Very quickly, by email and phone we managed to obtain the services of a
dozen really knowledgeable people who would serve as our selection committee. They were chosen from
across Europe so as to give us a better overview of Who’s Who. We mean to be fair to all European players
and the make up of the selection committee will ensure it, in the medium term. 
The actual members are named on the ESGHoF website: http://www.european-steel-guitar-forum.com

Committee meetings are only possible because of the internet but not by emails. A forum with its facilities of
Topics and Posts offers a real possibility for remote committee meetings  and the ESGHoF committee forum is
hosted on the European Steel Guitar Forum. It is only open to the committee members and offers a confiden-
tial and secure environment for discussion.

The next step was to consider a suitable trophy to be presented at the induction ceremony; at this stage
ESGHoF is a virtual place and there is no physical location where a plaque or other suitable mementos can be
mounted. After the usual exchange of ideas we settled on a medal as a suitable trophy and then set about
defining what it should look like. Very quickly we came to the conclusion that it would have to be custom
designed to our requirements.

The actual design requirement for the medal was arrived at relatively quickly. From an existing medal already
in our possession we decided on the size: 7 cm in diameter and 4 mm thick. The front face would carry the leg-
end “European Steel Guitar Hall of Fame”, have a place for engraving the recipients name and the year, and
have the logo of ESGHoF which incorporates a dark blue circle and twelve gold stars. The obverse side would
carry the legend “Steel Guitar Europeenne – Cour d’Honneur” and would have representations of the three
main steel guitars, Pedal Steel, Electric Lap Steel, and Acoustic. I produced an initial design which served as
the design requirement for an artist to use, in order to come up with a final design. 
Also it was sent to medal manufacturers to quote us for the manufacture.



The shapes of each type of guitar were taken from actual models made in Europe by European designers and
builders who very kindly gave us permission and supplied the photographs. The pedal steel was from Wolf-
gang Bednarz of WBS in Germany, the electric lap steel was by Roberto Reani from Italy and the acoustic was
a resonator guitar designed and built by Kristian Äng of Rednote guitars in Sweden. Their websites can be
accessed via the links on the ESGHoF web.

The final design was by Peter Copley of
London who turned my rather mechanical

original requirements into a beautifully
crafted and symbolic design.
Apart from the symbolic guitar shapes,
both sides will be engraved with 8 lines in
perspective, representing the guitar
strings. We settled on 8 as a compromise

between 6 and 10 strings since all three
sets are common. The inductee name panel

is in the shape of a bullet steel bar.

Our next problem is to pay for the design, tooling and the manufacture of the medal which is estimated at
around 3000 euros. We now know that the design cost £400.00 (£s because the designer lives in London).
The estimate for the tooling and manufacture of a minimum batch of 50 medals is between 2,400 and 2,600
euros (euros because there are many more medal manufacturers in France than the UK and because they are
cheaper). We have decided to raise the money by appealing for donations from the steel guitar community and
corporate sponsorship. Each donation will confer Founder Member status and a named plaque on the founder
members wall on the ESGHoF website. From next year all Founder Members will take part in a consultation
process for selecing the next batch of inductees.

The induction ceremony will be held annually in September at the Chanos International Steel Guitar Festival in
Chanos-Curson, France. The first was on the 19th, September 2009. In the absence of the medals we will
present inductees with a certificate and send them their medals later. It really is up to the European steel guitar
community to donate now. This year there were 10 inductees. So if you are not a Founder Member yet, buy a
brick or two and become one. DDiiggbbyy HHaarrddyy..

TThhee aabboovvee lleetttteerr wwaass mmeeaanntt ttoo bbee iinn tthhee llaasstt mmaagg.. bbuutt uunnffoorrttuunnaattllyy wwee hhaadd aallrreeaaddyy ssttaarrtteedd pprriinnttiinngg,, ssoo II hhaavvee
iinncclluuddeedd iinn tthhiiss iissssuuee.. TThheerree aarree ddeeffiinniitteellyy mmoorree ssuuppppoorrtteerrss nneeeeddeedd ffrroomm tthhee UU..KK.. 

FFoorr mmoorree ffuurrtthheerr iinnffoorrmmaattiioonn ccoonnttaacctt::  DDiiggbbyy oorr BBaassiill..

IInndduucctteeeess aanndd PPrrooxxyy’’ss SSeepptteemmbbeerr 22000099..

RRoodd KKiinngg

JJuulliiee CCaammppooss

JJooeerrgg SScchhuubbeerrtt
CClleemmeenntt CCaannttiinn
RRoosseemmaarryy KKiinngg

PPaattrriicckk LLaaffffrraatt

MMaayyoorr                  BBaassiill HHeennrriiqquueess      RReennee aanndd NNoorraa RRaannttii       DDiiggbbyy HHaarrddyy
BBeerrnnaarrdd GGlloorriiaann

JJooeerrgg -- pprrooxxyy ffoorr FFRRAANNKK BBAAUUMM..
CClleemmeenntt -- pprrooxxyy HHAARRRRYY HHOOUUGGAASSSSIIAANN..
RRoosseemmaarryy -- pprrooxxyy GGOORRDDOONN HHUUNNTTLLEEYY..
PPaattrriicckk -- pprrooxxyy JJEEAANN YYVVEESS LLOOZZAACCHH.. ..

ROD KING  in person.
BASIL HENRIQUES in person.

BBaassiill -- pprrooxxyy ffoorr SSAARRAAHH JJOORRYY..
RReennee -- pprrooxxyy ffoorr TTHHEEOO EEHHRRLLIICCHHEERR..
NNoorraa -- pprrooxxyy ffoorr RRUUDDII WWAAIIRRAATTTTAA..
LLooiicc NNaavveennnneecc -- pprrooxxyy ffoorr GGIINNOO BBOORRDDIINN..
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We were very happy to welcome new faces, namely, Linda and Mike Eacock (he didn't play but is cur-
rently taking lessons) we hope to hear him in the future; John Davis and family-John is obviously an
experienced player - and also two lovely lads (Graham and Sam) who ‘just dropped in’, they entertained
us on Dobro and acoustic guitar - they are from Wales and "had not heard of us" until an enthusiastic
member of our audience (Brian Evans) told them of us - thank you Brian...we enjoyed.

A bit of unrehearsed fun was experienced (fun for some!) when Rosie, our local Brecon gal who had
been persuaded in 2008 to practise her playing of the trombone -she used to play with the R.A.F. Central
Band but has not 'blown' for years - however, she did and after a slightly faulty start (nerves!) we were
made aware that she really could play - that was an interesting difference from our usual line-
up….BUT….completely unexpectedly, whilst dressed up in a very humourous manner, she presented
me with a trombone and insisted that I 'had a go' - I repeat, very hilarious for some, I blew and blew and
eventually managed a sound (I wouldn't dare call it a note) - from the assembled company ‘laughter
and applause’…wow!. I think I'll stay with my mic.

We had an excellent number of audience this year among whom were Geoff and Betty who are now
members of 'Aloha Dream' - (they officiate at the bar when we are at the previously mentioned sailing
club) and are now sufficiently interested for Geoff to begin instruction on steel.
A musical tribute vas played for our dear departed Sam Tomlin much missed.
It was a delight that so many of our members required live backing there were plenty of willing folk avail-
able including Harry Thompson with snare drum, which, for a number of players is a pleasant extra.

Our much-previously reported known members attended-in fact it was one of the most successful meet-
ings with new and well-known faces making a fairly full venue - always very pleasurable.

As all readers are probably aware from previous reports Friday night is a 'get-together’, time with greet-
ings …a-huggin' and a-kissin' and every man for himself as regards playing. Saturday is the very much
organised day, so that each performer receives their fair share of time - Sunday is once again not organ-
ized (w...e..l..l) it's not supposed to be but perhaps just occasionally it becomes necessary.
At the end of Saturday we finalised with a great 'jam', almost everyone joined in - we had ex-pros., the
present pros. (Baz. and Pat who unfortunately could not get there until late on Saturday afternoon) and
an absolute whale of a time was enjoyed by everyone.
Sunday P.M. we naturally wound-up with the 'Now is the Hour’ ring of folk - after which we all wended
our (slightly weary?) way home.

Our next meeting is very shortly… Sept. 11.12. 13. at Shustoke Village Hall - it's arranged by-Deryck
Hughes and has been very successful for the last few years-may it be a good as Brecon was if we get
enough audience it will be; we already have a list of intending players …..report to follow in next issue.

Once again ALOHA to all…keep playing, keep reading.. keep healthy!!
Beryl Lavinia.

TThhaannkkss oonnccee aaggaaiinn ttoo oouurr rreeppoorrtteerr BBeerryyll ffoorr kkeeeeppiinngg uuss iinnffoorrmmeedd oonn tthhee BBrreeccoonn ccoonnvveennttiioonn,,
WWee hhooppee iittss ooff iinntteerreesstt ttoo aallll oouurr mmeemmbbeerrss,, eessppeecciiaallllyy tthhoossee mmeemmbbeerrss wwhhoo ccaann’’tt aatttteenndd ffoorr wwhhaatt eevveerr rreeaassoonn..
AAllssoo nnoott ffoorrggeettttiinngg TTeedd ffoorr aallll tthhee ffaabbuulloouuss pphhoottooss yyeett aaggaaiinn..  PPaatt..

BBRREECCOONN 22000099BBRREECCOONN 22000099

WWee hhaadd aa vveerryy ssuucccceessssffuull CCoonnvveennttiioonn iinn JJuunnee tthhiiss yyeeaarr -- tthhiiss rreeppoorrtt iiss ssoommeewwhhaatt oovveerr--
dduuee bbuutt oouurr mmaagg.. wwaass rreeaaddyy ttoo pprriinntt aatt tthhaatt ttiimmee;; tthheerreeffoorree iitt wwaass nnoott ppoossssiibbllee ttoo iinncclluuddee
iitt iinn tthhee llaasstt iissssuuee......hhoowweevveerr......bbeeccaauussee TTeemmppuuss FFuuggiitt ((aanndd tthhee oollddeerr wwee ggeett tthhee mmoorree iitt
ffuuggiittss!!)) II hhooppee tthhaatt iitt wwiillll nnoott bbee ttoooo oouutt ooff ddaattee ffoorr yyoouurr iinntteerreesstt..
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TToopp RRooww::--    JJoohhnn DDaavviiss,, RRoollyy SSppuurrggeeoonn,,
RRoobbeerrtt SShhaaffeerr..

22nndd RRooww::--     DDiiggbbyy HHaarrddyy,,  SStteevvee aanndd   
KKaatthh HHaannccoocckkss..

33rrdd RRooww::--     TThhee WWhhiittee FFaammiillyy..
44tthh RRooww::--      GGrraahhaamm aanndd SSaamm..
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11sstt rroo ww ddoowwnn:: --11sstt rrooww ddoowwnn::--
NNaaddiinnee && RRoollyy SSppuurrggeeoonn..NNaaddiinnee && RRoollyy SSppuurrggeeoonn..
DDaavvee && MMaarrggaarreett BBoottssffoorrdd..DDaavvee && MMaarrggaarreett  BBoottssffoorrdd..
BBeerryyll && RRoollyy..BBeerryyll && RRoollyy..
PPaatt  wwiitthh RRoodd && RRoosseemmaarrPPaatt wwiitthh RRoodd && RRoosseemmaarr yyyy
KKiinngg..KKiinngg..
22nndd..  rrooww ddoowwnn::--22nndd.. rrooww ddoowwnn::--
TTeedd BBlluucckk..TTeedd BBlluucckk..
RRoossiiee..RRoossiiee..
BBaassiill ppllaayyiinngg tthhee HHaarrbboouuBBaassiill ppllaayyiinngg tthhee HHaarrbboouurrrr
LLiigghhttss hhaawwaaiiiiaann gguuiittaarr..LLiigghhttss hhaawwaaiiiiaann gguuiittaarr..
DDoonn BBllaakkeemmoorreeDDoonn BBllaakkeemmoorree....

33rrdd.. rrooww ddoowwnn::--33rrdd.. rrooww ddoowwnn ::--
RRoodd && RRoosseemmaarryy KKiinngg..RRoodd && RRoosseemmaarryy KKiinngg..
HHaarrrryy TThhoommppssoonn..HHaarrrryy TThhoommppssoonn..
RRoossiiee ggiivviinngg BBeerryyll aa lleessssoonn..RRoossiiee ggiivviinngg BBeerryyll aa lleessssoonn..
DDeerryycckk HHuugghheessDDeerryycckk HHuugghheess....

TThhaannkkss ttoo BBeerryyll ffoorr aannootthheerr 
ggrreeaatt rreeppoorrtt,, aanndd ttoo TTeedd ffoorr 
oonnccee aaggaaiinn ssuuppppllyyiinngg tthhee 

pphhoottooss..
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AAlloohhaa.......... AA lloohhaa.......... 
The tab. this time is a something I’ve been pondering
for quite a while, having heard this tune attempted at
various conventions and players resorting to playing
the first line and then noodling around the chord
sequence “ad nauseum”. I felt it was long overdue that
someone should establish just exactly what the
melody is. It took all of 1.1 seconds on ‘Google’ to find
the chart of the CORRECT melody, so I wrote out the
tab for the most common tuning (C6th) and trans-
posed it to a playable key (F being too low for the runs
concerned), Admittedly my  notation DOESN”T con-
tain the syncopation generally used but that varies so
much that I felt it best to just concentrate on the cor-
rect notes and chords. Backing track and original ver-
sions are at :-  
www.waikiki-islanders/assets/sgb/

AA BBoonnee ttoo PPiicckkAA BBoonnee ttoo PPiicckk
I found it strange that Pat should be SO enthusiastic
about a long drive that she ‘normally’ would express
her displeasure at. The trip to Chanos and the CISGC
was going to be an expensive and mammoth task for
us two old codgers, and for the life of me I couldn’t get
to grips with Pat’s “hands on” and direct participation,
she normally would be reticent and take a “Back
Seat”. Of course whenever we travel Pat takes care of
booking the accomodation and ferries etc. and I take
care of the logistics of the equipment.
AND she sits very much in the”Front Seat”
Enough preamble, the crux of the matter is that at the
The European Steel Guitar Hall of Fame awards cer-
emony on the Saturday night of the CSGIC, I, as sec-
retary, was directly involved in the presentations, and
in particular had been asked by Sarah Jory to read out
a speech she prepared and to accept the award on
her behalf as ‘proxy’.

The individual sections of the ceremony are on
“YouTube” as Pt.1-through to Pt.5, it’s part 5 that will
enlighten those blessed with “Internet Prowess” for
the rest of the unlucky ? readers I’ll explain.
When it appeared to me that the awards were over, I
was asked to remain on stage and was stunned,
shocked and suitable humbled, when Digby
announced, “The final award goes to:- Basil Hen-
riques.”

There had been shenanigins going on
behind my back for the past few weeks
and I hadn’t got a clue..
My day will come when I’ll get the main
perpetrators and suitably reward them
with some similar deed in reciprocation.

With that in mind I’ve already passed on their names
to the most ham fisted proctologist I know of.

TThhee GGoooodd NNeewwssTThhee GGoooodd NNeewwss
Having been elected by my peers was the highest
honour anyone could bestow, the downside of which 
is that NOW, I’ll have to pull in my claws, sheath my
vitriolic pen and generally behave like a good ambas-
sador should. The type of comment in the first para-
graph here, is NOW VERBOTEN !! 
So, that being my last (Allowable) opportunity, I
thought I’d go out guns blazing..

WWhheenn II RReettiirreeWWhheenn II RReettiirree
I’m sure most of you know my standpoint on due dili-
gence regarding words, music, and chordal struc-
tures. I feel it’s time someone younger and just as
steadfast took up the reins, and with that in mind I’m
teaching and mentoring a very talented younger Musi-
cian/Steel Player ‘Joerg Shubert’, handing down to
him what was handed down to me. My motto has
always been “Pass it On.”  To that end Joerg has
obtained a MINT condition Fender 1000 and we are
on an instructional course via Skype.
(I also do private lessons via Skype, user name “basil-
henriques”)

FFoorr tthhee SSiillvveerr SSuurrffeerrssFFoorr tthhee SSiillvveerr SSuurrffeerrss
A series of videos I’ve posted can be found on Dailymotion
and YouTube, just go to thier search function and search for
Basil Henriques, you can then list all the videos I’ve posted
and view and save them as favourtes.
Of particular interest is the section where I play the
“Bristolian” 3/4 Wiessenborn style guitar by member
Chris Drew, and the “Harbour Lights” Hawaiian Guitar
By Harry Sheppard, I am a proud endorsee of both.

AA SSuuggggeessttiioonnAA SSuuggggeessttiioonn
All the Hawaiian Steel Guitar events WORLDWIDE
(HSGA, AISGC, NEW ZEALAND, JAPANESE
CLUBS, CISGF) follow the format of being an
“HAWAIIAN GUITARISTS’, or STEEL GUITAR” con-
vention or meeting with the ’ocasional’ singer or
dancer as special guests, and maybe a return to that
format would see us less “Out of Step” with the rest of
the world, at least my recent experiences in the
Netherlands and France would indicate that. The use
of backline amps would also seem to be the norm, I
found that in Chanos it led to a MUCH more consitant
sound and quicker changeovers.

Basil Henriques1133

TThhee BBeeaarr FFaaccttss



SSwweeeett GGeeoorrggiiaa BBrroowwnn
Tempo = 210 Key Ab                    WWoo rrddss bbyy AA..  KKeenn CCaasseeyy,,  MMuu ssii cc bbyy MMaacc eeoo PPiinnkkaarrdd                              WWoorr ddss bbyy AA.. KKeenn CCaasseeyy,, MMuussiicc bbyy MMaacceeoo  PPiinnkkaarrdd                             :  Arr.  Basil Henriques
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SSwweeeett GGeeoorrggiiaa BBrroowwnn
Tempo 90                                                                                                                                       Page 2
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Sweet Georgia Brown 
WWoo rrddss bbyy AA.. KKeenn CC aasseeyy,, MMuussiicc bbyy MMaacceeoo PPii nnkkaa rrddWWoorrdd ss bbyy AA.. KKeenn CCaa sseeyy,, MMuu ssii cc bbyy MMaacc eeoo PPiinnkkaarrdd

BBee aawwaarree ooff tthhee llyyrriiccss....  tthheerree aarree mmoorree bbuutt jjuusstt tt hheessee aarree rreell eevvaanntt:: --BBee aaww aarree ooff tthhee ll yyrriiccss....  tt hheerree aarree mmoorree bbuutt  jjuusstt  tthheessee aarree rreelleevvaanntt::--

CChhoorruussCChhoorruuss

NNoo ggaall mmaaddee hhaass ggoott aa sshhaaddee oonn SSwweeeett GGeeoorrggiiaa BBrroowwnn..NNoo ggaall mmaaddee hhaass ggoott aa sshhaaddee oonn SSwweeeett GGeeoorrggiiaa BBrroowwnn..
TTwwoo lleefftt ffeeeett,, bbuutt oohh,, ssoo nneeaatt hhaass SSwweeeett GGeeoorrggiiaa BBrroowwnn..TTwwoo lleefftt ffeeeett,, bbuutt oohh,, ssoo nneeaatt hhaass SSwweeeett GGeeoorrggiiaa BBrroowwnn..

TThheeyy aallll ssiigghh aanndd wwaannnnaa ddiiee ffoorr SSwweeeett GGeeoorrggiiaa BBrroowwnn,,TThheeyy aallll ssiigghh aanndd wwaannnnaa ddiiee ffoorr SSwweeeett GGeeoorrggiiaa BBrroowwnn,,
II ''llll tteellll yyoouu jjuusstt wwhhyy,, yyoouu kknnooww II ddoonn''tt lliiee ((nnoott mmuucchh!!))..II''llll tteellll yyoouu jjuusstt wwhhyy,, yyoouu kknnooww II ddoonn''tt lliiee ((nnoott mmuucchh!!))..

IItt''ss bbeeeenn ssaaiidd sshhee kknnoocckkss ''eemm ddeeaadd wwhheenn sshhee llaannddss iinn ttoowwnn..IItt''ss bbeeeenn ssaaiidd sshhee kknnoocckkss ''eemm ddeeaadd wwhheenn sshhee llaannddss iinn ttoowwnn..
SSiinnccee sshhee ccaammee wwhhyy iitt''ss aa sshhaammee hhooww sshhee''ss ccoooolleedd ''eemm ddoowwnn..SSiinnccee sshhee ccaammee wwhhyy iitt''ss aa sshhaammee hhooww sshhee''ss ccoooolleedd ''eemm ddoowwnn..
FFeellllaass tthhaatt sshhee ccaann''tt ggeett,, mmuusstt bbee ffeellllaass tthhaatt sshhee aaiinn''tt mmeett..FFeellllaass tthhaatt sshhee ccaann''tt ggeett,, mmuusstt bbee ffeellllaass tthhaatt sshhee aaiinn''tt mmeett..

GGeeoorrggiiaa ccllaaiimmeedd hheerr,, GGeeoorrggiiaa nnaammeedd hheerr,, GGeeoorrggiiaa ccllaaiimmeedd hheerr,, GGeeoorrggiiaa nnaammeedd hheerr,, 
SSwweeeett GGeeoorrggiiaa BBrroowwnn..SSwweeeett GGeeoorrggiiaa BBrroowwnn..

II''mm nnoott ssuurree ooff tt hhee cchhoorrdd oonn tt hhee wwoorrddss ""nnoott mmuucchh"" ((BBaarrss 2233--2244)) bbuutt tthhee AAII''mm nnoott ssuurree ooff tthhee cchhoorrdd oonn tthhee wwoorrddss ""nnoott  mmuucchh"" ((BBaarrss 2233--2244)) bbuutt tthhee AAbb --EE77 ffeeeell--EE77 ffeeeell ssss
rriigghhtt ffoorr tthhee mmeellooddyy nnootteess,, aallssoo tthhee hhaallff ddiimmiinniisshheedd cchhoorrddss ((rriigghhtt ffoorr tthhee mmeell ooddyy nnootteess,, aall ssoo tthhee hhaall ff ddiimmiinniisshheedd cchhoorrddss ((m7b5m7b5)) mmaayy sseeeemm oovveerr )) mmaayy sseeeemm oovveerr 

eellaabboorraattee bbuutt tthheeyy aarree iinn kkeeeeppiinngg wwiitt hh tthhee eerraa aanndd ggeennrree’’..eellaabboorraattee bbuutt tthheeyy aarree iinn kkeeeeppiinngg ww iitthh tthhee eerraa aanndd ggeennrree’’..



Noticing the resurgence and present interest in the Acoustic “Vaudevillian” 1920’s style of hawaiian music and playing I feel
it’s time that I set the matter right about the Pedal Steel Guitar’s part in the development of the Signature Sound worldwide..
I won’t go into what defines the genre’ Hawaiian Music, instead I’ll attempt to dispell some myths that have devolped about
the Electric Hawaiian Guitar and it’s place in the music of Hawaii “As percieved worldwide”...

Without a doubt most of us are children of the late 30’ or later, therefore influenced by the music of the 40’s onwards:- The
presence of the Hawaiian Guitar in OTHER forms of music was very noticeable on films, records, radio and later, television.
The actual timeline is well documented and world experts like JM and MR have this researched extensively, nonetheless,
there is a hardcore of listeners/players who insist that the six string electric lap steel is the ONLY one correct for this genre’.
So the debunking by me HAS to begin.

The Webley edwards Hawaii Calls Radio show broacast to America for so long combined with the worldwide sales of the
Webley Edwards Presents Hawaii Calls record series and other recordings of comercial hawaiian music during the 40’s 50’
and 60’s era have probably instilled into the mind of the vox populi (Joe Bloggs) the Signature Sound of Hawaii by the sheer
weight of the material alone, to the forefront of that signature sound has always been the Electric Hawaiian Guitar. From the
mid 40’s onwards that guitar has been 8 string and usually console (2-3 necks) progressing in the 50’s to sometimes 4 necks
and also PEDALS. No, not just in the world of Country Music, but also in the birthpalce of the Signature Sound, Hawaii.
The Hawaii Calls shows and records heavily featured Hawaiian Guitar and Magnatone sponsored the show with instruments
(Twin eights) with the proviso that webley Edwards announce on air the player’s name and the addendum “On the Magnatone
Hawaiian Steel Guitar” This in turn has lead people to believe that it’s THAT guitar on the recordings, of course there were
Magnatones used on the broadcasts and recordings, but NOT exclusively.
Many players moved onto the Fender Stringmaster and usually in three neck form thus covering the main tuning requiremens
(E6 or 13th - C6th or C6/A7th - A6th or B11th and their variants) The very early album “Hawaiian Guitar” by the ‘Stars of
Hawaii Orchestra’ gives testament to that. The later version of ‘Sand” by Jules Ah See’s would be a typical example of multi-
neck work.

Eddie Pang, Dany Stewart, Jules ah See, Billy Hew Len, Barney Isaacs Jr. and MANY more were playing pedal Hawaian
Guitars on RECORDINGS from the mid 50’s onwards.

The Album “Steel Guitar Magic” typifies the Hawaiian Pedal Style and Jules Ah See’s backing on the Alfred Apaka Double
album shows the mastery of using the Pedal Guitar in a really Hawaiian way. (It probably set the benchmark and influ-
enced me greatly) The first thing I did when I got my Fender 1000 was to atempt to duplicate their copedent and style.
As young protege’ Jeff au Hoy said:-
“Having scrounged up every morsel of Billy Hew Len, David Keli'i, Barney Isaacs, and Jules Ah See I have been lucky to
come across, I was experiencing a "dry spell" of fresh listening material (albeit that every time one listens to those record-
ings, there is always something new to pick out). Then I received some albums of Basil Henriques...

When we speak of the great Hawaiian players, BH must surely be included in that circle.

I am currently listening to "South Sea Island Magic" on the Volume II - Live at the Castaways CD. It is difficult to
type...music of this sort cannot be listened to passively.

In a way, it is a travesty to describe artists in terms of other artists... so I will apologize for doing so here... but I am having
difficulty describing just how great this stuff is without establishing a frame of reference. Basil is
...the throbbing chords of Billy Hew Len...
...the crying melodies of David Keli'i (listen to the single-note solo on South Sea Island Magic! WOW!!!)...
...the gorgeous tone and harmonic complexity of Jules Ah See...
And I'm serious about that South Sea Island Magic number...they talk about the stuff that makes old Hawaiians cry...

I should also add that Basil Henriques is a notch above with respect to the fact that he has the awesome versatility that
many Hawaiian players never had. When he plays country-western, he plays country-western...he doesn't sound like a
Hawaiian player trying to play country-western. Likewise, when he plays Hawaiian, he plays Hawaiian...he doesn't sound
like a country western player trying to play Hawaiian. And his jazzy renditions of songs from the "Great American Song-
book" are simply wonderful. Some guys can get great tone out of their steel, but tasteful notes and phrasing are hard to
come by. A lot of Hawaiian players let the structure of the tuning dictate what they played...Basil easily breaks away from
this. These Castaways albums hit the spot.

This is just plain GREAT MUSIC.

Well, I suppose a kid should not be engaging in so much critique of a veteran steeler...so I'll end it here and just say that
these albums of the Waikiki Islanders have gotten me considerably excited.

Please don't dismiss this music because it involves some pedals and hip rhythms. The one thing I am left wishing for is
that Basil had come to Hawai'i years ago...steel guitar in the islands would be so much better off!”

I consider that Pat and I are continuing the ESTABLISHED tradition of Pedal Hawaiian Guitar, albeit here in Europe.

PPeeddaall SStteeeell GGuuiittaarr iinn HHaawwaaiiiiaann MMuussiiccPPeeddaall SStteeeell GGuuiittaarr iinn HHaawwaaiiiiaann MMuussiicc

1166



TThhee ffoolllloowwiinngg aarrttiiccllee iiss aa ttrraannssccrriipptt ooff aa pphhoonnee ccoonnvveerrssaattiioonn MMaallccoollmm RRoocckkwweellll ffrroomm HHaawwaaiiii hhaadd oonn 
WWeedd.. JJaann.. 1199,, 22000066 wwiitthh BBuudd && OOppaall TTuuttmmaarrcc aabboouutt SSooll && AAnnnnaa HHooooppiiii..  

IInnttrroodduuccttiioonn:: bbyy MMaallccoollmm RRoocckkwweellll -- SSeepptteemmbbeerr 22000099..
Almost four years ago I was asked to write the liner notes for a Sol Hoopii CD compilation (Sol Hoopii And His
Novelty Quartette - Classic Steel Guitar Performances 1933-34; OJL 3000) for my friend Mike Kieffer. One of
the lines of inquiry I made was this interview with Seattle based steel guitarist, Paul "Bud" Tutmarc (07/24 -
12/06), ably assisted by his wife, Opal. 
This is one of Bud's last interviews and tells somewhat of Sol's
career and Bud's as well.
OOTT -- OOppaall TTuuttmmaarrcc
BBTT -- PPaauull ""BBuudd"" TTuuttmmaarrcc
MMRR -- MMaallccoollmm RRoocckkwweellll

BT:    Aloha!
MR:   Aloha to you!
BT:    I'm running my 25 miles every morning. (laughs)
MR:  (laughs)
BT:   (Now I'm) down to twenty two... twenty two feet! (laughs)
MR:  (laughs) Has Opal told you what I'm up to?   
BT:    Yes.
MR:  How far back did you know Sol? When did you first meet him?
BT:   Well of course I'd heard of him in the early 30s but it was about
1937. He was playing down in Olympia (Washington) and my folks
went down there.
BT:   I was working in the machine shop at Pope Machines. 
OT:   Now wait a minute, you've got to figure your years a little better
because you didn't work at Pope Machine 'til you were, what, 
17? 18?
BT:   That would have been '42?
OT:   Yes, I'm thinking it's about '42.
BT:    So my folks went down to see him. 
He was playing in a church down in Olympia and I got off work at 11:30 at
night. It took me about a half hour to drive home. And I went running through the door wondering who the guys
were and (Sol was) in the kitchen with dad. So I went into the kitchen (and) that's when I first met him. We stayed
up until about 3 o'clock (in the morning). I was playing rhythm guitar for him and we had a good time. 
MR:   Was he still married to his first wife (Georgia Stiffler) at that time?
BT:    Oh, I don't think so. 
MR:   There's a rumor I've heard that said that when Sol and Anna got married it was Georgia who married them. 
OT:    Oh, no. He and Anna didn't marry right at the beginning. They made a trip to Hawaii and Sol's mother
made them get married, (because) they weren't married.
MR:   What year was that?
OT:    That would probably have been 1948 that they went to Hawaii and got married. 
MR:   Right. But they'd known each other a bit before that? 
OT:    Yeah, Anna had been married to another Hawaiian fellow and so - you know how (Hawaiians) are - when
one comes to town from anyplace they all get together, so I'm sure that she knew a little bit of him just because
she was in this Hawaiian circle and her sister was also married to a Hawaiian so they were in that Hawaiian
circle because of earlier associations. 
MR:   We know that in the 1930s he lived at 6808 Cahuenga Drive in Los Angeles. I understand that he moved
somewhere else and got divorced from his first wife around that time. He was converted in '38 or '39, I can't be
sure of that date. I've heard (it was on) Easter Sunday 1939.
OT:    Yes, that sounds right. 
MR:   So Sol kept a dual residency for a while before he moved up to Seattle... he must have kept the house in
Los Angeles?
OT:    Oh yes, he and Anna owned a house not far from Angelus Temple (in LA) right by Echo Park. 
MR:   Do you remember the address?
OT:    Oh, man… we stayed there but I don't remember. 
MR:  The Cahuenga Drive address was the last known address he had when his first wife and he were living BT:
No, it wouldn't be the same house.

SSooll hhooooppiiii SSooll  hhooooppii ii --  BBuuddss aauuttooggrraapphheedd pphhoottoo..

The following article is a transcript of a phone conversation Malcolm Rockwell from Hawaii had on
Wed. Jan. 19, 2006 with Bud & Opal Tutmarc about Sol & Anna Hoopii.

Introduction: by Malcolm Rockwell - September 2009.

OT - Opal Tutmarc
BT - Paul "Bud" Tutmarc
MR - Malcolm Rockwell

MMaallccoollmm RRoocckkwweellll --  AAMMaallccoollmm RRoocckkwweellll -- AA ‘pphhoonnee IInntteerrvviieeww..pphhoonnee IInntteerrvviieeww..
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OT:    No, because this was owned by Anna (Hutchinson) and he lived with her there. It's right in... it's as you'd
be facing Angelus Temple it would have been on your right kind of up on that hillside right above Echo Park. 
You could look right down on Echo Park. 
MR:   If it's the same place I'm thinking of the freeway went through below it when they put the freeways in and
destroyed any kind of view that was there.
MR:   So they were moving back and forth between Seattle and LA until he moved up to Seattle in '52?
OT:    That would be right. They rented (out) that house for quite awhile after they moved. But for a while up here
they were either in a rented house or... Bud, when you were picking Sol up when he was first sick were they in
a little rented house then do you remember?
BT:    Ye, in Ballard someplace.
MR:   Was it 7020 Tenth Avenue NW? 
BT:    Yeah. I'm the one that took him to the hospital. He was just suffering from very neglected diabetes. 
MR:   Was that before he moved up from LA or afterwards?
OT:    After. I think the real dire things came after.
MR:   So about '52 then?
OT:    Yes.
MR:   I've got his final performance as being September 28th, 1953, at the Masonic Temple. He passed two
months later on November 6th, 1953. He was buried at Forest Lawn in Hollywood?
OT:    Right.
MR:   Danny Stewart played at his services. 
OT:    That's probably right. 
BT:    We had (a separate) service up here complete, and then they wanted to have another one down in 
California. They moved his body down there.
MR:   I should imagine Los Angeles is where all his Hollywood people attended. 
BT & OT:   Oh, yes.
MR:   He had a lot of friends in the acting community because he was in a number of films as well, you know, in
the 20s and 30s.
OT:    Right. Plus he was… in charge of obtaining all of the dark skinned people for movies.
MR:   A talent agent, basically. 
OT:    Yes, right. He was kind of a contractor for all the LA Hawaiians… about the same time that he was in some
of those popular films.
BT:    And who was it that he always had to go and sing for so that she could cry? The actress?
MR:   Mary Pickford. 
BT:    Right.
MR:   Thanks. You've filled me in on (some) details that I was lacking. I would like to know something about you
though, Bud. I understand you recorded four sides for a small 78 company and you used to sell 'em at your gigs. 
BT:    I think it was eight 78s (with a) guy playing in our group and who's playing with me now in my hymnbook
sing (group). We made those records in 1948.
MR:   That was in Seattle?
BT:    Yes. For Harmony Quartette.
MR:   (But) I only show two records and those are " 'Tis Heaven If Jesus Is There" and "Preach The Word", that's
one of them, and "Hilo March" and "Kohala March" is the second one. I don't show any further than that. 
MR:   That's you and Frank Morgan, correct? 
BT:    Frank Morgan was on the piano, Marv Strum was on the guitar and Leon Bixler was on bass. 
MR:   Anybody sing?
OT:    Walt Smith sang and you all sang together. Did you record any of those that you (sang on)?
BT:     I'll have to get 'em out.
MR:   I know "Hilo March" and "Kohala March" you didn't sing on, 'cause there's no words. (laughs)
OT:    No, no (laughs).
MR:   But "Tis Heaven If Jesus Is There" and "Preach The Word" ...   
OT:  " 'Tis Heaven If Jesus Is There" was Walt Smith's song. He wrote it and he would have been the singer on it.
MR:   What about "Preach The Word"?
OT:    No, that was an instrumental. It was our Theme Song. 
OT:    That was their theme song that they used when they took Evangelist trips around.
MR:   (Is there) anything personal you can tell me about Sol?
OT:    Sol was our very first houseguest when we got married because we drove in the driveway from our 
honeymoon and Sol was sitting on our front porch waiting for us! He was our first guest! 
MR:   When were you married?
OT:   October 13th, 1945.  It was so comical because I hadn't done much cooking or anything and to have a
houseguest the minute we got in from our honeymoon was…  I remember feeding him lots of pineapple thinking,
"Well, he's Hawaiian he probably'll like pineapple." (laughs)
MR:    I hear Sol was actually quite a character. 1188



OT:     He was. But around us he was very soft-spoken and was very nice. 
BT:     We used to go play golf and he would take a... I think a putter and about a 2 iron. That's all he would take.
(laughs) 
MR:    So they'rd be no need for a caddy? (laughs)
BT:     No. (laughs) That for him'd be a pretty good job!
MR:   I have this great picture that must have been taken in the late 20s (or) early 30s of him in a golf outfit,
y'know, with the leggings that come up to your knees? Old fashioned kind. It looks more like a riding outfit but it's
a golfing outfit with the silly hat and he's just standing there holding the club and looking so very proud (laughs). 
OT:    I know that he had at one time in the 30s there he had a rather imposing looking home that you'd always
see when you first came in to (Hollywood)... you know, that big Hollywood sign on the side of the hill...
MR:   Yes?
OT:   (Of) course I only know it through Bud showing it to me when we'd go down there on trips, but quite an
imposing looking white home on the hillside to the left of the freeway, just to the left of where this Hollywood sign
was, and that supposedly was the home that Sol had owned and lost. 

OT:    His life changed dramatically when he became a Christian.   
BT:    Well, Alvino Rey was doing an album with Ralph Carmichael and - I'd heard of Alvino Rey but I'd never met
him - Ralph had to come to the session and the session was also with Earl Williams, president of Sacred records,
and Sol and Earl and I went out to lunch. The first session was from 9 to 12 and the next session was gonna be
from 1 to 5. Or 1 to 4, whatever, anyway that's when Earl asked me, he says, "Bud, I'm not getting the sound on
the steel guitar as I wanted from Alvino. How would you like to become a recording artist?" I said, "Well, I sure
would ", and he said, "Well, you're on!"
MR:    Where was the studio, Seattle? Or in LA?
BT:     Los Angeles.
OT:     Bud and Alvino became very close friends in later life. 
MR:    Well thank you, you've been of tremendous help!
BT:     There was always something... we were going to go play golf and we'd leave at 6:30 in the morning and
at 6:00 in the morning I'd look out there and there he is in his car, waiting for me. (laughs)
MR:    So you had one regular course you played up there?
BT:     Yeah.
BT:     We went one time he and I together and my dad when Bing Crosby was playing. And of course Sol knew
Bing but he didn't want to bother anybody. But we watched the whole game.
MR:    Sol must have played before you met him. I'm sure he was playing in the 30s.
BT:     Oh, yeah.
MR:    He had a love for the game but it didn't love him! (laughs)
OT:     Are you saying that Sol wasn't a very good player, Bud?
BT:     No, he wasn't.
OT:    Of course, that was when he was down on his money, 
I think, when you were playing with him. He wasn't at his top moneymak-
ing years. 
MR:    From what I understand, even when he was, most of that money
went to (personal debts) or to the mob. 
OT & BT:  Yes.
MR:    He was in it (with the mob) for a bunch of years. So he might have
made a lot of money at one point but it just... I don't think it diminished
him as a person, I think it's just...
OT:    No, I think he was... y'know, he was a happy-go-lucky Hawaiian
kid that happened to have a great, great talent and he... it was just too
much for him to handle. The fame and the money and the... I think that
he way young and just didn't have the makeup to handle it all. Because
as far as his intentions... I think that he was very sweet and nice but he
was probably kind of weak. But he did become much better when he
became a Christian. And I know he truly loved God. I know he did. I know
he appreciated what God had done for him.
MR:    Bud and Opal, it's been a pleasure talking to you, thanks for your
time and take it easy!
BT:     Thanks. 
OT:     Bye!
MR:    Bye!

SSooll wwiitthh hhiiss bbllaacckk bbaakkeelliittee 
RRiicckkeennbbaacchheerr..

MMaannyy tthhaannkkss MMaallccoollmm ffoorr ssuuppppllyyiinngg uuss wwiitthh
tthhiiss iinntteerreessttiinngg aarrttiiccllee,, aanndd ttoo GGrreegg TTuuttmmaarrcc
ffoorr ssuuppppllyyiinngg tthhee pphhoottggrraapphhss..
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CClloocckkwwiissee ffrroomm ttoopp lleefftt::--
SSooll aanndd BBuudd JJuunnee 11995533..

SSooll iinn ggoollffiinngg oouuttffiitt 
ssuupppplliieedd bbyy JJoohhnn MMaarrssddeenn
ccuurrtteessyy ooff DDiirrkk VVooggeell..

TThhiiss pphhoottoo ooff SSooll wwaass
pprroobbaabbllyy hhiiss llaasstt ppuubblliicc
ppeerrffoorrmmaannccee,, iinn SSeeaattttllee
SSeepptt,, 11995533 aafftteerr hhee hhaadd
lloosstt hhiiss ssiigghhtt.. 

SSooll aanndd BBuudd --
ddaattee nnoott kknnoowwnn..

SSooll ppllaayyiinngg uukkuulleellee aatt
BBuudd’’ss MMoonnddaayy MMuussiiccaallee iinn
tthhee eeaarrllyy 11995500''ss

GGrreeggss ggrraannddppaa''ss hhoouussee iinn
11994422 -- wwhheenn BBuudd wwaass 1188
aanndd mmeett SSooll ffoorr tthhee ffiirrsstt
ttiimmee......       

AAllll pphhoottooss ooff SSooll HHooooppiiii
aanndd BBuudd TTuuttmmaarrcc

ccuurrtteessyy ooff GGrreegg TTuuttmmaarrcc
BBuudd’’ss SSoonn..



The Steel Guitar in Early Country Music
Part Two: Jimmie Rodgers!s Steel Guitarists

Chapter Four: Jimmie Rodgers!s Summer 1930 Recordings With Lani McIntire!s Hawaiians
Section Two: Details on the Recordings

This ongoing series of articles has been examining the ten steel- and resonator-guitarists who recorded with American coun-
try-music pioneer Jimmie Rodgers (1897-1933) between 1928 and 1933. (The first solo “hillbilly music” star, Rodgers did
much to popularize the acoustic steel guitar through his twenty-nine sides including the instrument.)
Chapter Four, Section Two will discuss in detail the recordings Rodgers made with Honolulu-born plectrum guitarist/band-
leader Lani McIntire (1904-1951)and three unidentified backing-musicians (including a steel guitarist) at RCAPhotophone!s
West Coast Studios in Hollywood, California in early-summer 1930. (These sides were part of a larger group of recordings
Rodgers made over the space of seventeen days with several different lineups of musicians, including Louis and Lillian
Armstrong and Bob Sawyer!s Los Angeles-based Jazz Band.)
Section One of this chapter (in the June 2009 issue) detailed the first twenty-five-and-a-half years of McIntire!s life (up to
the point he met Rodgers). Research conducted since June has revealed that McIntire!s father William did apparently spend
time in Colorado before Lani!s birth, working in Denver as a laundry-foreman from c. 1895-1899, then briefly as a conductor
for the Pullman Palace (Railway) Car Company in c. 1900.1

After a brief stint in the Navy in the early 1920s, McIntire eventually made his way to Los Angeles, where he soon entered
the orbit of Hawaiian steel-guitar virtuoso Sol Hoopii (1902-1953). By early-September 1923, McIntire was playing guitar
with Hoopii in Mackie!s Queen!s Hawaiians (led by ukulele-player George W. Mackie);2 by mid-June 1924, McIntire and
Hoopii were performing in a Hawaiian trio sponsored by Hollywood film director Lambert H. Hillyer (1889-1969), with Glen-
wood Leslie (1905-1952?) on ukulele.3 By mid-May 1924, Hoopii, McIntire, and Leslie were gigging under the name the
Hawaiian Trio,4 which Hoopii apparently renamed the Novelty Trio in early September.5
Hoopii made his first recordings (under the name the Waikiki Hawaiian Trio) in the second half of 1925; according to
T. Malcom Rockwell!s Hawaiian & Hawaiian Guitar Records: 1891-1960, these sides probably included McIntire (as well as
Leslie).6 According to Rockwell, fifty-five recordings made between October 1926 and April 1928 by Sol Hoopii and his
Novelty Trio definitely included the two musicians.7 (Several Novelty Trio recordings highlighting McIntire!s guitar-work were
briefly mentioned in Section One.)
Sometime in 1929, Lani joined his brothers Dick (1902-1951) and Alfred (1905-1960)8 and Honolulu-born printer-come-
musician Danny Kuai Kuaana (1903-1970) in a Los Angeles-based quartet named the Harmony Hawaiians (with Dick on
steel guitar, Al on upright bass, and Kuaana on ukulele). By mid-August, the Harmony Hawaiians had appeared on KMIC
radio in nearby Inglewood and—by May 1930—on KTM in Los Angeles.9

- - - - - - - - -
Jimmie Rodgers and his second wife, Carrie, arrived in Los Angeles from their home in Kerville (in west-central Texas) in
mid-June 1930. Rodgers!s biographer Nolan Porterfield relates that Rodgers spent the next two weeks rehearsing with the
various backing-groups Victor had secured for him10 (including—presumably—McIntire and his backing-trio, which includ-
ed—basides a steel guitarist—a ukulele-player and string bassist).
During five sessions spread across five afternoons in late June and early July, Rodgers and McIntire recorded the following
six sides (all waltzes of varying tempos) at RCA Photophone:

“Why Should I Be Lonely” (Vi 23609) (recorded 30 June 1930)
“Moonlight and Skies” (Vi 23574) (recorded 30 June 1930)
“Take Me Back Again” (Bb B-7600) (recorded 2 July 1930)
“I!m Lonesome Too” (Vi 23564) (recorded 7 July 1930)
“The One Rose (That!s Left in My Heart)” (Bb B-7280) (recorded 7 July 1930)
“For the Sake of Days Gone By” (Vi 23651) (recorded 9 July 1930)11

During one morning session, Rodgers also recorded the following side with McIntire alone accompanying him on plectrum guitar:
“Those Gambler!s Blues” (Vi 22554) (recorded 5 July, 1930)12

Unfortunately, Victor!s session sheets for these recordings provide no information regarding the identity of McIntire!s fellow
musicians, identifying them only as an “orchestra,” a “Hawaiian orchestra,” “Lani McIntire!s Hawaiians,” or “Lani McIntire!s
Hawaiian Orchestra.”13 Rodgers often noted the names of his accompanying musicians on “lyric sheets” he prepared for his
recording-sessions, but for some reason failed to do so for his Hollywood recordings.14

The absence of a detailed personnel-list has aroused speculation as to the identity of the Hawaiians (particularly the steel
guitarist). A reasonable postulation would seem to be that Lani!s Brothers Dick and Al and Danny Kuaana filled out the
group, reprising their instrumental roles from the Harmony Hawaiians (who were still actively gigging, having appeared in a
variety-show segment on KTM nine days before the start of Rodgers!s recording-sessions).15

Hawaiian music scholar John D. Marsden has related that McIntire!s steel-player sounds to him more like Robert Keo-
laokalani (“Bob”) Nichols (1907-1976?), a Hawaiian-born musician known to have played steel on forty sides with McIntire
from 1935-38).16 Other names suggested for McIntire!s steel guitarist have included Robert E. (Bobby) True (1913-1988)
as well as Samuel K. (Sam) Koki (1902-1968) (who accompanied McIntire on four sides in 1941-1942).
Rodgers!s six waltzes with feature fairly-active roles for the steel guitarist, who plays four-to-eight-bar introductions on all
sides, as well as breaks from four to sixteen bars in length (except on “For the Sake of Days Gone By”). When not playing
an introduction or soloing, McIntire!s steel-player generally doubles Rodgers on a slightly-ornamented version of the melody.

- - - - - - - - -
Rodgers and the Hawaiians first-recorded during a circa three-and-a-half-hour session the afternoon of June 30, which
began with Estelle Lovell!s plaintive “Why Should I Be Lonely,” a poignant late-night lament from a man whose woman is
leaving him for another.17
McIntire provides a subtle guitar accompaniment laced with occasional triplet-based fills (as he does on all six waltzes),
effecting a loose, 9/8 feel within the three-beats-per-measure rhythmic structure.
Rodgers and the Hawaiians spent the remainder of the afternoon recording “Moonlight and Skies,” a “convict ballad” based
on lyrics provided by Oklahoma-born songwriter Raymond E. Hall (1903-1982). Rodgers first met Hall at a speakeasy near



railyards east of downtown Oklahoma City in circa 1924;18 by the time Hall sent Rodgers the definitive version of his lyrics
(in summer 1929), he was serving two life sentences at Huntsville (TX) Prison (northwest of Houston) for murders that were
possibly not his fault. Rodgers adapted and polished Hall!s lyrics, and—presumably—composed a melody during his first
two weeks in Los Angeles.19

Hall!s six verses relate the story of an impetuous young man, who—callously ignoring the tearful pleas of his young daugh-
ter—takes part in a botched robbery attempt which leaves his accomplice dead and him serving a life sentence. Like Johnny
Cash!s “Folsom Prison Blues” twenty-six years later, the ballad ends by contrasting the lot of the prisoner trapped in his cell
with the freely-moving people passing just outside his walls (in this case, pairs of “merrily-laughing” lovers).
The Hawaiians! steel guitarist doubles the melody in a much-less-embellished fashion than on “Why Should I Be Lonely,”
perhaps consciously invoking the older, “single-string” style of steel-playing, perchance more-appropriate for this “serious”
pseudo-ballad? A four-bar steel solo inserted between the third and fourth verses inserts a short break in the narrative, build-
ing a bit of tension between the narrator!s taking-leave of his daughter and the foiled robbery.
Eleven months after Rodgers and McIntire recorded “Moonlight and Skies,” Rodgers brought a test-pressing to Huntsville
Prison for Hall to hear. (“We played [the record] . . . on my Victrola in the prison "bull ring! . . . in the visitor!s quarters,”
recalled Hall in a 1975 interview.)20

Rodgers and the Hawaiians next-assembled two afternoons later, to record a second Rodgers/Hall collaboration, “Take Me
Back Again.” (Hall had written the lyrics—an earnest entreaty from a man asking his woman to forgive his “erring ways”—
while serving time in the Oklahoma State Reformatory prior to meeting Rodgers, and gave Rodgers a copy of his lyrics at
their Oklahoma City encounter.)21

After a five-day break, Rodgers and the Hawaiians reconvened the afternoon of July 7, where—in the space of a little over
three hours—they recorded Rodgers!s “I!m Lonesome Too,” as well as a song McIntire had recently composed with a Los
Angeles real-estate-company-executive-turned-writer, “The One Rose (That!s Left in my Heart),” which—by the late-1930s—
would become his “signature song.”
“I!m Lonesome Too” was apparently the one song from the Hollywood sessions which Rodgers assembled by himself.
Extremely-similar in sound to “Take Me Back Again” (and sharing the same key [G major]), the song concerns a man willing
to forgive his wayward lover. McIntire contributes a distinctive recurring, jagged, descending triplet-based riff (a device he
would similarly employ on “For the Sake of Days Gone By,” recorded two days later).
Many people know “The One Rose (That!s Left in My Heart)” as a hit from the late 1930s (via the recordings by Bing Crosby
and/or Larry Clinton [or, perhaps McIntire!s own renditions from 1935 and/or 1950]). It may come as a surprise, then, that
Jimmie Rodgers was not only the first person to record the song (over six years before Crosby or Clinton), but may also
have been the first person to perform it live.22

McIntire composed “The One Rose” in—perhaps—early 1929 with Kentucky-born sojourner Delmond Wainwright (Del)
Lyon (1885-1936).23 Lyon married in c. 1909;24 by the time of World War I, he and his wife Anna had made their way to
Kansas City, where Lyon worked as a life-insurance salesman for the Chicago-based Continental Casualty Company.25
(By this time, Lyon and his wife had two young sons.)26 Unfortunately, Lyon!s marriage apparently broke up by early 1920
[due perhaps in part to alcoholism, which was likely plaguing Lyon by this time?].27 Lyon then made his way to Chicago,
where he worked as a manager in the insurance-industry, then as a chiropractor.28 By 1927, Lyon had joined his parents in
Los Angeles, where things looked promising for a time. . . . The Los Angeles city directory from that year lists Lyon as sec-
retary-treasurer of Kelsay-Hudson, Inc., a real-estate company performing lot-division work in the northwest-Los Angeles
suburb of Burbank;29 Lyon, however, held his office for less than a year, and by 1928 was working as a salesman in an
unspecified capacity.30

By circa early 1929, Lyon was earning his living as a “writer” (of—perhaps—ad-copy related related to radio-advertising,
which he would pursue full-time the following year?).31 (One wonders if Lyon and McIntire perhaps met through radio-ap-
pearances McIntire might have made in late 1928/early 1929?) From 1931-34, Lyon worked as either commercial manager,
sales manager, or salesman for KMTR radio or a related employer.32 Lyon vanishes from the Los Angeles city directory after
1934; by then, his alcoholism must have reached a chronic state, and in early-July 1936, he died of cirrhosis of the liver at
Los Angeles County General Hospital.33

Sadly, Lyon died without realizing the popularity “The One Rose” would soon attain, for at the time of his death, the success
of Bing Crosby!s “breakthrough” recording with the Victor Young Orchestra (which would reach #8 on the pop charts in Octo-
ber 1937) was still circa fifteen months away.
If the author may be allowed a bit of speculation, one wonders if the lyrics of “The One Rose” (apparently Lyon!s contribu-
tion)34—which concern a man still carrying a torch for a woman he!s separated from, due to unspecified unfortunate cir-
cumstances—might refer to Lyon!s failed marriage? (Sadly, Lyon apparently never reconciled with Anna or his sons; in the
1930 census, Anna describes herself as “widowed,” while Lyon describes himself as “single.”)35
Rodgers—who struggled with his advancing tuberculosis throughout the Hollywood sessions—sounds particularly weak on
“The One Rose.” Following a steel-guitar introduction, Rodgers sings a sixteen-bar verse frequently omitted on later covers.
Rodgers!s recording reveals that Lyon!s lyrics originally referred to a “black [rather than "dark!] cloud” which “came rolling,”
and that the line now known as “each night through love-land we wandered, sweetheart” originally omitted the word “sweet-
heart,” resulting in a bit of an awkward melisma on “wandered.”
Country-music scholar Bill Malone states that Rodgers was the first person to publicly perform “The One Rose” (without
offering any performance-details).36 Jocelyn Neal, in her recent book The Songs of Jimmie Rodgers: A Legacy in Country
Music, repeats an anecdote (perhaps apocryphal?) in which New York City-based songwriter Vaughn Horton claimed that
Rodgers took a break between his August 1932 recording-sessions in Camden, New Jersey to sing “The One Rose” at a
birthday ceremony honoring his wife.37

Rodgers!s final recording with the full complement of Hawaiians was the uptempo waltz “For the Sake of Days Gone By” (a
plea to “let [love] start anew” that was apparently a joint-effort between Rodgers and Jack Hall).
Two attempts to record the song during a three-hour session on July 8 proved unsuccessful (due in part to Rodgers!s high
fever and husky voice).38 Two satisfactory takes were garnered the following afternoon, the recording-situation perhaps
helped along via the addition of Los Angeles-area pianist Bob Sawyer (1898-1970?). (In the early-to-mid-1920s, Sawyer
had performed in groups led by local musician Carlyle Stevenson, including Stevenson!s Bon Ton Hawaiian Quartet, as well
as his Bon Ton and El Patio orchestras.)39

After playing the introduction with the Hawaiians! steel guitarist, Sawyer comps rather unobtrusively in the middle-and-lower
registers of the piano for the next eighty-four bars; in the final chorus, Sawyer suddenly erupts in a clearly-audible “cascade”
of triplets in the piano!s high register, providing an effective climax to the recording.



During one two-hour Saturday-morning session, Rodgers also recorded one side with McIntire alone on plectrum guitar,
“Those Gambler!s Blues.”
As Porterfield notes, “Those Gambler!s Blues” was one of several older titles which came to be affixed to the American folk
song “Saint James Infirmary” (in turn derived from the eighteenth-century British ballad “The Unfortunate Rake” [aka “The
Young Man Cut Down In His Prime”]).40 (George Graham notes that in the “Gambler!s Blues” version of the ballad, “it!s the
[woman] . . . who dies of what [would] . . . now [be] called the STD [sexually-transmitted disease].”)41

Rodgers discographer Johnny Bond infers that Rodgers may have been inspired to record a “Gambler!s Blues” adaptation
on account of the various “St. James Infirmary”-derived recordings (in jazz, blues, pop, and “hillbilly” styles) circulating in
the late 1920s.42 (These included the Hokum Boys! “Gamblers Blues [St. James Infirmary Blues],” Mattie Hite!s “St. Joe!s
Infirmary [Those Gambler!s Blues],” Gene Austin!s “St. James Infirmary,” and Buell Kazee!s “Gambling Blues,” as well as—
most-significantly—Louis Armstrong!s “St. James Infirmary,” recorded with his Savoy Ballroom Five in December 1928.)
During Rodgers!s “Gambler!s Blues” rendition—apparently in the rather “remote” key of F minor, which helps contribute to
the somber effect—McIntire plays plectrum guitar in a basic flat-four rhythmic feel throughout, underpinning Rodgers!s moans
and yodels.

- - - - - - - - -
Following his Hollywood recordings, Rodgers and his wife returned to their “Blue Yodeler!s Paradise” mansion in Kerrville.
In early-December 1930, Victor released “Those Gambler!s Blues” as the first recording to be issued from the Hollywood
sessions.
Next—in Section Three—releases of four more Rodgers/McIntire recordings; McIntire!s second marriage; his August 1935
recordings (his first in a non-accompanimental role), and McIntire!s “breakout” year of 1937, in which he made his first Decca
recordings, backed Bing Crosby and Ray Kinney (and a second “hillbilly” performer, Jimmie Davis), appeared in the film
Waikiki Wedding, and began the first of several residencies at the Hawaiian Room supper club in New York City.
Anthony Lis

Notes
1. Information gleaned from perusals of Ballenger and Richards! Denver city directory for 1895, 1896, 1897, 1898, 1899,
and 1900.
2. “Hollywood Seeks to Alter Street Names, “Los Angeles Times, 7 Sep 1923.
Radio-program listings show “Mackie!s Queen!s Hawaiians, composed of George W. Mackie, ukulele, Sol Hoopii, steel
guitar, and Lani McIntire, guitar,” presenting a forty-five-minute afternoon program on KHJ radio.

A Times article from five days later, “Violin Strikes Heart Chords” (2 Sep 1923), relates that the trio recently furnished
music at the Dragon Cafe (in central Los Angeles) and that they were presenting a program once or twice a week on KHJ.
3. “Radio Enhances Home Neatness,” Los Angeles Times, 28 Feb 1924.
“Well known to the KHJ audience [Sol Hoopii] . . . appeared yesterday as one of Lambert Hllyer!s [sic] Hawaiian Trio, the
other members being G. Leslie, who plays ukulele, and L. McIntyre [sic], the accompanying guitar.”
4. “Program by Juniors is Att ractive,” Los Angeles Times, 17 May 1924.
Under the sub-heading “Hawaiian Trio is Rialto Favorite,” the article mentions the trio “offer[ing] a group of native
melodies of haunting charm [at Sidney Grauman!s downtown Los Angeles theater], both in instrumental and vocal num-
bers . . . invariably evok[ing] prolonged applause.”
5. “Soft Music on Radio Program,” Los Angeles Times, 6 Sep 1924.
6. T. Malcolm Rockwell, Hawaiian & Hawaiian Guitar Records: 1891-1960 (CD-ROM) (Kula [HI]: Mahina Piha Press,
2007) 496-97.
7. Ibid. 497-98.
8. Since June 2009, the author has viewed a microfilm copy of the Territory Of Hawaii Board of Health!s Oahu: Index to
Births (1896-1909), containing an untitled/unnumbered index-card stating Alfred McIntire!s date-of-birth to be May 23,
1905.
9. “Santa Barbara Will Be On Air,” Los Angeles Times, 16 Aug 1929; “KJH Favorite Returns Today,” ibid., 24 May 1930.
10. Nolan Porterfield, Jimmie Rodgers: The Life and Times of America!s Blue Yodeler, new ed. (Urbana: University of Illi-
nois Press, 2007) 251.
11. Johnny Bond, The Recordings of Jimmie Rodgers: An Annotated Discography (Los Angeles: John Edwards Memorial
Foundation, University of California-Los Angeles) 22, 24, and 26-27.

Catalogue numbers given for the first Victor release, from Porterfield 404-407.
12. Bond 25; Porterfield 406.
13. Information gleaned from Victor “session sheets” #036 0281 (30 Jun 1930), #036 0278 (2 Jul 1930), #036 0276 (7 Jul
1930), #036 0275 (8 Jul 1930) and #036 0274 (9 Jul 1930), on RCAArtist Files, Roll 36, “Robinson, Floyd to Russell,
George” (microfilm); viewed at the Country Music Hall of Fame and Museum, Nashville (TN), 26 May and 2 Jun 2009.
14. Porterfield 254-55.
15. “Radio Engineer Has Sorry Lot,” Los Angeles Times, 30 Jun 1930.
16. John Marsden, letter to the author of 29 May 2008.
17. “Why Should I Be Lonely” has been covered by various American and British country, pop, bluegrass, blues, and soul
performers since the early 1950s, including Merle Haggard, Tony Brent, and Mike Auldridge, as well as Aaron Neville, who
covered the song in 1997 for the Bob Dylan-produced Songs of Jimmie Rodgers: A Tribute CD (backed by Paul
Franklin!s prominent pedal steel guitar).

On 30 June, 2004—seventy-four years to the day that Rodgers and McIntire!s Hawaiians recorded the song—Neville
was interviewed at the former RCA Photophone site by Los Angeles
documentary-producer Benford E. Standley, in connection with an envisaged Rodgers documentary.

Photos of Neville and the inside of the old Photophone building are posted on Standley!s The Jimmie Rodgers Saga
webpage < http://www.jimmierodgerssaga.com/arron_neville.htm >.



18. Porterfield 252; Tom Miller, “Prisoner 60339 Sings the Blues,” Country Music, Feb 1975.
19. Porterfield 252-53.
20. Miller, “Prisoner 60339 Sings the Blues.”
21. Porterfield 56-57.
22. Bill C. Malone, Country Music, U.S.A., 2nd rev. ed. (Austin: University of Texas Press, 2002) 88.
23. State of California, Department of Public Health, Vital Records, Standard Certificate of Death,
#36-041075, “Lyon, Del,” 10 Jul 1936; Delmond Lyon, 1900 U.S. Census, Sherman, Grayson Co., TX, Enumeration Dis-
trict 89, page 13, line 36; Catalogue of Copyright Entires: Part 3: Musical Compositions: Volume 24, for the Year 1929
(Washington, DC: United States Government Printing Office, 1930) 597.

Lyon!s death certificate states he was born in Lexington, Kentucky on 10 Feb 1885.
According to the Catalogue of Copyright Entries, “The One Rose That!s Left in My Heart” [sic] was copywritten on 16

April 1929; it therefore seems likely the song was composed in either late 1928 or early 1929.
24. Anna S[mith] Lyon, 1930 U.S. Census, Kansas City, Jackson Co., MO, Enumeration District
48-209, page 24-B, line 87.

(Anna [Del!s wife] states that she married at age 21 [i.e., in c. 1909].)
25. [World War I Draft] Registration Card, Serial #788, Order #531, “Del Wainwright Lyon,” Kansas City, MO, 12 Sept
1918.
26. Del W. and Anna S. Lyon, 1920 U.S. Census, Kansas City, Jackson Co., MO, Enumeration District 92, page 6-A, lines
23 and 24.

The census-sheet shows Del and Anna to have two sons, Robert, age 7 (born c. 1913) and Thomas, age 3 (born c.
1917).
27. Del W. Lyon, 1920 U.S. Census, Chicago, Cook Co., IL, Enumeration District 1465, page 15-A, line 20.

Lyon appears twice in the 1920 census, first in Kansas City, on 12 January 1920 (enumerated on the census-sheet
cited in note 26), then in Chicago, sometime between 12 and 20 January (enumerated on the census-sheet cited directly
above).

Given the short space-of-time between the two census-enumerations, a reasonable assumption would seem to be
that Lyon had already left his family in Kansas City by the time the census was enumerated there. (Curiously, the space
for Lyon!s age is left blank on the census-sheet; perhaps Anna was unsure of Del!s age, and he was no longer there to
clarify?)

The Chicago census-sheet shows Lyon to be living on the north side of the city, employed as a manager in the insur-
ance industry (perhaps for the Continental Casualty Co.?)

Lyon!s death certificate states his “principal cause of death” to be “chronic alcoholism”; it seems reasonable to
assume the disease had made itself manifest by this point in his life (c. age 34).
28. Del Lyon, 1920 Census, Chicago, IL; Polk!s Chicago City Directory 1923 (Chicago, R. L. Polk & Co.) 1905.
29. Los Angeles City Directory 1927 (Los Angeles: Los Angeles Directory Co., 1927) 1304.

The directory shows Lyon living at 632 N. Wilton Place, northwest of downtown (p. 1304), with his father (Patrick H.),
and—by implication—his mother (Nola A.) living at 1204 North Spaulding Avenue
(c. two-and-a-half miles to the northwest) (p. 1168).
30. Los Angeles City Directory 1928 (Los Angeles City Directory Co., 1928) 1385.
31. Los Angeles City Directory 1929 (Los Angeles City Directory Co., 1929) 1408; Del Lyon, 1930 U.S. Census, Los
Angeles, Los Angeles Co., CA., Enumeration District 19-165, page 4-B, line 76.

The 1930 census lists Lyon!s occupation as “radio advertiser” in the “radio” industry.
32. Information gleaned from perusals of the Los Angeles Directory Co.!s Los Angeles City Directory for 1931, 1932,
1933, and 1934.
33. State of California, Standard Certificate of Death, “Lyon, Del.”
34. On Victor session sheet #036 0243, documenting Victor!s dubbing of “The One Rose” (on 12 November 1937) for the
side!s 1 December 1937 release, someone (Eli Oberstein?) added—in longhand—“text—Del Lyon (comp. Lani McIntire).”
35. Anna Lyon, 1930 U.S. Census; Del Lyon, 1930 U.S. Census.
36. Bill C. Malone, Country Music, U.S.A, rev. ed. (Austin: University of Texas Press, 1985) 88.
37. Jocelyn R. Neal, The Songs of Jimmie Rodgers: A Legacy in Country Music (Bloomington: Indiana University Press,
2009) 89.
38. Porterfield 257.
39. “Britian!s Radio Heard in East,” Los Angeles Times, 27 Nov 1923; Brian Rust, Jazz Records 1897-1942, 4th rev. and
enlarged ed. (New York: Arlington House, 1978) 1498.

Rust relates that Sawyer recorded ten sides with Stevenson!s El Patio Orchestra in Los Angeles in
c. May and July 1925, with two of these sides released as by Carlyle Stevenson!s Bon Ton Orchestra.
40. Porterfield 254.
41. George D. Graham, The Graham Weekly Album Review website, review #1258: Jorma Kaukonen: Blue Country
Heart, 19 Jun 2002 < georgegraham.com/reviews/kaukonen.html >.
42. Bond 25.
To ascertain the birth and/or death dates of certain individuals, the author consulted the Social Security Death Index.
To ascertain the dates-of-recording and/or personnel on various recordings, the author consulted T. Malcolm Rockwell!s
Hawaiian & Hawaiian Guitar Records: 1891-1960 and Brian Rust!s Jazz Records 1897-1942, 4th ed.



””PPEENNNNYY PPOOIINNTTSS TTOO PPAARRAADDIISSEE””..””PPEENNNNYY PPOOIINNTTSS TTOO PPAARRAADDIISSEE””..
TThhee ffoolllloowwiinngg lleetttteerr ttoo mmee ffrroomm JJoohhnn MMaarrssddeenn iinnttrroodduucciinngg hhiiss aarrttiiccllee,, iinncclluuddeess  iinntteerreessttiinngg mmaatteerriiaall aabboouutt
MMeennddeellssssoohhnn,, ssoo II’’vvee iinncclluuddeedd iitt aass aann iinnttrroodduuccttiioonn..                                                                         MMaannyy tthhaannkkss JJoohhnn.. 

Pat. 
I wondered if the enclosed might be suitable for “Aloha Dream”? 
It's actually quite a surprising and exciting discovery, and makes available one of the few as-yet-unretrieved Mendelssohn
clips. I hope some of our readers might think it worth sending for. 
The other still-missing items would be the Pathe "Hawaiian War Chant", featuring Kealoha Life. Since this hasn't turned
up in any Pathe print-outs, I suspect the film may no longer be extant. We also want a version of "Limehouse Blues" 
(with Roland Peachey) with picture. The Pathe print has lost this and is soundtrack only. Maybe there's still a print "out
there" somewhere??? 
I’ve written to the British Film Institute to thank them for this release and stress its importance for us Hawaiian music and
Mendelssohn fans. If they reply and send any useful further information, I'll let you have a copy. 
Even just a few years ago, whoever would have dreamed we'd ever SEE the Mendelssohn Serenaders!  Such a pity that
their TV broadcasts seem not to have been recorded, apart from those tiny bits of silent footage recorded by the lighting
engineer, which of course we have.   JJoohhnn..

TTHHEE AARRTTIICCLLEE..
Mendelssohn fans have been delighted with the release of Hawaiian Serenaders Pathe film "shorts"; we also
have a TV taping of the band in the 1944 comedy, "Demobbed". 
By 1951, Felix was a sick man - he would die on Feb.4th 1952. However, the Serenaders recorded a beautiful
Pathe film set in Olivelli’s Restaurant ("Aloha Dream", June 2008, p.27) and also appeared in the Adelphi comedy,
"Penny Points to Paradise". Filmed in Brighton, it starred Peter Sellers, Spike Milligan, Harry Secombe (who
would subsequently create the Goon Show), Alfred Marks, Bill Kerr, and others. The film, shown across the coun-
try in 1951, was not the hoped-for success. Sellers later, rather unkindly, described it as "terrifyingly bad" and did
not have a copy in his personal collection. Rarely screened since its initial release, it was for long believed that
the only surviving print belonged to the widow of Alfred Marks, and a special high-security showing of this was
arranged in February 1999 by the Goon Show Preservation Society for Comic Heritage. 

To complicate matters, a shorter, re-edited version, entitled "Penny Points", was created in 1960 for re-release
and distribution abroad. This production, by Waverley Films, omitted the Mendelssohn scene and other footage.
A copy is held by ScreenSound, the Australian National Screen and Sound Archive, who showed it in Canberra
on 11th August 2002 as part of a tribute to Spike Milligan.

My good friend, fellow-researcher and Mendelssohn enthusiast, Alan Morgan in Queensland, spent much time
tracking down what turned out to be the shorter film, but in July sent me the exciting news that the complete film
was being offered by amazon. com. What a surprise!  I naturally sent for a copy immediately (via my son!), and
thought "Aloha Dream" readers might also like to acquire this long-lost and supposedly irretrievable piece of the
Mendelssohn jigsaw! Although the Mendelssohn clip lasts a little under two minutes, it is of extreme interest. A
poster advertising the Serenaders at the Palace Pier Theatre introduces the Serenaders on stage, with Harry
Brooker playing "On the Beach at Waikiki". Felix conducts, as a line-up of dancers, including Eileen Moe, performs
to a band in which we can recognise guitarists Maurice Ash and Fred Day, with Ernest Penfold playing ukulele.
Ernest would later direct Felix's broadcasting group, re-named the South Sea Serenaders. Esme Lee, wife of
Maurice Ash, then dances "Ku'u. Ipo Pua Rose". The "hula" is not exactly what one sees in Hawai'i, but there's
no question of its colour and impact. The film has enabled me to identify an unsourced photo which I've had in
one of my albums for many years. Apart from
the general interest of this rare comedy,
painstakingly pieced together from surviving and
recently-discovered reels, Mendelssohn fans
will be delighted with this glimpse of a late 
Serenaders line-up, with two Harry Brooker
instrumentals. The quality is excellent! 

TThhee DDVVDD ccoossttss ££1111 ..9999.. 
TThhoouugghh oorrddeerreedd ffrroomm aammaazzoonn..ccoomm,, 
iitt ccaammee wwiitthh aa ddeelliivveerryy nnoottee ffrroomm::-- 
PPLLAAYY..ccoomm,, PP..OO..BBooxx 119922,, 
SStt HHeelliieerr,, JJeerrsseeyy JJEE44 88RRPP.. 
tteell..:: 00884455 880000 11002200 hhttttpp::////wwwwww..ppllaayy..ccoomm//hheellppddeesskk 
AAlltteerrnnaattiivveellyy,, yyoouu ccoouulldd ccoonnttaacctt 
tthhee BBrriittiisshh FFiillmm IInnssttiittuuttee,, 2211 SStteepphheenn SSttrreeeett,, 
LLoonnddoonn WW11TT 11LLNN

PPeennnnyy PPooiinnttss ttoo PPaarraaddiissee.. 11995511..
EEiilleeeenn MMooee,, FFeelliixx MMeennddeellssssoohhnn,, FFrreedd DDaayy,, uunniiddeennttiiffiieedd ddaanncceerr,, 

HHaarrrryy BBrrooookkeerr ((bbeehhiinndd uunniiddeennttiiffiieedd ddaanncceerr aatt tthhee ffrroonntt)),, 
EErrnneesstt PPeennffoolldd,, uunniiddeennttiiffiieedd,, uunniiddeennttiiffiieedd.. 2255



RReeaaddeerrss LLeetttteerrss..RReeaaddeerrss LLeetttteerrss..
Dear Pat and Basil. 
Once again many thanks for a beautiful Aloha Dream Magazine. You always manage to come up with some
excellent articles and features and your hard work and imagination is very appreciated by your readers. We don't
say so often enough, but we musicians and non-musicians really do appreciate and enjoy what you both do for us. 
It has been a long time since Steve and I wrote anything for the Mag, but will you kindly print this letter of thanks
to the many Hawaiian and Steel Guitarists and groups who generously contributed to the cost of flowers for our
dear friend Sam Tomlin. His Funeral (and that of his son Eric) was held at the local Crematorium in Oldham on
Wednesday 8th of July. Stewart Moffat very kindly offered to drive Steve and I to the Funeral, which made the
travelling to Oldham much easier for us. We started out from Knowle at about 8.15am and we arrived in Oldham
at the Funeral Directors about 5 minutes before the Hearse left for the Crematorium. Sam’s daughter Margaret
and his granddaughter Linda were very upset (as one could imagine), but they were very touched and thankful
for the Beautiful Fresh Flower Lei which we had taken with us. 
There were so many beautiful big flowers in the Lei that the
Florist had laid it on a piece of covered board and then covered
the whole in Cellophane so that it would not Collapse when han-
dled. We removed the Cellophane before putting it into the
Hearse with Sam’s Coffin. There were two Hearses of course
one for Sam’s coffin and the one following containing Eric’s coffin. 

Although it was a double Funeral Service there weren't many people in the congregation. I think perhaps Sam
had outlived most of his relatives. After the Funeral I asked Margaret how she would like me to dispose of the
surplus money, which had been donated for the Lei. She wished to have it split between "The British Heart Foun-
dation" and the "Altzheimers Society"; so Steve and I put in our share and we then donated £10 to each of these
charities in memory of Sam Tomlin of Oldham. Margaret was very pleased and touched by the cards and dona-
tions from the Steel Guitar World and she wishes us to pass on her sincere thanks and gratitude to everyone
who remembered Sam.  Hopefully the next time we write it will be a happier note.      

KKaatthh aanndd SStteevvee HHaannccoocckkss..
TThhaannkk yyoouu ttoo KKaatthh,, SStteevvee aanndd SStteewwaarrtt ffoorr rreepprreesseennttiinngg uuss aallll..

Dear Pat and Baz
After the disappointment of having to cancel all those garden parties in 2008, I am pleased to be able to say
that 2009 was an unmitigated success, in spades you might say, May 24th, the sun streaming through my 
bedroom curtains, five thirty, time to put the day into gear. (Flippin heck I’m just going to bed then - ah ah Ed.)
Food to prepare ready for cooking, before my friends arrive. The sun shone brightly and it was very warm, but
it did not outshine the musical talents of Rod and Rosemary, Roly Spurgeon, Jim Hughes (probably the finest
harmonica player in the world). The smooth silky tone of crooner Frank Leadon and many others.
Beryl, kept everything running smoothly, and still the sun kept shining. The food was excellent (general opin-
ion, not mine) and the whole day was awesome, it couldn’t have been better, or could it?

AAuugguusstt 88tthh..
The weather forecast had not been good, the 4th, 5th and 6th was not very promising, but someone smiled on
me and the day was fantastic.
Wall to wall sunshine, good food, the same players as before, plus our resident drummer Harry this time, who
brought his bongo drums. Once again the performers excelled, a wide variety of music and musical prowess
including “The Voice” of Frank Leadon and the organizing talents of “Our Bel” even I got to play later in the evening.
I would like to thank all those who came and made it my perfect day; it is well worth the work involved when I
see all my friends enjoying themselves. It could not have been better? I thought August 8th just had the edge. Roll on 2010. 
P.S. Jim Hughes quickly recovered from his quick dip in my garden pool.                                    DDoonn BBllaakkeemmoorree..

Hi Everyone.
Just a brief note to thank you for attending the second Steel Guitar Convention at Chanos-Curson. Everyone
of you brought something special to the weekend which gave everybody so much pleasure.
For Chantal and me and the rest of our organising committee the hard work was more than amply rewarded - 
I know because we had our AGM last night and people were full of praises. It was my idea to move our AGM
from December to September - completely mad!!   We could hardly get our brains working. I'll move it back for 2010.
I will start writing up my report next week when we get back to UK and also I'll prepare the CISGF 2010 web
site. In the mean time I am collecting photos, music files and videos of CISGF 2009. So if any of you want to
send me your favourites please let me know. For big files I'll try and arrange an FTP to our website.
Many thanks again and we hope to see you all next year.

DDiiggbbyy && CChhaannttaall..2266



Dear Pat and Baz
Many thanks for including the article on Blue Smoke, I was very lucky to have been chosen to play steel on
this record. I never dreamed that it would still be attracting attention sixty years on. It is still played 3 or 4 times
a year on radio nostalgia programmes.
I made a further 5 tracks with Dixie and Ruru which have disappeared without trace.
I’ve had further luck in having the only record under my own name “Bell Bird Serenade”, including in the C.D.
“Steeling Round the World.
I also made 16 sides with a Maori country and western singer Johnny Cooper that are also largely forgotten on
H.M.V. records. All this, and I am a very mediocre steel guitarist. I have been trying to play good steel guitar for
over 60 years but haven’t reached my goal yet. Still trying though.
I’ve always been a late starter and last year I got a computer, (an apple i mac.) I can’t believe I waited so long.
The amount of steel guitar still being played around the world amazed me. (Maybe you could whisper to J.M.
what he’s missing. Ed.) Being able to hear and view videos of good players is very instructive and inspiring. I
haven’t yet been able to hear all the tracks on Basil’s website. (If you put ‘u tube’ in your search bar, then type
Basil Henriques in their search you’ll find quite a few of our videos from different steel guitar meetings.)
Then there is the H.S.G.A. with so many first class players to hear. I’m finding new web sites every week.
After giving up gigging at the end of the sixties, I stopped playing all together for around 20 years, then by a
stroke of luck I made contact with John Marsden in the early nineties and his letters and recordings renewed
my interested in playing and has continued ever since. John gave me a new lease of life. I discovered H.S.G.A.
and best of all “Aloha Dream”. The best steel guitar magazine ever, in my opinion. Long may it continue.
Contact with Pete Lake and Ed Kirkman has also been most instructive and helpful.

AAlloohhaa NNuuii,, JJiimm CCaarrtteerr..

AA VVIISSIITT FFRROOMM MMIIKKEE SSCCOOTTTT && LLEESS CCOOOOKK.. 
Mike “Malihini" Scott, leader of the Hawaiianaires in Toronto, was in the U.K. dur-
ing September with his wife, Vera, visiting relatives. On Sept.4th he found time to
take a train up to Sheffield, and I was delighted that 
Les Cook was able to drive over from Cheshire to spend a few hours with us. He
and Mike had spoken on the phone, but never met. 
We discussed many things, not least recent and proposed recording projects. Les
is well-known here through his superlative Grass Skirt productions, which to date
cover Sam Ku West, Sunset/Hollywood/Silver Screen 
rarities of Sol Hoopii and others, and the new release of the excellent Gino Bordin.
Mike has 'just issued on his Mascott label a second CD - "South Sea Island Magic"
- by Gary Aiko, accompanied by the Hawaiianaires. 
Both albums are highly recommended, as is also an earlier one (without Gary)
entitled “Call of the Islands". 
All should be in your collection! 
Les also offers a small and choice selection of extremely hard-to-find CDs by
other artists, so ask for a copy of his catalogue. Ordering from Mike is very easy,
as he accepts ordinary personal cheques in sterling. 
His CDs cost £12.00 each. 
Mike has thoughts of producing a Felix Mendelssohn CD, and we enjoyed watch-
ing the Serenaders in "Penny Points to Paradise", now available on DVD. 
Les had to leave us at 4.15, as he had booked to see Canadian Dobro player Doug Cox that evening. 
I took Mike for a meal at a nearby pub which he likes and delivered him back to the station in nice time to catch
his train, at 7.38. A delightful and memorable afternoon!                                                                 JJoohhnn MMaarrssddeenn.. 

CCoonnttaacctt aaddddrreesssseess aarree::-- 
MMrr.. MM.. AA.. SSccootttt,, 
4455CC CChheessttnnuutt PPaarrkk RRooaadd,, 
TToorroonnttoo,, OOnnttaarriioo,, 
CCaannaaddaa MM44WW 11WW77..

Dear Pat & Baz,
Thanks for Aloha Dream (June) - sorry for the delay in acknowledging,
blame it on heath problems! Great issue!
Especially enjoyed Tony Lis’ articles (and footnotes!)
DDaavvee RRoowwllaannddss..

LLeess..             MMiikkee..

LLeess CCooookk,, 
2277 AAllbbiioonn MMiillll,, 
WWeeddnneesshhoouugghh GGrreeeenn,, 
HHoolllliinnggwwoorrtthh--vviiaa--HHyyddee,, 
CChheesshhiirree SSKK1144 88LLSS..

TThhee CCaassttaawwaayyss

II wwiisshh ‘‘AAlloohhaa DDrreeaamm’’ ccaammee mmoorree oofftteenn
wwiitthh aa nneeww ttuunnee..  II’’mm ssiicckk ooff ““IIssllaanndd
MMoooonn””..

bbyy DDaavvee RRoowwllaannddss..2277



YYoouu aarree aallll iinnvviitteedd ttoo tthhee

‘‘99tthh BBiirrtthhddaayy DDoo’’‘‘99tthh BBiirrtthhddaayy DDoo’’
oonn

FFrriiddaayy 1111tthh DDeecceemmbbeerr 22000099
aatt

SShhuussttookkee SSaaiilliinngg CClluubb
RReesseerrvvooiirr DDrriivvee

SShhuussttookkee,, CCoolleesshhiillll
WWeesstt MMiiddllaannddss BB4466 22BBEE..

DDoooorrss ooppeenn aatt 1122 aamm
ppllaayyiinngg ffrroomm 11 ppmm ttoo 66 ppmm

66  ttiillll 77..3300 BBrreeaakk 
BBrriinngg yyoouurr oowwnn ffoooodd oorr tthheerree iiss aa ppuubb oovveerr tthhee rrooaadd..

77..3300 ttiillll llaattee 

TTeeaa,, CCooffffeeee,, BBiissccuuiittss,, 
PP..AA.. aanndd AAmmpplliiffiiccaattiioonn ssuupppplliieedd..

FFoorr ffuurrtthheerr iinnffoorrmmaattiioonn pplleeaassee ccoonnttaacctt uuss oonn::--
pphhoonnee:: 0011882277 770044111100..

ee--mmaaiill:: bbaassiill@@wwaaiikkiikkii--iissllaannddeerrss..ccoomm

AAvvaaiillaabbllee aaccccoommmmooddaattiioonn iiss tthhee ssaammee aass aaddvveerrttiisseedd oonn tthhee bbaacckk ccoovveerr
ooff AAlloohhaa DDrreeaamm JJuunnee 22000088..      


