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AALLOOHHAA to you all

This is the final issue of our first year, we hope you all enjoyed reading them, and will join
us again next year. If there is a renewal form at the end of this issue, your
subscription is due.

This issue has been printed on a laser printer we acquired, and as you can see the
picture quality is much clearer.  We will also have a new searies of photo’s for the covers
of next years issues.

Did You Know....... page 4.   I’m sure everyone would like to join us in congratulating John
Marsden on his lifetime achievement  award. Poor John thought we were pulling his leg,
and would not believe us, even after Pat Jones, Basil and myself went to Sheffield to
present John with the award, arranging  this with DeWitt Scott (Chairman of the SGHOF)
beforehand to present it to John in person on their behalf.

The Droitwich convention was a huge success, Kath and Steve did a wonderful job
(see article page 8 by Mike Broad). Kaths array of food was excellent as usual, and  we
would all like to thank Pam, Priscilla, Sheila, and Pat J,  for the help they gave Kath
preparing the food and the washing up etc., it was very much appreciated, I hope I
haven’t forgotten anyone. We were all very happy to see Ron Whittaker at Droitwich after
his illness, and we look forward to seeing him at the next gathering. Amie Cowie would
like to thank everyone at Droitwich who signed the card, for their kind thoughts. 
Also a special greeting to John Hayward on the celebration of his 70th. birthday, we hope
John and Francis  may be able to join us at a future gathering.

Thank you Dennis for sharing your memoirs with us, and to all our readers who have sent
in letters etc., its great to know you are supporting us, keep them coming.
.
The Birthday convention this year is on the 30th. November 2003. details are on the back
cover, everyone is invited.  

Once again we hope you will join us next year, this is your mag.

Eho’ opomaikai’ ia ‘ oe e na makana kamaha’ o o keia kau.Me ke aloha e. 

May the Wondrous Gifts of the Season be yours. 

Greetings of Aloha!
Mahalo Nui   Pat and Basil
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DID YOU KNOW ?........
On Sunday Sept 7th Basil, on behalf of the Steel
Guitar Hall of Fame, presented John Marsden
with the Jerry Byrd  “Lifetime Achievement
Award”. This was in recognition of his his invalu-
able contribution to the world of Hawaiian music
research.

The following is an abbreviated version of John’s
article taken from  “Aloha International”, October
1999.

“I was born in June 1940 and have loved
Hawaiian music as far back as I can remember,
through hearing it on the radio. I took piano les-
sons as a child, but my first stringed instrument
was the ukulele. It was frustrating to hear the
Hawaiian guitar on the radio, yet not have the
faintest idea what it looked like or how it was
played! After the ukulele, I took up plectrum gui-
tar, then acoustic Hawaiian guitar, and finally
electric Hawaiian guitar.

While at Manchester University in 1958, I discov-
ered the B.M.G. (Banjo-Mandolin-Guitar)     
magazine in a music shop window. They also had
some steel guitars on display so everything soon
began to fall into place.

In the early 1960's I joined my first band. It
was a sort of C/W-Hawaiian outfit, and
although we never got anywhere, I did pick up
a lot of useful experience.
Next I was with Princess Mapuana and her
Hula Hawaiians, which was a lot of fun. We
played the local club circuits and at special
functions.
In 1969 I met Karen who, as 'Kalena', became
a fine dancer and bass player. We were mar-
ried in 1971. Karen and I joined “South
Pacific", led by Samoan  singer/guitarist/fire-
knife dancer Danny Tigilau and guitarist/steel
guitarist Daniel Latu from Tonga. They also
had their own dancer, Margaret ('Moana'). In
addition to our own club work, we sometimes

joined other bands who needed a floor show.

In 1971-2 I was with steel guitarist Doug Fairfax
and his "Hawaiian Continentals", playing bass,
ukulele and a little steel guitar. We featured the
exceptional voice of Alan Joyce, and sometimes
Margaret or Karen would dance with us. 
After this, I joined singer/guitarist Ellis Brown in a
double act, playing bass and, occasionally, steel
guitar. We later enlarged to include Karen and
Margaret’s Polynesian show.

The next band was "Plain & Fancy", with Karen
on bass and also performing her Polynesian rou-
tine, and me doubling on bass and steel guitar.
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Mark Firth, Barry, Dave Otter, John, Mapuana

March 1969 

John wrestling with Basil’s guitar,Kevin Pennington,
Dave Bullard, and Mapuana share Basil’s amazement 

Feb.1968



Following this, Karen and I formed a trio with
singer/ guitarist Pete Jones. We were called
"Fancy Free" and, as with most of our previous
shows, we featured standards, charts material
and a fast-paced Polynesian "spot" which includ-
ed Hawaiian, Maori, Tahitian, audience participa-
tion and sometimes Karen's knife dance, which
she had learned from Danny Tigilau.
In 1978, Karen decided to take a rest, and Pete

and I turned the act around and brought in a
tremendous Presley-style rock & roll singer, Steve

Denton. We later enlarged the band and had ten
good rockin' years with Steve.

Since 1989 I have done only occasional gigs, but
keep my hand in by recording on my 4-track
machine.
I mainly use the A6th tuning (8 strings); I record-
ed an LP in 1972, and in 1998 collaborated on a
CD with Doug Fairfax and Alan Joyce. Doug trag-
ically passed away just weeks later.
I used to write for the B.M.G. (Banjo-Mandolin-
Guitar) Magazine, and still run the Tape Club
associated with it. I'm extremely interested in
record collecting and research. There's so much
to learn! I'm interested in all Hawaiian music and
dance, from pre-contact to contemporary, and
also other Polynesian music, especially Tahitian
and Maori. In addition, I like to keep up to date
with what the 'Country' steel players are doing.
If I had to choose, I would say that my favourite
steel players would include Bernie Kaai, Pua
Almeida, Jules Ah See and Eddie Honken, who
used to broadcast in Europe with the John
Rodere Group.  

When I started in Hawaiian music, I never realised
what I was getting into! However, it's full of artistic
and intellectual challenge, and has brought the
friendship of so many wonderful people, as well as
opportunities to meet some great entertainers. 

During the day, I ran a library for our City Council
planners, architects and engineers. I'm glad that
Hawaiian music has also played a big part in my
life."
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South Pacific Show (1970)
John, Danny Tigilau, Tony Marsden, Daniel Latu,

Margaret             (No relation)       Karen

KEEP
OF THE
GRASS

“Fancy Free”         March 1976
John,            Karen,         Pete Jones

Karen       John        Rahui (from Rarotonga)
August 1973



Reminiscences from a Ukulele
By Stewart Moffat

During the 1950's, I was employed, along with Pat
and Arthur Jones (not married when I first met
them) in a company in Erdington, Birmingham.
Arthur was running a 6-piece band consisting of
trumpet, alto and tenor Saxes (doubling clar-
inets), piano, drums and Arthur on steel. The
band, of good standard, played alternate
Sundays at a social club dance. When the pianist
left, I was invited to join. The band used band
parts or busked….. When using band parts,
Arthur played the guitar chords on his steel; with
no guitar or bass in the band, it was effective in
filling out the rhythm section….. in any case, what
could the steel do, except go for another round of
beer! I've not heard steel used like that since.

Stewart                         Arthur 

Arthur and I were now playing Saturday night gigs
all over the place. As a minimum, we were three,
with drums, but more often four, with bass. About
1966, Arthur came up with the idea of doing
Hawaiian shows - more cabaret than
dance...SO… I was asked to get a guitar and
learn to play -quickly. I hadn't got very far with this
before he suggested I change to a Ukulele; it
seemed he could find a guitar player more easily
than a uke player! So I spent four pounds and ten
shillings on an Aria ukulele. .Arthur gave me a
copy of BMG magazine (Banjo, Mandolin, Guitar
-now deceased) dated August 1966 which had a
couple of pages on general uke instruction.
Included were 13 little diagrams of chord shapes-
four major, three minor, four sevenths, one each
augmented and diminished. I still have the BMG,
open at the same place, and going very yellow!

Off we went and had some wonderful times - it
was always the same three, Arthur, Rex
Cashmore on string bass, and me. .the guitar
player changed around, our much revered editor
Pat was with us a number of times. As required,
we would add singer, dancer(s) and drummer;
quite often I would double on piano if there was
any dancing involved (ballroom). 

Rex                       Pat              Stewart       Arthur

Sometimes, at less 'posh' do's, someone would
come up and ask to sing, often we would not
know the tune, but even if we did, the singer
would usually have no idea what key, so no intro.
was possible, so, we asked him/her to start and
Arthur and I would race to see who could locate
the key first. We became quite good at this. Arthur
had a good sense of pitch; I recall we showed his
Mother (80 plus) a song in tonic sol-fa, she sang
it perfectly and didn't even know the tune - must
be the Welsh water! (just in case, tonic sol-fa
means the doh-ray-me's - well there just might be
someone who doesn't know, if so, just think of that
song from 'The Sound of Music').  

Frank      Pat     Arthur  & Stewart (a rare one on Piano)
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We played on until 1981 when I moved to
Scotland and later, Arthur and Pat moved to
Brecon. The band fizzled out - but we'd had a
great time - Arthur and Rex, no longer with us,
would agree.

I still have that ukulele, but, possibly due to age-
ing fingers, I was finding it harder to play all the
chords cleanly, so I now use a slightly larger con-
cert size, made especially with increased spacing
between the four strings. The body is Koa wood,
native solely, to Hawaii.

One night after a gig, we were having a Scotch in
Arthur's home, when he put on a tape of Ohta-
San playing ukulele, it was brilliant, the like of
which I had never heard….. on our first visit to
Waikiki in 1997, it was a privilege to hear the
maestro playing in the dining room of the Queen
Kapiolani hotel (every Tuesday). On subsequent
visits in '99 and 2001, we made sure of dinner "in-
house" on Tuesdays. This year, sadly, the dining
arrangements in the hotel have changed and he
is no longer there.

Referring back to those 13 shapes, I have made
my own list now - it totals 81. Long may the steels
need a ukulele. 

Kealoha Life   Pat  Rex   Arthur  John Marsden   Stewart

Happy days… Aloha…

Stewart

Many thanks to Stewart and Uke for this fine
contribution. 

7At Brecon 2002

Stewart and Kevin Legge at Droitwich 2003
Stewart in Maui May 2003  (Konked out)



For the benefit of enthusiasts who were unable to
get to Droitwich this year, I would like to contribute
a few thoughts on the 5th Droitwich Annual

Hawaiian Steel Guitar Convention now that I have
unpacked my gear and put everything away.
I am sure that this was the best show yet, for
performers and listeners alike. We had such a 

variety of styles and instruments played, pedal,
lap, twin neck and acoustic steel guitars,
vibraphones, solo performances on ukulele,
accomplished singers, and of course the
excellent hula dancing by the young lady from
Cardiff. The stalwarts of the backing band were
much in evidence as usual, supporting the
soloists, and the "icing on the cake" was the
professional sound system. There was something
for everyone here, in a pleasant, relaxed
atmosphere.

The next day (Sunday) saw us all gathering in the
afternoon at Steve and Kath's place for an open
air entertainment and first class buffet meal. The
weather  did its best to remind us of  the islands,
warm sunshine accompanying the Hawaiian
music provided by many of the players from
Saturday

Many thanks to Steve and Kath for once again
organising this event and for entertaining us so
well on the Sunday, and also to Basil for providing
the P .A. system, and to all the musicians who
provided the backing. Nothing now but for me to
"batten down the hatches" for winter, and look
forward to next year at Droitwich and Brecon.

Mike Broad

Thanks Mike, we hope to see you at the 
“Birthday Bash” Ed.

DROITWICH CONVENTION SEPTEMBER 2003 
by Mike Broad
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we were ALL delighted to see Ron Whittaker

Enjoying the Hawaiian style weather in the garden at Kath & Steve’s on the Sunday



Above :- 
Saroj and Raj Sethi  

Top Right:- 
Aaron and Basil

Opposite :- 
group pic. nice to see Freddy and
John again.

Below :- 
The “Happy” gathering on Sunday
including our hosts Kath and Steve
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SOME RARE VINTAGE HAWAIIAN
RECORD LABELS

By John Marsden

Some of you may be aware that Malcolm
Rockwell in Maui is currently preparing a major
discography which will list every known Hawaiian
78rpm record worldwide, with dates, personnel
and other relevant information. It currently stands
at some 1500 pages, and needless to say will be
an essential book for anyone interested in
Hawaiian music, as well as the wider field of
discography.
As my own collection developed, I was fascinated
to discover specialist labels releasing only
Hawaiian music. I thought it might be interesting
to take a brief look at some of those from the
78rpm era.

Hawaiian Transcription Productions began in
1936 and was owned by the Advertiser Publishing
Company. At first making radio programmes on
disc, they acceded to requests to release 78rpm
records. Sold only in Hawaii, by 1940 they had
issued over 100, by such artists as John
K.Almeida, the Royal Hawaiian Girls' Glee Club
and steel guitarist Annie Kerr. The attractive
labels have a motif of twined ilima leis. Production
ceased when shellac was diverted by the war for
military purposes. 

Bill Fredlund, a dynamite expert with the
Hawaiian Dredging Co., had hoped to launch his
own record company in 1939. At first calling it Leo
Kupina'i Studios, he changed to Bell, his own mid-
dle name, as being more pronounceable.
Fredlund found a forgotten cache of' shellac in a

Honolulu warehouse, which he shipped to a
California pressing plant and was thus able to get
his product in the shops before anyone else when
he re-started the label in 1944. Young O.Kang
was the recording engineer. Fredlund handled the
office, while his wife, Alice, a singer and guitarist,
found the artists. A superb catalogue of Hawaii's
best performers was built up, including Alfred
Apaka, Bill Lincoln, George Archer, Alvin
Kaleolani, George Kainapau, the Royal Hawaiian
Serenaders, Andy Cummings, and many more.

Tens of thousands of' records were sold in 1947-
9, but in 1950 the company went under when
Fredlund sold out his majority ownership.
However, selected titles were re-issued on 45 and
33-rpm, and Urania Records in New Jersey re-
released Bell material of' Alfred Apaka and
George Kainapau. Today, Bell tracks are re-
appearing on Cord International Hanaola CD's
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Statehood was anticipated for Hawaii, and in
1948, Honolulu record store owner George Ching
formed the 49th State Hawaii label, initially to sell
the records in his shop. A non-union company, it
was aimed at the hula market and recording ses-
sions were sometimes makeshift. The catalogue
included Johnny Almeida (who also arranged
artists), Joe Keawe, Julia Nui, the first recordings
of Genoa Keawe, hula master John Piilani
Watkins, and many more. A handful of Hawaiian
Transcription tracks were also re-issued.
Eventually, some 400 singles came out, a series
of 10" LP's and 30-odd 12" LP's, as well as some
Japanese material. The company lasted for ten
years, when Ching moved to the Mainland, but I
was delighted to find the 45's and 12" LP's avail-
able in the 1960's, even though Hawaii had by
then become the Fiftieth State, not the 49th!
Today, they are much sought-after, and some
have been re-issued by Cord International.

The next four labels all incorporate in their design
the familiar view of Diamond Head recognised the
world over as a symbol of Hawaii. Huapala is the
odd one out of this survey, being produced in New
York by Vivienne Cecile Mader. Born in 1901 in
Brooklyn, New Jersey, she was a dancer who vis-
ited Hawaii as a tourist in 1929 and became
entranced by hula. She stayed to study under
some of the leading teachers, earning the name
"Huapala" (Sweetheart) and made films and
recordings which she bequeathed to the Bishop
Museum. She returned to New York in 1931, per-
formed at many major venues, including Carnegie
Hall, and taught hula both privately and at the
Adelphi College. She also released a handful of
78's,  supposedly about a dozen, on her own
label, some of them with Ray Kinney. They are of

legendary rarity and desirability! Vivienne Mader
died in January 1972. 

There are two record labels called Aloha. The one
illustrated was the creation of Al Kealoha Perry
and Henry Keawe Lindsey. Perry and his Singing
Surfriders were appearing each week on Hawaii
Calls, and he also operated the Al Kealoha Perry
Music Service, the largest Hawaiian music book-
ing agency in the Islands. Lindsey, an inventor
and technical man, returned to Hawaii after the
war, and was involved in the 1951 re-make of the
movie, "Bird of Paradise". The label was short-
lived and produced only sixteen or so 78's. A
handful were re-issued on 49th State. All are
super-rare today, but what great recordings, full of
the flavour of the 1940's Hawaii Calls show, with
David Keli'i on steel! Cord International have re-
issued eighteen Aloha sides on their Hanaola
label, with extensive liner notes. Definitely one
you should get!  Perry died in 1979, and Lindsey
the following year.
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Island Recording Studio was started in 1954 by
composer/pianist Maddy K.Lam. Milla Peterson
was technical director. They released some twen-
ty 78 and 45rpm singles, culminating in 1958 with
a handsome 12" LP entitled "Singing Bamboo".
Though small, the catalogue is extremely choice,
with a strong hula bias. Artists include chanter/
choreographer Henry Pa, hula masters Joseph
Kahaulelio, Louise Kaleiki and Vickie Rodrigues,
and early work by Kahauanu Lake, Sonny
Chillingworth and Leonard Kwan. Some record-
ings include Benny Rogers on steel guitar. IRS
45's and the LP have a similar label design to the
78's, but in silver against a dark green back-
ground. The records are to all intents and purpos-
es impossible to find now. In the 1970's, IRS
material was re-issued on two 12" LP's on the
Noelani label, "Mele Hula" Vol.1 & 2, though these
also are now very difficult to find. In 1984, the
Hawaii Academy of Recording Arts gave Maddy
Lam the prestigious Sidney Grayson Award. She
was Vice-President of the Hawaii Professional
Songwriters Society, and died in June 1985. 

Waikiki Records was set up in the mid-1950's by
kama'aina businessman Tommy Kearns, in part-
nership with Young O.Kang. Recording continued
through the 1960's and produced some 120 78
and 45rpm singles and nearly 40 LP's. The cata-
logue included some of the finest artists: Jules  Ah
See, Pua Almeida, Haunani Kahalewai, Barney
Isaacs, Gabby Pahinui, Pauline Kekahuna, Bill
Lincoln and many more. Tommy Kearns moved to
California, but although recording ceased, some
of the LP's were still available in the late 1980's,
and were among the last vinyl on sale. 

None of these labels can be considered common.
I was lucky to be collecting while Waikiki and 49th
State LP's and 45's were available, and my sup-
plier, the House of Music Ltd., discovered in a
store-room an old stock of Bell 78's, so I was
incredibly fortunate to be able to buy brand-new
copies of a considerable part of the Bell 78 cata-
logue. HTP issues are very hard to find, especial-
ly outside Hawaii, while the other labels are like
the proverbial hen's teeth and represent a daunt-
ing challenge to collectors. Perhaps one day CD
compilations can be made if the issues we still
miss can be found.
As mentioned, Cord International have been re-
issuing rare Aloha, Bell and 49th State tracks on
their Hanaola CD's. A free catalogue can be
obtained from them at:-

P.O.Box 152, 
Ventura, 
CA 93002, USA.

on the web:-  www.cordinternational.com

If readers are interested in these rare but impor-
tant labels, we could maybe take a look
at a further selection in a future ALOHA DREAM.

John Marsden 2003

In the editor’s opinion, This article is the very
reason  John is such a deserving recipient of the
Jerry Byrd  “Lifetime Achievement” award.
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Aloha..... this month, the Tab. is for a “Hawaiian
Standard” a tune that demonstrates why I always
recommend that players learn the words. For the
sake of condensing the tab. I have altered the
order of the verses on page 11 making the REAL
verse 2 verse 3.

PPllaayyiinngg tthhee wwoorrddss
Counting from the intro bar, bar 4 and bar 12 are
the ones we are concerned with. In the song, the
second lines of verses 1 and 2 both contain 9 syl-
lables, whilst the second line of verse 3 has only
8. The words “nature” and “Tropic” being played
on the FIRST beat of bar 4,  “I dreamed” etc is the

exception, and starts on the quaver AFTER beat
one of bar 12.

TTrriicckkyy bbiittss
You will also notice that I’ve included as part of
the melody, the usual fill in that’s included on
most versions, at the end of lines 2 and 3. This is
where  I’ve placed two tricky slants. Both of the
slants are of the type that Jerry Byrd has become
famous for. 
Using the nose of the steel-bar for two strings on
the SAME fret and the body of the steel-bar to
play a lower string one fret lower.
First the slant at beat 4 of bar 4. (See picture 1.)
You start by playing strings 3+4 at fret 6 with
JUST THE NOSE of the steel-bar and then lower
the rest of the steel-bar for the slant to include
string 6 at fret 5. (See picture 2. Letting the previ-
ous notes ring through is crucial to this sounding
right). On the very next beat, you move up to the
10th fret and down to strings 4, 5 and 6, with the
nose on 4 and 5, and string 6 being played at fret
9. (See picture 3.)   

The lack of integrity of some instrumentalists
often amazes me. Playing consecutive verses of
a song with total disregard for the lyrics is not only
wrong, but an insult to the listener, who, whether
they know it or not, are subliminally singing the
song along with the person playing it. ANY varia-
tion from the known words IMMEDIATELY makes
the listener feel uncomfortable, and they feel
SOMETHING is wrong.(Not always being able to
pinpoint what).
The choice of key and tempo are also critical.Just
because a tune is easier to play in a particular key
is no reason to do it in that key....one should bear
in mind the listener AT ALL TIMES. 
As I stated before most listeners are subliminally
singing the song....if the key or tempo are too far
removed from the well known definitive version,
the listener again feels alienated from the perfor-
mance and not part of it. 
The composer intended the song to occupy a cer-
tain part of the musical spectrum...move it more
than two or three steps up or down, and you loose
the INTENDED sound register.

1133
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SSwweeeett LLeeiillaannii,, hheeaavveennllyy fflloowweerr 
NNaattuurree ffaasshhiioonneedd rroosseess kkiisssseedd wwiitthh ddeeww 
AAnndd tthheenn sshhee ppllaacceedd tthheemm iinn aa bboowweerr 

IItt wwaass tthhee ssttaarrtt ooff yyoouu 

SSwweeeett LLeeiillaannii,, hheeaavveennllyy fflloowweerr 
TTrrooppiicc sskkiieess aarree jjeeaalloouuss aass tthheeyy sshhiinnee 

II tthhiinnkk tthheeyy''rree jjeeaalloouuss ooff yyoouurr bblluuee eeyyeess 
JJeeaalloouuss bbeeccaauussee yyoouu''rree mmiinnee 

SSwweeeett LLeeiillaannii,, hheeaavveennllyy fflloowweerr 
II ddrreeaammeedd ooff ppaarraaddiissee ffoorr ttwwoo 

YYoouu aarree mmyy ppaarraaddiissee ccoommpplleetteedd 
YYoouu aarree mmyy ddrreeaamm ccoommee ttrruuee 

SSwweeeett LLeeiillaannii bbyy HHaarrrryy OOwweennss wwaass wwrriitttteenn OOcctt.. 2200,, 11993344,, ffoorr hhiiss ddaauugghhtteerr wwhheenn sshhee
wwaass 11--ddaayy--oolldd;; tthhee ssoonngg fflloowweedd lliikkee aa rriipppplliinngg ssttrreeaamm aanndd wwaass ccoommpplleetteedd iinn oonnee hhoouurr..
RReeccoorrddeedd bbyy BBiinngg CCrroossbbyy iinn 11993355,, iitt rreecceeiivveedd tthhee OOssccaarr iinn 11993388,, ffoorr bbeesstt ssoonngg ffrroomm tthhee
mmoovviiee ""WWaaiikkiikkii WWeeddddiinngg"".. CCrreeddiitteedd ffoorr hheellppiinngg rreevviivvee tthhee rreeccoorrdd iinndduussttrryy dduurriinngg tthhee
ddeepprreessssiioonn,, iitt wwaass oonn tthhee HHiitt PPaarraaddee ffoorr 2288 ccoonnsseeccuuttiivvee wweeeekkss.. TTaauugghhtt ttoo sswwiimm bbyy tthhee
lleeggeennddaarryy DDuukkee KKaahhaannaammookkuu,, BBaabbyy LLeeiillaannii''ss ffiirrsstt hhuullaa tteeaacchheerr wwaass NNaappuuaa WWoooodddd,,
ccoommppoosseerr ooff HHaalleeiiwwaa HHuullaa aanndd ggrraannddmmootthheerr ooff ssiinnggeerr AAmmyy HHaannaaiiaalliiii GGiilllliioomm.. LLeeiillaannii nnooww
hhaass 22 ssoonnss aanndd 77 ggrraannddcchhiillddrreenn

""BBiinngg CCrroossbbyy ddiissccoovveerreedd tthhiiss ssoonngg iinn HHoonnoolluulluu wwhhiillee pprreeppaarriinngg ttoo ffiillmm tthhee mmoovviiee,, WWaaiikkîîkkîî
WWeeddddiinngg.. TToo tthhee cchhaaggrriinn ooff RRoobbiinn aanndd RRaaiinnggeerr,, wwhhoo wweerree wwrriittiinngg tthhee ssoonnggss ooff WWaaiikkîîkkîî WWeedd--
ddiinngg,, BBiinngg iinnssiisstteedd tthhaatt ""LLeeiillaannii""  bbee iinncclluuddeedd iinn tthhee mmoovviiee.. IItt wwaass,, aanndd eennddeedd uupp wwiinnnniinngg tthhee
AAccaaddeemmyy AAwwaarrdd ffoorr BBeesstt SSoonngg ooff tthhee YYeeaarr.. BBiinngg rreeccoorrddeedd ""SSwweeeett LLeeiillaannii"" FFeebb.. 2233,, 11993377 wwiitthh
LLaannii MMccIInntt iirree aanndd hhiiss HHaawwaaiiiiaannss.. TThhee ssoonngg ssppeenntt 2255 wweeeekkss oonn tthhee ppoopp cchhaarrttss,, iinncclluuddiinngg 1100
wweeeekkss aatt tthhee ttoopp tthhee cchhaarrttss.. II tt bbeeccaammee tthhee ffiirrsstt ooff BBiinngg''ss 2222 ggoolldd rreeccoorrddss..
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Early Years and Beyond
or
Memoirs of a semi-pro musician

Foreword
This is not an autobiography but an account of my life
as a semi-pro musician. I have no notes and did no
research. I have done my best to recount events as
they happened. After reading it through,.I find there is
a lot more I could have written,
Everything here is just as I recall it,--in fact the bare
bones with no frills:
Denis Farrar 1920 to ?

Circa1928/29
I hated the Hawaiian guitar. .. ... . . . well not so much
the guitar itself, but the fact that I had to go to music
lessons while my pals were having a kick- about put
me off the instrument. It was my mother’s love for the
sound of the steel guitar that made her determined to
have one of "her brood” play it, and as I was the mid-
dle one of three brothers and could play some chords
on the banjolele I was the obvious choice.

My father was killed in a works accident when I was
seven years old. Obviously, my mother had compen-
sation money and could buy me a guitar. We came
away from the shop with the guitar and a Lew Stern,
“How to Play the Hawaiian Guitar” tutor and an
address of the school of music. I messed about with
the guitar and found that I could get a tune out of it, but
it had its shortcomings. Unlike the uke it wasn't easy
to sing with, and it was also an awkward instrument to
handle, lying flat on the knees. To cut a long story
short, I was enrolled in the school of music for an hour
each Saturday. The school {actually it was just a big
house} was in Sunderland, which was three miles
away. Every Saturday morning, I was put on the bus
with my guitar in its case (as big as me) and took up
the window seat, often to the annoyance of the other
passengers. The school was run by two old ladies who
taught piano, accordion, violin, banjo & guitar. My
mother had already bought The Kamiki tutor and also
the Cramer book of exercises. I got through those two
books without any problems but the teacher suspend-
ed lessons. The reason, I learned later, was because
she became ill, That was the end of my lessons, but I
knew I was a fair player by now. If I knew a tune, I
could play it. I was, however, a slow reader, and sad
to say, still am. 

At last my Saturdays were my own. The only problem
I had now was how to get out of the half-hour practice
I was made to go through every day after school, but
gradually they tailed off. I think my mother’s enthusi-
asm eased off as well. The guitar was boxed and only
came out when my mother had visitors ,and I was
scrubbed and made presentable to perform my party
pieces, "Aloha oe” and “Ua Like No A Like".

I was nine years old, and didn't touch the guitar until
we moved house and I had to make a new set of
friends. 

I was eleven years old by now. My new pals weren't
the least impressed with the Hawaiian guitar. "Why
don't you play it like everyone else?" was the com-
ment I got. They were more interested in the banjolele
, so the H/G was shelved until... ... . 1934 and I start-
ed work at the Pit (coal mine) and earning money,
Then I saw this beautiful guitar in the music shop. It
was a Gibson Kalamazoo Convertible with a sunburst
on the front, and  "F" holes each side of the bridge. At
home I promised to give up half of my pocket money
and practice every day. Eventually she gave in and I
became the proud possessor of that Gibson Hawaiian
guitar. Yes, I practised and even sent to Clifford Essex
for music and one of the pieces changed my whole
style of playing. The piece was called “A Cowboy’s
Dream of Home", arranged by Basil King for "High
Bass Tuning".I had never come across this tuning
before; it was a revelation to me and it changed my
whole style of playing. Gone was the Low bass self-
accompanying style and in with the High Bass. The
idea of changing tunings had never occurred to me.
Living in the wilderness (musically speaking), I thought
the sound of the 6th chord was a plectrum guitarist
playing Hawaiian style, so naive was I. 

In 1937 I was working as an apprentice ship builder,
having left the pit, and was now a little bit better off. A
visit to the music shop for strings, gave me my first
sight of an electric Hawaiian guitar. The shop assistant
asked if I could play it. When I said yes, he bundled
me upstairs to the show room and set the guitar up
and said "Show me". I cannot describe the emotional
feeling I got from hearing the big fat beautiful sound
that came from the piece of wood with steel strings on
it. Although it took a while to get the feel of it, I could
have stayed all day. I wanted to get home to my moth-
er because this was the sound she wanted to hear.
Again I compromised my pocket money and became
the owner of a Selmer Hawaiian guitar At last my
mother was happy. She loved the sound of the Selmer
and so did I. It was great to be able to control the vol-
ume and the tone. All my spare time was spent per-
fecting my style and quality of playing.

1938, and I was happy with my progress and eased off
the practice. My pals were a bit relieved, I think. Then
came another event that changed my life. I had two
guitars, so the Gibson became a rhythm guitar.
I lowered the bridge and adjusted the nut. I already
had three chords, using the high bass tuning, so I was
up and running. However I needed all the other aug-
mented chords. I found that three chords were not
enough, e.g. 6ths, 7ths, Minors, dim, etc. I sat up
nights finding the shapes for all these chords. I wrote
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boxes. All I had to do now was practise and get sore
finger ends -but I made it. My chords may be a differ-
ent inversion to a Spanish guitar chord but they are
right. Hindsight tells me I should have bought a tutor,
but by my way of thinking, now I had the knowledge of
all the other chords.

The Village Hall was going to run Saturday night
dances and they were looking for a three-piece to play
for them. A local pub pianist found a drummer and
trumpet player and the dances were a big success,
but after three or four gigs, it was decided that an extra
man was needed to help the trumpet player out.
Evidently I was the only one available. My first night
was a huge success and I knew I had found what I
was looking for. I was in seventh heaven and got paid
for it. We carried on with the dances until the war
scare stopped them and the pianist was called up . I
also got my papers but was deferred because I was
building ships. Playing those gigs wasn't my first pub-
lic appearance. Prior to the dances my pals and I used
to go to a Sunday night concert at a theatre in town It
was the place for us teenagers to be. On stage was a
big band run by Peter Fielding and they were good
and played all the tunes of the day. Peter also featured
himself, playing a "new" instrument - the Electric
Hawaiian Guitar. Halfway through the show, he would
invite members of the audience to sing with the band.
Little did I know, my pals had put my name forward. I
was shocked when my name was called out, but I
went on stage and shocked him when I said I wanted
to play his Hawaiian guitar. He sat me on the chair put
the guitar on my knee, gave me his plastic picks,
which were a shade tight. He had two steels, one with
a clip on the top and a plain one. I chose the plain one.
"What are you going to play"? I didn't think Hawaiian
material would go down very well, so I picked a tune
of the day, "Good night children everywhere". I was in
a dream. I cannot remember how I played but he gave
me a packet of "Craven A". I bowed to the audience
and walked off. That was my first public appearance.
When I got back to my seat, my pals ticked me off for
not playing "Scatterbrain". The audience were asking
for it every week.

The guitar was put away, I got married and two years
later, had Denise, our first-born. We had another three
during the next twelve years. During hostilities, social
gatherings were not allowed for a while. Also, I was
too busy building ships and bringing up a family to
bother about music. It wasn't until the war ended that
I was approached to join a three-piece playing at local
gigs. I wasn't too keen, as I had not touched the guitar
for seven years. However the thought of a few extra
coppers to buy the little extras for the kids spurred me
on to accept. So the little Selmer came out of hiding
and I found the little 8 watt valve amp was U.S. I even-
tually bought a new Selmer Truevoice, 10 watt amp.
We kicked off where we had left off, but we had a

new drummer and a new trumpeter. We soon learned
each others little foibles and began to sound profes-
sional. We were of course a busking band and were
soon invited to play gigs in town, The pianist and I
were developing a sympathetic partnership towards
each other’s playing. This developed Into a partner-
ship that lasted the best part of twenty years. His
name was Tommy Dodds and he had quite an influ-
ence on my playing. He instilled into me "strict tempo"
which is very important when playing for ballroom
dancing. His style was Fats Waller and I loved the way
he played. It was a pleasure to play with him. 

Over the years we changed personnel but Tommy and
I stayed together and we now had a regular two nights
a week. Sometimes we added to the front line, bring-
ing in an additional sax if it was a private gig. 1950,
and we were offered a residency in a local hotel. The
manager ran a dinner dance on Saturday night - very
posh - it was a restaurant, a bar, and a big dance hall.
The band that were resident, were leaving, for what-
ever reason. The hotel was a popular venue for works
dances, so this was for us. We became a regular six-
piece band in evening dress and proper music stands
with T D painted on the front. We seem to have attract-
ed the crowd because we stuck it out for thirteen
years. The personnel changed over the years and the
hotel management were happy to continue our con-
tract. We also put a trio in the lounge on Sunday
evening - piano steel and bass back ground music. 

We were having trouble with our bass man, who used
his bass to keep himself upright. He had to go! I was
beginning to feel that my contribution to the front line
was not satisfactory, so I decided to become our bass
player, as I had acquired a double bass a few weeks
previously and practised at home, so when our bass
man left, I was ready to leave the front line and take
up the bass. I loved it. Reading the big orchestrations
was a joy, and sad as I was to see the steel go, the
bass filled the hole that it left. Sadly my joy was short
lived. After about nine months, and my sore fingers
had healed, the double bass was stolen from the
cloakroom of the hotel. (I never took it home, there
were six of us at home in a three - up two - down coun-
cil house). The students from King College were hav-
ing an end of term "do" and at the end of the dance we
could not leave the venue quick enough. The next
night was our usual dinner dance and my bass was
missing. To cut a long story short, it was found floating
on a pond two miles away minus the neck, strings and
bridge. In fact it was a write-off. How anyone could
pick up a double bass and expect to walk to
Newcastle, a distance of twelve miles, is beyond my
comprehension. These were educated students and
maybe run our country. Words fail me!! That, however,
brought an end to my dance band days and actually I
was quite relieved and I looked forward to weekends
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My memory fails about the year. I know the Beatles
were on top and we struggled to play their music, so I
was glad to get out. A few months after I left, a new
management took over the Bay Hotel and introduced
Disco. So, the band was no more The steel was put in
the loft and didn't see the light of day until I retired from
the shipyards. However, after a few years without
music, I was asked to take the place of a bass player
who had to retire temporarily. Initially it was for one
year but it lasted eighteen months, and the job was
playing with a four-piece in a working men’s club. Most
of the clubs had live music; some had organs, some
had three -piece bands, and provided backing for vis-
iting artists. Being a four -piece meant we were slight-
ly up-market, so we could engage Dorothy Squires,
Jimmy Young and many more of the same quality. This
job I enjoyed very much because most of the artists
had full band copies. This job was six nights per week,
eight to ten-thirty. If a group was engaged, we opened
up for fifteen minutes, and the "Queen" at the end of
the night. Fortunately this job came at a most oppor-
tune time for me, because my eldest announced that
she was to be married. The extra income was very
welcome. Then my next  daughter said that she want-
ed to get married before her husband to be, went back
to sea; he was an engineer for Shell, so we had two
marriages in one year. The double bass job was very
fortuitous, but it came to an end, and I was sorry and
pleased as the six nights a week were a bit of a drag,
but I was pleased I did it. At least it paid for the two
weddings.

Music now went on the back burner and was not fea-
tured in my life any more. In 1982 I retired from the
shipyards and enjoyed being with my grandchildren.
Looking through some old photos, I came across a
photo of the dance band at the Bay Hotel where we
were resident for thirteen years. My grandchildren
could not believe that I was on that photograph - they
had never heard me play the steel guitar. I then got the
guitar from my loft were it had lain for fifteen years.
The old Selmer felt good in my hands, so I put a set of
strings on and went in search of an amp and managed
to get hold of a second hand ten watt amp. Once I
plugged it in I was hooked. The kids were not very
impressed; they wanted the pops of the day. Yes I was
rusty but after a few weeks I was back where I left off,
and  I even joined John Marsden's Tape Club and got
to hear other guitarists play. I even met two or three
steel men at a C/W club I used to frequent, Duffy,
Davis, Thompson, and also Arthur Layfield appeared
with a C/W group. It was Tony Davis who put me on to
the Tape Club. Now, I was into C/W as a possible out-
let for my playing.

Here I must mention the BMG Tape Club. It has been
a mine of information for me, also I have made many
friends, albeit correspondence only but have met quite
a few face to face and had the pleasure of playing

with them. It came in the form of an ad. In the local
paper, "Steel player wanted for working C/W band". As
I was the only applicant, I got the job. Now I needed a
bigger amp. I bought a new 50 watt but after a couple
of gigs I realised that Joe Public were not used to see-
ing a steel man with a steel on his knees: I needed
something more impressive.

I met the late John Young when I was in York one
weekend and was impressed by his 8 string Wyseaky
guitar. Sadly he passed on and his wife asked me if I
wanted the steel. I jumped at the chance. I used the lid
of the case and fitted screw-on legs. Now I had a table
to play the guitar on and look like all the other steel
players doing the C/W circuit. I was still playing High
Bass but I added a G 4th string. Now I had a big 7th
Chord across the strings. I was often asked "Where
are your pedals?"

So began my career as a C/W steel man, with "The
Nashville Edition". I only knew about 25% of the mate-
rial but I had no qualms going straight into a gig. At
least the band seemed satisfied at my fill-ins, and
occasional lead. After two years the band broke up.
This was usual in the north; after doing the club circuit
a couple of times it was time to change. Then I was
asked to join another outfit, "Western Union". The lead
singer was the same, as were a couple of the other
members. That lasted eighteen months, and then the
steel was relegated to the bedroom again.
I now frequented a pub that featured a C/W outfit. One
of the members I knew. The band was led by a pedal
player who, getting to know I played bass In a dance
band, asked if I would like to join them as the bass
man. I went out and bought an electric bass and for a
week I practised and reported for duty as their new
bass man. I thought I did OK; no one complained and
the gig lasted about eighteen months. Again, all the
material they played was written out for me as chord
symbols, so I had no problems. The lead guitarist had
written them out to make sure my bass notes matched
his chords. I also found an outlet for a few songs that
I had written, so that started me off playing the old
Gibson and singing my own material. This I found very
satisfying and I enjoyed my time with this outfit, but
that was the end of my C/W career.

Now the electric bass lies alongside my electric steel
guitar and they are probably reminiscing about old
times, if only they could talk, but I still have the old
Gibson which gives me much pleasure even though
the chords are the wrong inversions. During my rest-
ing periods I joined a male voice choir. Singing has
always been a hobby of mine, and I loved voices in
harmony. I loved the practice once a week and the
concerts we gave in retirement homes, church halls,
etc. I was with the choir for ten great years, and played
the Gibson for a sing-along, and it was good to hear

the audience sing, but sadly it had to be disbanded
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owing to a fall in membership. I did join another choir,
but in another district and the travel was awkward.
Having no car I had to give up.

Now all I am left with are memories, and I wallow in
them . I've had such a wonderful time in my 83 years,
and recounting them at this processor has given so
much pleasure. I wonder if there is any more to write
?  “Who knows ?"

I am not sure if anyone wants to read this but I am not
bothered about that; I wrote it all for me!!
If anyone is interested in reading it, then that's a
bonus. 

Dennis Farrar

Endangered
Hawaiian Nene Geese 

This photo taken at Hanalei
National Wildlife Refuge
received an honorable men-
tion award today from the
U . S . E n v i r o n m e n t a l
Protection Agency in its
annual wetlands photogra-
phy contest, held to promote
public awareness of the
functions and values of wet-
lands. 

The photographer is Hanalei
ecologist and environmental
educator  Dr. Carl Berg, Jr.

Halekulani main-
stay

Sonny Kamahele
retires

A glorious era in Hawaiian
music came to an end after
20 years, when Sonny Kamahele per-
formed for the last time as a member of
the Hawaiian trio that had been a fixture
at the Halekulani Hotel’s open-air House
Without a Key restaurant. The restaurant
was packed with well-wishers and enter-
tainers at an emotional aloha party for
Sonny, 82, on his last night there.

Sonny, Genoa Keawe, soon to be 85, harmonized and Alan Akaka played guitar. It was one of those
magical moments with two of Hawaii’s most respected performers simply doing their thing.
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READERS LETTERS
Early Days by Pete Lake.

First I would like to congratulate Baz & Pat on all the hard work they have put in, to get this fine mag-
azine up and running, they have done an excellent job.

I could write a book on my so called playing career, as most of us could, but here ia a silly little story
that sticks in my mind from way back in time, (before Coronation Street !)

Around 40 years ago, you may remember that some cinema’s would feature a group, usually on a
Sunday afternoon before the showing of the main film. We were booked to play on such a venue at
the “Granada” Edmonton, {North London} it was our first taste of fame, so to speak, for our new found
group. So off I went, guitar in one hand, amp in the other, to catch a bus to my destination, the other
four members making their own way by which ever means they could, as none of us owned a car in
those days.

Having all met up on time, we were asked to set up our gear behind the silver screen whilst the B
movie was playing. I plugged my 6 string Hofner Hawaiian guitar into the amp to test it, to my horror
no sound came out, so I thought it must be the lead, I quickly retreated to a small room at the side of
the stage to check out the problem, and while attempting to undo the jack plug the whole thing fell
apart, and a small insulating washer fell between a crack in the floor boards. Did we carry any spare
leads in those days? not on your nellie, unheard of! So, five members of the band on all fours, trying
to fish out the washer, with only a few minutes to go before our performance!  Panic stations.
I don’t know who finally retrieved it, but I quickly re-assembled the jack plug just in time, {not knowing
if it would even work} luckily it did!

Well, that's not quite the end of this saga, we were on our last couple of numbers when I noticed the
manager {at the side of the stage} frantically waving his arms in the air, telling me to turn up my ampli-
fier, which I duly obliged, then my poor old Selmer Truevoice 12 watt had the kiss of death, the speak-
er blew, turning the whole thing into a FUZZ BOX it sounded more like a sitar than a steel guitar!
Thankfully we were on our last number, and we did get great applause at the end, out of sympathy no
doubt.

I am still in touch with the lead guitarist of that group, and we still have a good laugh about that gig,
and I did manage to buy a new speaker for my amp for £2, but after a while decided to buy a really
powerful amplifier, a “Watkins Dominator”, a whole 17 watts! O Happy Days!

Looking back, those early years seemed so much more fun, or am I just getting old?
Pete Lake

______________________

Thanks for the copy of the August issue of “Aloha Dream”  I do subscribe to H.S.G.A. in Hawaii, but
their magazine isn’t a patch on yours. Colour makes  all the difference. I’m sorry I didn’t make it
clear to John about which issue to start with I didn’t realize I was so late with my subs.Please send
me the February and May issues, I would not want to miss them. 
My wife thinks the mag covers are beautiful.
Aloha nui,    

Jim Carter. New Zealand

__________________
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This is to let you know that I greatly enjoyed “Aloha Dream”. It’s a pleasure to read your magazine and
all this gives me a sense of warm contact with my musical friends around the world. Thanks and
please go on.

Aloha nui,  Ronny Flohr. The Netherlands

___________________

Please continue “Aloha Dream” {How could we miss it!!} Malaho,  Maurice Knight. Cornwall.

___________________

With reference to the photo of Kay Koster on page 25 of issue 3. the photo was not taken this year at
the Aloha International convention. It was taken at the H.S.G.A. Joliet Convention in October 2002.
That is our banner in the background. Also shown with  Kay is L.T. Zinn and Lorene Ruymar.
According to your membership list,- you don’t have too many subscribers in the USA. Any special rea-
son why or just that the word doesn’t get out?

Aloha,  Wally Pheifer.  USA.

Thanks Wally for correcting our error, we apologise to Kay, I don’t quite know how we managed the
mistake. You are right we don’t have many U.S. members as yet, its early days and we are hoping
to rectify this, in the near future with more advertising. Maybe you could help us out there Wally?
Pat.

___________________

Maholo for the magazine,it’s great - seems to get better each time if that possible. We will be sorry not
to see you all in Droitwich. We  will catch up with everyone next year.  I am gradually driving further
afield, so next year I should be able to cope with the long drive through Spain and France!  We miss
you all.

Lots of Aloha. Aldyth & Norman. Spain.

Thank you Aldyth,  we miss you too, and look forward  to seeing you both at Brecon.
Pat.

_____________________

Editor
The last (very good) issue had a letter from Pat Jones which took me back many years. On arrival at
a venue, Arthur and I ((almost always travelling together) would, naturally, enter and look around for
the easiest way to carry the gear in…. a drummer would do the same. Anyway, in this particular
instance, we couldn't find a piano anywhere! so the three of us had little choice but to say "hard luck"
to the party people and to 'phone the agent.
I don't recall seeing the letter that Pat found and I'm sure we did not get paid! However, there was no
distress and disconsolation….. we took ourselves to the nearest pub, and there we were able to carry
on drinking without the inconvenience of having to put down our pints in order to play some tunes!! 

Stewart Moffat

_____________________
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Thanks for the latest issue 3, can I congratulate you both on an excellent production it's superb in
every aspect, and may it continue so. Cheers to you both.

Ted Horgan No 7 in the pack

___________________________

MANY THANKS, mahalo nui loa, for the #3 of ALOHA DREAM; which I find it hard to believe was even
better than 1&2!! Congratulations to all. Regarding the great story of the T.A. Centre piano (or lack of!)
reminds me of when we turned up at an army barracks to play for a dance  and found the upright piano
to be filled with coke. No doubt the light-hearted soldiery had got tired of their mess-room ivory-tin-
kler's rendering of "Chopsticks"! (Remember Carmen Cavallero's version in "The Eddie Duchin
story"?). We had a LOT of trouble getting the back off the piano (it was nailed in place) and the coke
out -presumably it had been tipped in from a scuttle! After we'd brushed and blown it all out, the piano
did play after a fashion, but it gave a new meaning to "gritty" music.
Anent Ted Bluck's funny "Customs" story. I wonder what it is about steelists that makes so many of
them ask that question about "What Tuning:?"  They always seem to pop up when you are particular-
ly busy, usually packing: or unpacking or repairing (!) electrics! If they've been watching and listening
it's often obvious, and in any case it's surely a matter of "Whatever suits me"... or are they ever hope-
ful of finding the "perfic" one someday? Keep up the good work -we are all enjoying it!
Olala iluna, da kine

Dave Rowlands
___________________

LESSER-KNOWN PLAYERS OF THE STEEL GUITAR
Penelope, Mrs John Betjeman, was -according to her daughter Candida an enthusiastic but unhar-
monious player of the steel guitar. (See "John Betjeman Letters, Vol I, 1926-51, Methuen, 1994). 

When the Betjemans moved to Uffingdon in Berkshire in the mid-1930s they set about waking up the
village social life. Mrs B in particular staged "Musical Evenings" in the Village Hall. May Morris (daugh-
ter of the celebrated designer and fantasist William Morris) of nearby Kelmscott played her mother's
Spanish guitar to accompany her: the Betjemans later acquired the Morris guitar for eighteen shillings
(90p) when Kelmscott designer Osbert Lancaster and his wife Karen once took part in one of Mrs B's
"musical evenings" in the Village Hall and noted one item in which Karen and John (Betjeman) sang
"Summer is icumen in" accompanied by Lord Berners on piano, Mrs B on  Hawaiian Guitar and Osbert
on flute. He said "The cacophony was unforgettable"! 
One hopes Mr’s B’s steel playing was marginally better than her skill at the harmonium, as the local
Vicar had to ask her to stop playing for church services -"to put it plainly your playing has got worse
and worse and the disaccord between the harmonium and the congregation is becoming destructive
of devotion. People are not very sensitive here, but even some of them have begun to complain, and
they are not usually given to doing that.

" It is recorded that Mrs B (a great horsewoman who in wartime patrolled The ridgeway on horseback
for the Downs Patrol Division of the Observer Corps) sometimes played her steel guitar on horseback!
Managing reins, horse, guitar and steel must have been rather like trying to skateboard on a pedal
guitar while playing "Steel Guitar Rag"! -DGR.

Another "player" of the steel guitar/ this time at Cambridge in the 1920s was the eccentric scholar
Oscar Browning. Dr M R James once described Browning's steel playing as "with great enthusiasm
but melody proved elusive. When he reached for the instrument there was a rush for the door",

Dave Rowlands
___________________
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Congratulations on a fine magazine! The format and colour photo’s are excellent.
I have been a keen enthusiast of the steel guitar and of Hawaiian music since about 1935/6 and
remember listening to a Hawaiian group on one of the commercial stations that operated in Europe,
one namely Radio Luxemburg. I bought my first 78 record of Sol Hoopii “My Hawaiian Queen” in the
late 30’s. it was on the black Brunswick label. Since then I have been collecting Hawaiian recordings,
include three steel guitars to date, one tuned to F#9th, the others C6th and C7th respectively, and try
to do multi-track recordings, and if I have any time left I manage to take the dog for a walk.
I do hope your magazine will secure many members.

Aloha Bert Heald.

Letter to Johnny Smith from Paka’s son.

I just received the Aloha magazine- thanks for thinking of me. The piece on dad was fun, as was the
article on the steel guitar convention on Oahu. Of particular interest to me was the letters column; that
travel story with the banged up guitar case was a very good read! It was great to pore over the pho-
tos, searching for names of folks I’ve heard you or dad mention-Hawaiian music aficionados always
seem to be smiling!
Keep playing that steel and keep in touch. It’s great to have friends around the world.

Steve Bravin.

E mails congratulating John via Basil.

I was proud that John received the Jerry Byrd Lifetime Achievement Award. 
Sincerely Scotty.

John, congratulations on your award - you really are a bright light burning in the wilderness. No one
deserves it more! Perhaps for the next year I could commission a follow up: Perhaps a lifesized, edi-
ble, Cumquat-encrusted hula girl - with JM tattooed on her hips. I’m most happy for you I hope you
enjoy this very special occasion.
Bruce Clarke.

John deserves the Award and my enthusiastic congratulations are with him. Just think, what if he were
ever to fly to Hawai’i ? Man, he would probably have loads of leis placed on his shoulders! Its rather
sad, here is a man who has devoted much of his life to Hawaiian music and Hawaiian culture who may
probably never set foot on Hawaiian soil. Anyway, John, {if you are reading this}, you are da best brah!
George Keoki Lake.

The BSS would like to send congratulations to John on his well deserved Award.
Roy Heap.. Alan Morgan

Digby Hardy is planning a luau/convention at Farnborough
{don’t worry its not at the airfield} 

Venue:-
Farnborough Community Centre hall.

Saturday 13th. March 2004.
The hall will be available  between 9.30 a.m. and midnight.

Further details to follow in the next magazine or any inquires, 
contact Digby on:- 01252 676761.
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The Islands
of

Hawaii  

five million) not yet ringed with sandy beaches, Hawai'i has wisely placed its tourist- industry focus
on the preservation of cultural sites. An amazing number of these are accessible to the traveler.
Spreading over 4,035 sq miles (10,450 sq km), Hawai'i Island is more than twice the size of all the
other islands combined. Its bulk includes the earth's most massive mountain, Mauna Loa, which
rises over 30,000 feet (9,150 m) from its base on the sea floor and is still growing. It also includes
the state's tallest peak, the often snow-capped Mauna Kea, and three other mountains:

Hawaii  the Big Island              

TO  UNDERSTAND FULLY THE CULTURE and spirit of the
Hawaiian islands,travelers must venture to the island of
Hawai'i itself-commonly called "the Big Island." This is the site
of some of the earliest Polynesian settlements as well as the
last heiau (temple) to be built.  Here, Captain Cook met his 
demise, Kamehameha the Great rose to power, and the first Christian
missionaries set foot on Hawaiian soil.

Being a relatively young island (a million years old, ~ compared with Kaua'i's

Isolated Waipi’o Valley, historically a sacred site



Hualalai, which blocks the moist trade winds from dry north Kona; Kohala, the soft hump of the
Waimea area's northern ranch lands; and Kilauea, the most active volcano on earth. A new mountain
called Lo'ihi, currently forming 20 miles (32 km) off the southeast coast, should emerge from the sea
thousands of years from now. Hawai'i Island's great bulk offers  travelers the chance to see a variety
of ecosystems, from alpine heights to barren desert. Today, with only ten percent of the state's popu-
lation, the Big Island is one of Hawai'i's sleepiest, most scattered communities. Hilo, its main town,
was pushed into the economic background by devastating tsunamis in 1946 and 1960, and in the
1990s the island's sugar industry collapsed. Now tourism plays a big role, especially in sunny Kona.
Visitors will find a land of open space, quiet towns, and a population that is friendly in the traditional
Hawaiian way.

______________________________________

Myths and Legends
"The Big Island Legend  ~  Pele came to Hawai'i"

Long ago Pele lived with her family on an island of far Kahiki. She quarreled with her powerful sister,
Namaka, a goddess of the sea, and Namaka sent tidal waves to overflow Pele's lands and destroy
her houses. Helped by her family, Pele fought the sea goddess, but was defeated.
One of her brothers, the shark god, provided a canoe, and brothers and sisters sailed with Pele over
the many-colored sea. Whenever they found an island, Pele tried to make a home, but always
Namaka followed and drove the family away.

At last they reached the island we call Kaua'i. There Pele dug with her sacred digging stick, throwing
up lava to form the hill still called Pu'u-o-Pele, The-Hill-of-Pele. In the fire pit she had made, she and
her brothers and sisters lived content.
Alas! Namaka climbed to a high mountain top and, as she searched the sky, saw the glow of fire
reflected on the clouds. "She lives! Pele lives!" the angry goddess shouted and rushed to the attack.
Though the brothers and sisters gathered about Pele and all fought bravely, they were defeated and
fled before Namaka.

Pele and her family reached O'ahu and once more Pele dug. She made a fire pit as she had done
before, but salt water rose in it and drowned her fire. Today we call the pit she dug Salt Lake.
At Leahi, which we call Diamond Head, Pele dug a fire crater, but once more water put out her fire.
Again and again Pele tried-on Moloka'i and West Maui. No better luck! Always salt water flowed in and
the fire was destroyed.

Finally, on the top of Haleakala on Maui, a splendid pit was dug. Here the family lived, satisfied that
they had a lasting home. But again, from her look-out, Namaka saw smoke and glowing clouds. Once
more she rushed to the attack. Pele had grown strong and confident. This time she fought single-
handed with her powerful sister. Long the battle raged, but at last Namaka won. She left the family
mourning over Pele's death and returned to her own island in triumph. "Pele is no more!" she cried.
"Her power is destroyed!" 
Once again, from her point of lookout, Namaka searched the sky. What did she see? Over Mauna Loa,
on the island of Hawai'i, dark smoke hung. The clouds above glowed red, and plainly the sea goddess
saw among the clouds the from of a beautiful woman. "Pele lives!" she muttered. "She has become a
goddess whom I can never kill."
The brothers and sisters also saw the lovely form among the clouds. "Pele lives!" they cried joyfully
and joined Pele in her new home, the fire pit of Kilauea. There the brothers tend her fires, and the sis-
ters dance the hula or string lehua lei.

Next Issue ~ Oahu “The Meeting Place”
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Memories

Memories are remembrances, you've stored in your head,
Could be something you've seen, of something you've read
Insignificant happenings that occur everyday,
You will remember them all unconsciously stored away.

They stay there forgotten stored in your brain 
until they are recalled to be remembered again 
Because a word in a book, an instance, a face 
Brings a memory back and it falls into place

'Caus no matter how long you've stored them away
You can be sure they'll come back to surprise you one day
And the longer you live the more memories you'll get
Although there will be some you would rather forget

Sometimes a memory will come from the slot
One that you probably thought you'd forgot
But it's laid there dormant forgotten for years 
Because maybe it's one that will bring on the tears

But then comes the happy ones, to bring a smile to your
face 
You'll remember the instance the time and the place
A Wedding, a Birthday, a Baby's first smile
Then nostalgia comes over you just for a while

That's the thing about memories they don't fade away
They are stuck there for always, for ever and a day
But thank God you have them They're our conscience no
less 
And .if they are all happy ones, then you are truly blessed

Dennis Farrar 2000

The Great Indian Nations.

The great Indian nations of long ago
Apache, Cheyenne, Blackfoot and Crow

Cherokee, Navajo to name but a few
That the white man in greed, relentlessly slew.

The herds of buffalo that once roamed the plain
Almost wiped out for pleasure and gain

Their main means of survival, rapidly dying
Made the brave warriors, even more defying.

Each treaty broken, they still held their pride
Nothing could break the great Indian tribe

Untill finally defeated to their last reservations
A tragic end to such noble nations

Pat Henriques

Did you recognise last issues mystery pics ?
Pat Henrick at 9 years of age, and Norman
Fletcher when he was MUCH younger !!! 

Another cartoon from Dave
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Irish & Country
by 

Basil Henriques
1. After all these Years
2. Roadstone Cowboy
3. When my Blue Moon turns to Gold
4. Forever and Ever
5. Swedish Rhapsody
6. Amazing Grace
7. The Carnival is Over
8. Red River Valley
9. The Rose of Mooncoin

10. The Seven Wonders of Fore
11. Make the world go Away
12. Old Flames
13. To All the Girls I’ve Loved Before
14. The F & A Theme
15. Let the rest of the World go By
16. Before I Met You
17. Green Willow
18. The Tennessee Waltz
19. The Rose of Allendale
20. You Make Love

Volume 1+ 2
£12:00+p&p each                     

The “Live at the Castaways
C.D.’s are 25 and 26 songs long
respectively.

The Quadruple album is a
“Double” C.D. with the 3 EMI
albums and the hard to get
“Tara” album. A total of 49
tunes.

“My Guitars and I”  (16 Tracks)
is just Basil 
The P+P on C.D.’s is £1:00

Desert Island Disc’sDesert Island Disc’s
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£9:99

£20:00
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£9:99



CQCD - 2718  
Hawaiian Daze
Bruce Clarke & The Hawaiian
Hotshots.  

CQCD - 2719  
The Hawaiian Hotshots Strike Again
Bruce Clarke & The Hawaiian Hotshots

CQCD - 2731  
Toomba!
Augie Goupil and his Royal Tahitians

CQCD-2754
Radio Sol
John Berger, Hawaiian music reviewer
for The Honolulu Star Bulletin wrote:

"No Hawaiian steel guitarist had more influence
on the worldwide popularity of the instrument in
the 1920s and '30s than Ho'opi'i..."   and  "This
collection of digitally remastered recordings
captures Ho'opi'i near the end of his career but
playing with a force and dexterity that few have
matched" 

CQCD-2753
Our first collection of Dick McIntire's

younger brother, Lani is drawn from the
second half of his three-year

collaboration with the magical steel guitarist,
Bob Nichols.
Throughout this 1937-8 period, they recorded
most of their greatest hits such as;
'Sophisticated Hula' and 'Hame Pila' .
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CQCD - 2741  
Honey, Let's Go For Broke
Dick McIntire & his Harmony
Hawaiians Vol 1.  

CQCD - 2734  
At Night, By The Ocean
Andy Iona and his Islanders Vol 1. 

CQCD - 2736  
Here Is Happiness
Jim Jensen & The Hawaiian
Hotshots. 

Albums shown below are only available from:-
Cumquat Records,
Box 963, Central Park Post Office, Burke Rd.
Malvern East,
Victoria 3145
Australia
For all pricing and ordering information, write to us at the address above or check our website for
the latest information at:  http://www.cumquatrecords.com.au  
Email =sales@cumquatrecords.com.au
You can buy “Online” via our secure web shop server.

Desert Island Disc’s 2Desert Island Disc’s 2

P.O.Box 152, 
Ventura, 

CA 93002, 
USA.

on the web:- www.cordinternational.com
Tel 01-805-648-7881
Fax 01-805-648-3855

Another Company specialising in 
VINTAGE Hawaiian Music is Cord International



ITEMS FOR SALE

Peavey DPC 750 Power Amp ( 1u rack- mounted
unit ) plus 2 Peavey 1501 Black Widow speakers
in cabinets with fitted covers. 
£425. 
Replacement Basket (Cone and frame) for the
Peavey Black Widow 1501-4 .  
£45.

Gibson Goldtone GA-15 all valve guitar amp of
retro design ( New ). 
£300.

Contact: Richard  on  01384-873507 
or email kinver_rs@yahoo.co.uk

Triple Neck National (with original case)
Mint condition, 3-8 string necks, 4 adjustable legs
$1200.00  or £750.00 plus carriage etc.
Kay Koster
Koster Guitar Studios
111 N.Oak Knolls Avenue
Rockford Illinois 61107
tel:- 001-815-399-1917

(This guitar is a REAL Bargain. Probably a better
investment than a Stringmaster..Baz)

The magazine for Hawaiian Music Enthusiasts
Membership dues $26:00 per year

P.O. Box 24284, Minneapolis
Minnesota 55424

USA

Please note that ALL Aloha Dream ads are free to sub-
scribers, they can be either ‘phoned  e-mailed or snail
mailed to the address’ on page 2.

BRITISH STEELIES SOCIETY
Founders: Alan Morgan & Roy Heap

BSS MEMBERSHIP FEES
GB. £8 per year .

Overseas £11 per year (sterling)

Please make payment to: 
BSS , 14 Hazelbury Drive, Warmley ,

Bristol BS30 8UF England

e-maill: heapsteelpicker@aol.com.
http ://communities.msn.co.uk/TheBritishSteeliesSociety

Vanda Orchid 
Poe Poe Lei 

and Headband
#11668 $8.50  
#44668 $4.95

E-Mail - 
info@hulasource.com

Web address -
www.hulasource.com

Mailing Address:
The Hula Source
P.O. Box 161058

Honolulu HI 96816-
0923
USA
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You are invited to the 3rd Annual Birthday Convention 2003

to be held at :- 
Knowle Village Hall,

St. Johns Close Knowle
on

Sunday  November 30th

Doors open at 1p.m. Playing from 2 p.m. ‘till 11 p.m.

Tea, coffee & biscuits,available all day. Buffet meal available in the evening

Amplification will be supplied courtesy of Basil Henriques

For directions see enclosed map

‘phone us on 0121-682-2315
to confirm your intention to attend.


