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AAAALLLLOOOOHHHHAAAA to you all

We hope you all enjoyed the first issue, we must apologize for being a little late in
sending it out, we had one or two minor problems as you can probably imagine.
Hopefully this issue will be out on time.

Our readers, Did you Know!! page 4. this issue is by Ron Whittaker, many thanks Ron
I’m sure everyone will enjoy reading this article about your interesting life.
We would like to thank John Marsden for the Tau Moe article, and all of you who sent
letters and photo’s.

As yet we do not have a submission for issue No,3 so come on, lets have some of
YOUR life stories or informative articles. I’m sure there must be a lot of great untold
stories out there.

Basil and I went to Holland to see a Hawaiian / Tahitian festival that’s held every year
on Easter Monday.  To say we were surprised is an under statement. This was one
spectacular event.   See article  on page 17,

Ten of our members went to the HSGA. convention in Hawaii this April, so hopefully
they will have some photo’s etc., for the next issue.

Some of you have mentioned about contacting other members in your own area’s so
in issue No.3. we will publish a list of members addresses and E-mails. If anyone
disagrees with this, please let us know and we will omit you from the list.

We have a phone package, at a fixed price each month, so if anyone would like to
phone us on 0121 682 2315, we will phone them straight back, as it will not cost us
anymore  than our monthly payment.{ In the U.K. only that is.}

There is the luau at Brecon coming up shortly {see ad} we hope many of you will try
and come, I’m sure those of you who have never been would really enjoy it.

If you submit an article for a particular issue and it is not included,  don’t worry it will
be in the next one. If we are a little short on material we will have to stretch it out, to
the next issue. So bear with us while we are learning the ropes.

We hope you all find something of interest, and will spread the word to others.
This is your magazine.

Mahalo Nui Pat and Basil
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DID YOU KNOW...............
Ron Whittaker who was born in North
Staffordshire, England in 1927, is also a
Magician?. He is a member of the prestigious
International Brotherhood of the Magic Circle,
and founder of the Mercian Mystics Society.

Here is an article from The Sentinel newspaper
Saturday April 2000 an interview with Ron, about
his life.

MAGIC LIFE OF A MAN WITH MANY TALENTS

When I made my debut as a magician in front of
an audience of children at Merrial Street Scool-
rooms in Newcastle, I opened a box of matches
upside down and they went all over the floor.
That was one mistake. Another was to ask for a
volunteer to come forward to help me. They all
got up and everything went flying when my table
was knocked over in the rush.

I became interested in magic when I was about
16, although at that age I was also intent on
learning to play the guitar after seeing Felix
Mendelssohn and his Hawaiian Serenaders at
the Theatre Royal.

On top of that, my father had been teaching me
the basics of photography from the age of five or
six and that led to my later interest in printing.
But let’s start at the beginning.

I was brought up at Crackley Gates, near
Silverdale, and left school in 1941 when I was
14. My first job was with the Co-op as a van boy
delivering bread. I also worked for Swettenhams
and Blockleys grocers and has a spell at the
NatWest Bank at Trentham Gardens.

I was about 28 when I started up on my own as a
printer and photographer after working part-time
in this field. From the age of nine I’d been devel-
oping and printing my own sepia-toned photo-
graphs by sunlight.

My first professional jobs were taking pictures of
babies and then I was asked to do a wedding. I
was as nervous as hell, but they seemed to be
happy with the results.
As a wedding photographer, I did straightforward
black and white pictures in front of the church
door, not fancy stuff into the trees like they do
today. I charged three pound for twelve photo-
graphs in a nice album. Later, I became the offi-
cial Students’ Union photographer at Keele and
covered the first graduation day ceremonies.
At the graduation ball I had a champagne break-
fast at 4am on the ballroom floor.

Another occasion I remember was the visit of the
Queen and Prince Phillip in 1955. I was one of
only a handful of photographers allowed into a
big display at Stoke City football ground.
I took pictures of the Prince holding up an
umbrella as he and the Queen drove round the
ground in a Landrover in pouring rain.

In the 1950’s I found a lot of work at the Theatre
Royal, Hanley, doing pictures for stars like the
comedian Reg Dixon and Charles Hawtrey of the
Carry On Films.
Alongside the printing and photography I had a
go at playing the Hawaiian guitar after hearing
Felix Mendelssohn. For me, his music conjured
up dreams of sunshine.
I found a teacher at Basford, Professor Billington,
who taught me to read music, but I had to go to
another teacher at Smallthorne to learn to play
Hawaiian guitar.
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An agent at Longton had a nucleus of players to
form a band and asked me to take it over even
though I was only 18 at the time. For a time I
was the youngest bandleader in the country. We
called the 16 piece band Johnny Tanaha and the
South Sea Islanders. We had two vocalists, two
hula dancers, and some fine local musicians like
Ken Jones, Roy Taylor and Graham Simons.
Our trumpet player had been a pupil of Nat
Gonella and the drummer had been given les-
sons by Gene Krupa.

Our first date was at Longton town hall . We
played Hawaiian War Chant which was all the
rage. However, I particularly remember the night
we played at the Queen’s in Burslem. We were
treated like stars and people asked for our auto-
graphs. They obviously didn’t realise that we
were local musicians.

The band was a short lived affair because our
agent disappeared. Even so, I kept up my inter-
est in Hawaiian music and have sent private
tapes round the world as a member of the BMG
international club.

It was through my interest in Hawaiian music that
I developed as a magician. I’d been conjuring
with things from Woolworth's when I visited a
man in Porthcawl after writing to him about music
for several years. He showed me how to do tricks
and really opened my eyes.

Calling myself the Great Ronaldo, I went round
the clubs with fellow artists like Jack Simms.,
Sam Bass, Gil Hunt and Clubby Wilson. I also
did my act as a member of an after-dinner con-
cert party.
A lot of magic is difficult to do properly, but you
have to make it look easy. In the end its all down
to practice.

One of my regular tricks involved cutting up a
rope several times and then restoring it to its
original state. One night I cut a finger on the scis-
sors. The rope was red with my blood.
Occasionally - though not very often - I per-
formed a fire eating act. Doing it at one show
around Christmas I burned my arm and set fire to
the festive decorations!
I also remember doing my usual routine with a
pound note when my black marker pen leaked all
over my hands. Everybody knew what had hap-
pened, so I just held my hands up and sang a
verse of Mammy into the microphone. It fetched
the house down.

If things went totally wrong, I just threw the
offending article over my shoulder and told the
audience I was insured against that. The impor-
tant thing was not to stand there like chips.
Talking about things going wrong, I got to know
Tommy Cooper before he was famous . I saw
him at magic conventions. Later I had my picture
taken with him showing him a trick. Actually,
Tommy was a good Magician.
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Another thing I did was mind-reading. People told
me they felt quite creepy when I got the right
answer. But I must emphasize that it was all trick-
ery. There was nothing supernatural.

When bending forks Uri Geller used to put him-
self across as having a divine gift, but I know that
everything can be learned. Uri is a clever and a
good showman, but he doesn’t have a divine gift.
Incidentally, I find that the cleverest people are
the easiest to deceive. You can’t deceive an
imbecile . I formed a society for magicians, the
Mercian Mystics, which is 50 years old this
year[2000]. All our members will tell you that
being a magician costs a lot of money. You can
pay forty pounds for a book on tricks. I always
looked on it as a paid-for hobby.
Ron was talking to John Abberley in this inter-

view.

1960 -1976 were Ron’s recording years, In his
home studio he and George Hewitt had weekly
recording sessions, producing reel-to-reel tapes
for the “BMG” tape club which circulated tapes
worldwide. Their recordings were considered to
be some of the best produced in Britain.

Ron has been on holiday to Hawaii three times,
here he is with the Moe family

Ron also made all the leis for his band, so it was-
n’t long before he had a new career supplying
them to local bands. His ad in the BMG maga-
zine read “Hawaiian lies, hand made by Johnny
Tanoha” and orders came in from all over the
world. Soon after, he signed a contract with
Clifford Essex Music Co. of London, to supply
them on a wholesale basis and his ad ran in that
mag until the company went out of business.

Ron has also made guitars, one of which can be
heard on one of Sammy Mitchell's cassettes ,
“Back Again” also produced by Ron.

There will be an in depth review of the “Sammy
Mitchell” tapes by Basil in the next issue, and
also the tapes will be advertised for sale in
“Desert Island Disc’s”

The feature which sets
Ron’s guitars apart from
all others is his pickup,
designed to produce the
tonal characteristics of
the old Rickenbachers and
Dickersons without the
use of the horseshoe
magnets.

Once having heard them,
many players in other
lands [including the U.S.]
have felt that this is the
only guitar for them, and
Ron has the satisfaction of
knowing that many of his
guitars are “out there”
making beautiful music.

Thank you Ron for a magical story, and we look
forward to seeing you and Rosanne at Brecon.

Pat6



MOE MEMORIES - by John Marsden

The death from cancer of Lani Moe, reported in
the last issue of ALOHADREAM, came as a great
shock. The amazing career of the Tau Moe
Family, or Aloha Four, has been outlined else-
where, but I’d like to share a few personal memo-
ries of this unique foursome. Meetings with them
joyously punctuated my life during fifteen eventful
years.

I first “discovered” the Moes when I noticed their
name in a “Radio Times” listing for an internation-
al variety show on TV. Recent research suggests
this may have been on July 19th 1958. The name
sounded Polynesian, so I had my tape recorder
ready, and was able to capture a fast-moving
“Lovely hula hands” and “Hawaiian War Chant”,
which they followed with a terrific acrobatic rou-
tine. A while later, I was fortunate enough to find a
copy of the record they made for Felix
Mendelssohn :-

Columbia FB 3512:
“E-Liliu-e/South Sea Sadie”
(recorded on April 27th 1949)
This remains my favourite rendition of “Sadie”,
and the track is currently available on Harlequin
HQ CD 162.

I began corresponding with Tau in May 1966,
when the Family were performing in BristoL I dis-
covered that I’d just missed them in South
Yorkshire the previous month, but to my delight, in
a subsequent letter, Tau informed me that they
would be appearing at the Cavendish Club,
Sheffield, week commencing July 16th 1967.

At the Cavendish Club July 18th
Standing:- Rose, Pete Haywood, Nani Loa
Seated:- Kenneth, John and Mapuanna

At that time I was performing with singer and
dancer Princess Mapuana & her Hula Hawaiians.
Mapuana, her brother Kenneth, plus steel gui-
tarists Pete Haywood and Stan Turner from
Chesterfield, joined me to see the show on July
18th. The thrill was indescribable as the curtain
went up and there at last were these legendary
Hawaiian stars (in the true sense of the word!)
before our eyes! Their act, which I described in
the Sept.1967 BMG-, opened with an exciting
rendition of the “War Chant”, and comprised three
parts - modern Hawaii, Polynesian dances,
including an exciting Samoan knife routine and a
steel guitar instrumental, climaxing with a great
tap dancing and acrobatic finale. Afterwards, we
all went round to their dressing room, introduced
ourselves, and received the typical warm Moe
welcome. Nobody could have been nicer or more
friendly. After their week in Sheffield, they were
booked to open on July 23rd at the ‘Castaways’ in
Birmingham.

In April 1968 they were back in South Yorkshire,
doubling Barnsley’s Club Ba-Ba and the famous
Greasbrough Social Club near Rotherham. With
different groups of friends, including. Mapuana,
and the late Bryan Lawther from Cleethorpes,
who assiduously covered their appearances in his
area, I made the very most of their visit. I was
especially delighted when they performed “South
Sea Sadie”, with Lani singing as on the record.
Dorian (Naniloa) sat on the stage, following with
her hands Lani’s words - “On a tropical isle, far
across the sea...” and then rose to dance as Lani
sang “They call her Sadie, that little South Sea
lady .…”
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Mapuana and I liked the routine so much that I
have to admit we ‘pinched’ it for our own show~
each night, after getting home, I wrote down every
detail of each show and what the Moes had told
me, then typed it all up, and it makes an invalu-
able record.

As before, they were staying with Mrs.
Broomhead on Granville Road, Sheffield, and
when Tau invited me to visit one afternoon with
my guitar, I had the incredible experience of a
playing session with this master, followed by a
meal with the Family. Tau told me he enjoyed lis-
tening to other players, and got tired of hearing
himself all the time!

Tau and Brian Lawther April 20th 1968.

One evening, Lani travelled back with me after
the Greasbrough show and gave me several
insights which might interest you. He told me he
disliked having to hurry on stage, as an unex-

pected change in playing times had forced them
to do that evening. He liked to check all their
equipment thoroughly first. He stressed the differ-
ence between playing background music and put-
ting on a show. “Some technically brilliant musi-
cians are not so good in a show, and vice versa.
Look at Pulu, for instance. He never practiced, but
put on a fine show:” They had been offered a
year’s contract at the Mayfair ‘Beachcomber’, but
refused it as the management wanted only back-
ground music. Playing for Mendelssohn, with a lot
of one-night stands, was very different to their
present work. Lani was young then, and looked
upon it simply as work. “Playing one-night stands
hardens and toughens you, but it is difficult to
become a really elegant act under such condi-
tions”. He added, “We are not at all a well-bal-
anced vocal quartet, but we get away with it on
records”. On the Friday evening (19th), Lani had
to sign a stack of autographs for some coach par-
ties who were in the audience. Tau chuckled that
he had escaped by saying he couldn’t write and
could only give them his thumb print!

Although Lani’s “Honolulu Star Bulletin” obituary
compared him with Alfred Apaka, he told me he
had never tried to copy anyone and didn’t think it
good to do so. He didn’t seem too keen on Apaka,
in fact, but did like Ed Kenney (like Lani a great
showman!) and nodded when I mentioned Pua
Almeida. Lani didn’t like to do the same songs all
the time, but recalled a night in Germany when
his mind went a complete blank over “Lovely hula
hands” and he had to make up some words on
the spot. I wonder how Dorian coped with the
dance!
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The Moes did a series of one-night stands in
Cleethorpes and Grimsby in March 1972. By this
time I was married to dancer and bass guitarist
Karen, and we drove over to see them, catching
their show at two venues. Perhaps neither was
quite the setting to which they were accustomed,
but we thoroughly enjoyed them. Bryan Lawther
wrote about the visit in the May 1972 issue of
BMG - the cover photo was taken at Greasbrough
in 1968. We had a difficult journey home through
dense fog.

Nani Loa, John, Harry Ball, Lani & Rose
and John’s son, Paul. June 9th 1977

In June 1977 the Moes came to the ‘Aquarius’ in
Chesterfield, and also fitted in a date in
Skegness. We got quite a party together to see
their show on Sunday 5th (being fortunately not
booked ourselves that night):- Harry Ball and his
sister Violet; Pat & Arthur Jones and Ivy & Syd
Copplestone came up from Birmingham; and
Sammy Mitchell came with a group from Stoke-
on-Trent.

Sammy Mitchell and Tau Moe

Eddie Sullivan, a local singer/guitarist/steel gui-
tarist, and an old friend of Sammy’s, also joined
us. Everyone thoroughly enjoyed the show, and
in the dressing room afterwards I was able to take
a snapshot of Tau and Sammy which is apparent-
ly the only one ever taken of the two of them
together, despite their association in the
Mendelssohn Serenaders.
They hadn’t met since then, so it was a historic
occasion! The Moes had traveled over-night from
Brussels and Dorian had driven up to
Chesterfield, ready to do their strenuous show
that night. We therefore resisted as much as pos-
sible the desire to keep them from their beds and
talk: They were staying in Chesterfield at the
appropriately named “Travellers Rest”.

Arthur Jones chats to Tau,Brian Lawther with is
back to the camera and Syd and Ivy Copplestone.

Karen and I made the most of their week in
Chesterfield, and on Thursday 9th were privileged
to have them to tea. Our house on Norfolk Road
was coincidentally just a short walk from their old
Granville Road lodgings.

Our last meeting with the Moes was in July 1981,
again at the ‘Aquarius’. They were staying free of
charge in a large caravan owned by friends who
had a farm in Ashbourne. On this trip, they had
only three dates in Chesterfield, followed by ‘La
Reserve’ in Sutton Coldfield, and further dates in
Weston-super-Mare, Hereford and Burnham-on-
Crouch, before leaving England to open in
Yugoslavia on Sept.1st. They were planning to
sell their home in Brussels (and having “some dif-
ficulty finding a buyer), pulling out of Europe and
returning to Hawaii.9



Lani commented that clubs were cutting back -
just the three nights at the ‘Aquarius’ and four at
‘La Reserve’. Dorian told Karen that if she ever
has children, she wouldn’t encourage them to go
into show-biz - it’s too hard. Karen and I caught
their performances on Thursday and Friday (23rd
& 24th), both of which were great, but I was
forced to miss their final night as I was working

myself with the Steve Denton Band. Reports said
they excelled themselves:

As we know, the Moes returned to Hawaii in 1982,
settling in La’ie, near the famous Polynesian
Cultural Center, where Dorian (now married)
works. An immediate project was the release that
August of an LP on Paul Page’s Paradise label.
Together with major Hawaiian music families the
Beamers and the Fardens, they were honored by
Brigham Young University in a special concert on
March 3rd 1984. In 1989 they recorded an LP
(now on CD) with Bob Brozman which received
high critical acclaim, and in 1994 they were inter-
viewed for a Japanese documentary entitled
“Aloha Aina”. The Family were also interviewed in
Radio KCCN's "Heritage" series on Oct.29th 1989

The Moes enjoyed their retirement years, but time
marches inexorably on. Rose sadly passed away
on Dec.18th 1998, and now Lani too is gone. Tau
is 94, and despite his tragic losses, we wish him
some good years to come. He can certainly look
back on an exciting life, lived to the full, bringing
the joy of Hawaiian music to the world. I think my
own lasting impression is of the Family’s unique

charisma. In their company the world would
somehow light up and become more vivid. It was
quite extraordinary. Despite their star status,
nobody could have been kinder, more approach-
able and more welcoming to myself and the many
visitors we brought to see them, and I have a
large file of correspondence from Tau which
sheds much light on his long career.

Finally, Hawaii Representative Colleen Meyer
(47th district) honored and recognized Tau Moe
with a House Resolution, certificate and presenta-
tion at the State Capitol Feb. 13, 2003 at 12 noon.
Rep. Meyer recognized Tau Moe, from the floor of
the House of Representatives for his life long
ambassadorship of Aloha and Hawaiian music to
the world.
At age 94, he looked healthy and happy, still walk-
ing with only a cane. Dressed to kill and bedecked
with assorted leis, Tau along with two younger
members of his family, gracefully sat through the
proceedings, and he accepted it all with his
famous smile. A few members expressed their
amazement and appreciation for Tau's lifetime of
promoting the islands. No matter how much the
politicos present read up on the subject in focus,
they will never fully appreciate the individual that
was before them. A true class act, a life's story
that is beyond belief, and one that will never be
close to repeated. Tau accepted the recognition
on behalf of the family group.

I’ll certainly NEVER forget them - four of the best
and greatest people it has ever been my privilege
to meet: A fan? You betcha:

Harry Ball, Tau Moe, Karen Marsden and Lani at The Aquarius Club Chesterfield July 23rd 1981
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Aloha Aikane,
Firstly we’ll look at the tablature and I’ll

explain some of the more complex bits.

The Slants
Pictures 1+2 show the positions for the slants at
bars 46 (B7) The last bar of the second line on
page 2

Picture 1 is at the the 9th fret, strings 2,3 and 4.
Picture 2 is at the 6th fret, strings 2,3 and 5

Picture 3
The second bar of the third line on page 2
(bar 48, F#dim) is at the 12th fret, strings 2,3 and
5.

Picture 4 (bar 48, F#dim) is at the 9th fret, strings
2,3 and 5. Notice the different angle..the frets are
a different distance apart

N.B.
In each case the ball end of the steel is used to
play 2 strings at the same fret whilst slanting to
play the third note a fret lower.

Slants
Never slant by raising you elbow, the arm before
and after slanting should be in the same position,
the slant comes from the thumb and finger move-
ments ONLY.

Exercise :- leave the steel down on the strings, lift
the hand off the steel , grip the steel again and
rock the hand to the left raising the steel from the
strings.
You should also practice playing strings 6,5,4,3,2
and then 1. One at a time with the ball end of the
steel and the rest of the steel off the strings.
This will help you develop “Cleanliness” for your
single string work.
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I thought that readers would like to have the FULL words for this song. The Hawaiians like Alfred
Apaka and others never sang the middle section, and I suspect , never acknowledged it’s existence.

Sleepy Lagoon
by Jack Lawrence and Eric Coates

A sleepy lagoon, a tropical moon and two on an island,
A sleepy lagoon and two hearts in tune in some lullabyland,

The fireflies gleam, reflect in the stream, they sparkle and shimmer,
A star from on high, falls out of the sky, and slowly grows dimmer,

The leaves from the trees, all dance in the breeze, and float on the ripples,
I’m lost in the spell, that nightingales tell of roses and dew,
The memory of, this moment of love, will haunt me forever,

A tropical moon, a sleepy lagoon, and you.

Stand still, oh heaven and earth and river, stand still, oh time in your endless flight.
If love can but command, the moon will stand , the sun won’t wake,

The day won’t break, and it will always be tonight.

The leaves from the trees, all dance in the breeze, and float on the ripples,
I’m lost in the spell, that nightingales tell of roses and dew,
The memory of, this moment of love, will haunt me forever,

A tropical moon, a sleepy lagoon, and you

Copyright 1930 & 1940 by Chappell & Co., Ltd. London
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The Lost Album
On page 29 you will see an ad for “Irish & Coun-
try” Steel Guitar. I thought you might like to know
the story of how this album came to be record-
ed, lost and found again.

In 1989 whilst I was touring with Foster and Allen,
the manager of their record company Sen. Donie
Cassidy, asked me to record an album of songs of
F&A and also other artists on the CMR record
label. Donie had spent vast sums of money
recording his artists with backings by the Radio
Telefis Eireann Concert orchestra and thought it
would be a good idea to take me into the studios
and using the original multi-track masters, record
instrumental versions of the songs. This we did,
and as I was producing the records for Foster &
Allen and Louise Morrisey, Tony Stevens and
most of Donie’s artists, it was left up to me to
decide on the mix.
The tunes were finished and whilst mixing them I
recorded a cassette copy from the desk to give to
Donie so he could decide the ones to use and the
running order.(I also made a copy of the copy)
Subsequently, the main master and the multitrack

pp
masters were lost in a fire, and the only copy that
existed was my copy of the original cassette . By
this time I no longer had this cassette, I had sent
it to my friend Ernie Tough in Aberdeen.
I then promptly forgot about the album for the next
12 years, UNTIL, one day last year when Pat and
I were rummaging through a box of old cassettes
we came across a copy that had been sent to Pat
from John Marsden.
The tape was a 4th generation copy and quite
noisy, but, spurred on by the find, I contacted
Ernie and “Borrowed” his original copy of the
copy.
Because the original was in such good condition,
I’ve managed to restore it and make a CD master.
I hope you enjoy listening to it as much as I
enjoyed resurrecting it !!

Having returned to my first love “Hawaiian Music”,
this album is probably the last album to be record-
ed of my Country style playing. Pat, myself and
Michael are collaborating to produce a new album
of “The Waikiki Islanders” with a fresh new inter-
pretation of the Golden Hawaiian Hits.



I have always believed in diligent research for
ideas that could spark a song. Good lyric ideas
can be hidden in some old poem and the
suggestion of an unusual melody can be found in
an old score. One day I came across a lovely
piano solo by the well-known English composer
Eric Coates. I was so intrigued with this waltz that
kept running through my head that my brain
started to form a lyric.

I noted that the original piece had been published
by Chappell Music in England and since I had an
amicable relationship with the head of Chappell in
new York, Max Dreyfus, I took my completed
song, now called SLEEPY LAGOON, to him. The
original piano solo had not had any great success
but Mr. Dreyfus was concerned that I had added
a lyric without consulting the composer.

"After all", he said, "SIR Eric Coates is a famous
British composer and may resent your tampering
with his melody. Besides, I don't think this is a
popular song. It should go into our light classical
department . . .IF Sir Coates approves!" All this
was happening in 1940 when England was under
attack by the Germans so it took quite a while for
my lyric to reach London and Sir Coates.

It was not until the middle of that year that Sir
Coates replied with a most charming letter
addressed to me: "You have set the words to my
music so cleverly that one would never suspect
that the music had been written first!" Naturally I
was greatly flattered by such extravagant praise,
but I was more pleased that this collaboration of
two people who had never met had been so
successful, despite the fact that Mr. Dreyfus was
dubious about the popular potential
of the song.

I showed a copy of the song to Harry
James with whom I had collaborated
successfully on CIRIBIRIBIN and he
made a stunning recording of
SLEEPY LAGOON featuring his
inimitable trumpet solo. A barrage of
records followed: Dinah Shore,
David Rose, Fred Waring, Glenn
Miller and many more. That was in
America.

But oddly enough during the height of the blitz in
London SLEEPY LAGOON was a tremendous hit.
Perhaps it was "wish fulfillment" that had all those
besieged English people singing this pastoral
song.

After the war in 1946 on my first trip to London I
finally got to meet Sir Eric Coates and his Lady.
We had an enjoyable meeting and he asked if I
would consider looking at some of his other
published melodies with the idea of adding lyrics.
He gave me half a dozen of his compositions but
alas — none of them had the appeal of SLEEPY
LAGOON.

— Jack Lawrence—

The chord structure of the tablature follows the
accepted format for this song. I don’t think Eric
Coates used these chords....but they have been
used since the late 30’s this way. Of particular
interest is the use of the Bb9th chord as a
substitute for Fm6. This is a standard type of
substitution in Jazz, where the subdominant
minor is replaced by a 9th chord. Its use
sometimes adds scope to the arrangement and is
quite prevalent on the “Hawaii Calls” broadcasts
and recordings.
The calculation as to what 9th to use,is simple.Go
up a 4th from the desired minor and play the
chord as a 9th.
As an example :-

For the Moon of Manakoora (in Eb) try this
Ab-Db9-Eb-Eb7-Ab-Db9-Eb-Bb-dim etc.

THE STORY BEHIND "SLEEPY LAGOON"
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HAWAIIAN PROMOTION DAY
HOLLAND APRIL 21st 2003

The day itself began at 12 noon and continued
through to 9 pm in the evening, with none stop
entertainment (in three rooms), of Hawaiian and
Tahitian music and dancing.

The main hall with seating for around four hun-
dred people, had the main stage large enough to
accommodate a 20 strong dancing troupe.

The second stage was in the restaurant area for
smaller groups with a more intimate atmosphere,
and also a third smaller room with seating.

In the foyer there was a stall selling Hawaiian
merchandise etc. Indonesian, Hawaiian and
Chinese food and drink were available all day.

The standard of the performers was excellent
and thoroughly enjoyed by the thousand or more
spectators.

As you can see by the photographs the Tahitian
costumes were first class, as was the dancing,

as good as any I’ve ever seen, all the costumes
were designed and made by Junius de Sadeleer.
unfortunately we were told that the Hawaiian
Hula dancers were unable to attend this year.

It was a most enjoyable experience, and one I
would definitely recommend to anyone who
would like to experience the South Seas and
Aloha Spirit without actually travelling to the other
side of the world.

We would like to thank Gerrit and Lolita for the
very warm welcome they gave to us, and con-
gratulate them on a wonderful day, and also all
the hard work that they and their friends put into
staging this amazing event.

The following pages are of pictures from the day
taken under very difficult conditions as all the
events were attended by capacity crowds, all
competing for the best position to take pictures.
(Baz was much too busy eating and talking to
help me find a grandstand position)17



Top Left..Arombai leader Minggus Matulessy. Top Right :- Heinz Haag from Germany
The dancers are all “Hawaiian Fantasy” 18



The show’s compere Gerda Krastel

The “Tropical Sound Group” were presented with a “Hana Hou” award in recognition of their
services to Hawaiian - Indonesian music and culture in the Netherlands over the past 30 years

The presentation was made
to Paulina de Valk-Hulskamp
by Secretary Gerrit Venema
on behalf of the Dutch
Hawaiian Foundation,

chaiman Rob Verhoeven.

Paulina accepted the award
on behalf of the group
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Organisers Lolita and Gerrit Venema

Left :- Jan van Elk and the Keoni Hawaiians

Above :- Oris van Woerkom on bass with Pat and
Baz
Left:- Bram Pasanea who sang with us. All the
dancers were from the “Hawaiian Fantasy”
troupe.
We would also like to thank everyone for their
hospitality and friendship, and a special thank
you to Hillie van den Brink and Frank for the
photo’s etc., and to Susanna, Rob and Bastian,
and we look forward to meeting you all again
soon.
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TThhee IIssllaannddss
ooff

HHaawwaaiiii 

Kamehameha was a skilled warrior and an astute observer with legendary origins and a charisma
that made his ultimate victory seem fated. As a young chief in the entourage of his uncle,
Kalani’opu’u, he boarded  the Resolution when it lay anchored off the Big Island in 1779. When the
others disembarked, he stayed on, taking stock of the ship’s weaponry, realizing it would provide the
winning advantage to  the chief who would first add it to his arsenal.

Part 2   

TThhee aarrrriivvaall ooff CCaappttaaiinn CCooookk  
When Captain James Cook, in command of HMS Resolution
and  HMS Discovery, came upon Hawai’i in January 1778, 
the islands were already in turmoil. Cook and the European
explorers who followed accelerated the pace of change,
ending  Hawaii’s isolation and forcing it to come to grips
with the diverse realities of the outside world.
Meanwhile, having gained control of their respective islands, the high chiefs of
the Big  Island and Maui were now fighting for control of the entire island chain.
Battles raged, ultimately pitting the forces of Maui  high Chief  Kahekili against
those of the Big Island’s Kamehameha.



Ambitious and clever, the young Kamehameha was able
to absorb change and use it to his advantage. By 1795,
he had defeated all his rivals, save Kaumuali’i, high chief
of Kaua’i. Finally, even Kaumuali’i surrendered to the
inevitable, ceding his island to Kamehameha in 1810.

With his Island kingdom united and at peace,
Kamehameha retired to Kailua-Kona on the Big Island
content that his sons, born to Ke’opuolani, highest-rank-
ing ali’i of her generation, would have the necessary
mana to assure his dynasty’s future.

Although Cook’s second visit to Hawai’i ended in his
death on February 1779, the result of misunderstandings
and miscalculation, there was no stopping the invasive
impact of the outside world.
Within a decade, explorers and traders from Europe and
America were making Hawai’i a standard port of call to
reprovision and allow sea-weary crews shore leave.
It was only after Kamehameha’s death in 1819 that it
became obvious just how much the outside world had
already influenced Hawai’i.

Within months of his fathers’s passing, Liholiho {called Kamehameha 11 when he came to the
throne at the age of twenty-four} overthrew the kapu system with one simple act. Supported by his
mother, Ke’opuolani, and the queen regent Ka’ahumanu, favorite of Kamehameha’s numerous
wives, he broke the strict taboo against men and women eating together when he feasted in public
with both dowager queens. Liholiho’s defiant act came without retribution from the gods, and the
Hawaiians’ faith in the old religion crumbled.

Liholiho died of measles in London in 1824 and his brother, Kauikeaouli, who succeeded him on the
throne as Kamehameha 111, reigned an eventful thirty years. During that time, the momentum of
change in the Islands accelerated. the New England missionaries, who arrived in a steady stream
from 1820 through the 1860s, filled the spiritual vacuum that the collapse of the ancient religion had
created. First chiefs, then commoners were converted.

At the same time, the sandalwood trade and whaling drew increasing numbers of ships to Lahaina,
Hilo and Honolulu. Traders and seamen brought diseases from which Islanders had no immunity. By
1854, when the childless Kamehameha 111 died and his nephew, Alexander Liholiho, came to the
throne as Kamehameha 1V, the Hawaiian population was already in serious decline.

Confronted by resident American businessmen {some the sons of missionary families}, the new
king paved the way for the emergence of plantation agriculture as the economic mainstay of the
Hawaiian economy. The demand for labour created by the new sugar industry resulted in the impor-
tation of contract labourers primarily from China, Japan, and the Portuguese Azores. As a result of
the mass immigration and the decline of the native population, by the turn of the century, Hawai’i
population was no longer primarily Polynesian.

Alexander Liholiho was succeeded by his brother, Lot who ruled from 1863 to 1872 as
Kamehameha V. When Lot died childless, the Kamehameha line died with him, for his cousin,
Bernice Pauahi, the last direct descendant of the first Kamehameha, refused a call to take the
throne.
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In search of a new dynasty, the remaining ali’i elected William Lunalilo as the next king. The ill-fated
Lunalilo, however died after little more than a year on the throne. Again elections were held, this
time with David Kalakaua claiming a kingdom whose independence was already in jeopardy.
Kalakaua, called the “Merrie Monarch” for his revival of Hawaiian Music and dance {missionary-
banned hula was once again publicly performed during his reign}, fought constitutional battles dur-
ing his reign. Ultimately, he was forced to surrender some of his authority to the legislature of the
kingdom, a government body whose membership included resident American businessmen with
strong voices.

When Kalakaua’s sister, Lydia, came to the throne in
1891 as Lili’uokalani, she tried to reassert royal
power. But in 1893, an insurrection led by American
residents in Honolulu succeeded.

The queen was deposed and Hawai’i was declared a
republic. The republic proved transitional, however,
when just as its founders had hoped, Hawai’i was
annexed as a territory of the United States in 1900.

During Hawai’i’s nearly six decades as a U.S. territory,
plantation agriculture-- primarily pineapple and sugar-
cane--dominated its way of life. The U.S. military,
using Hawai'i as a key western outpost, also played
an increasingly important role in fueling the local econ-
omy.
With the better part of the Pacific fleet in port, Pearl
Harbour became a prime target for the Japanese
bombers on December 7, 1941, and America was
drawn into World War 11.

The years that followed the war saw tourism in Hawai’i
on the rise. Both politically and sociologically, 1959
proved to be a watershed year for the Islands, marking
the first commercial jet flights between the Mainland
and Honolulu as well as Hawai’i’s admission into the
union as the Fiftieth State. Since that time, Hawai’i has
emerged as the world’s premier tropical vacation desti-
nation, attracting more than six million visitors each
year. Luxurious resorts that set a new standard for
service can now be found on all the main islands.

Change is still marking the face of the Islands. Luckily,
they have maintained their physical beauty and spiritual
intensity. Hawai’i unquestionably remains a very special
place.

The Islands of Hawaii. by Allan Seiden.
Taken from the Islands of Aloha . The Official Travel Guide of the Hawaii
Visitors Bureau.
The Death of Captain Cook painting by John Webber

English artist (1752-1793)
Royalty pictures courtesy of the Bishop Museum.

King David Kalakaua
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NOVEMBER 2001 .
While strolling along the sands of Waikiki beach, (sound’s like the title of a song), my ear detected
the sound of a steel guitar plus associated instrument’s, Following my ear I came across a shelter
on the pavement adjacent to the beach, and in the shelter were a group of Hawaiian senior citizen’s,
each armed with an instrument, one gentleman in an electric wheelchair had a steel guitar across
his knee’s, other men and women had rhythm guitar’s, ukulele’s, and one lady even had a tam-
bourine, which had seen better day’s, and was repaired with cellotape, there were also micro-
phone’s and amplifier’s, which make’s me think that they might have been sponsored by the tourist
board, whatever the situation, they appeared to be having a good time, everything seemed so spon-
taneous with tourist’ joining in if they wished, I recognized one of the senior citizen’s as being Nancy
Rittenband, who has composed together with her husband, Victor Lanakila Rittenband the word’s
and music of many song’s, including one of my favourite’s, “The Sound of The Island’s”, at my
request the group performed this number for me, Nancy danced the hula while another lady sang it,
apart from passing a very pleasant hour, I was also able to film one of my favourite video
sequence’s for that particular holiday, evidently they used to meet a couple of day’s a week, long
may they continue to do so.

JOHNNY SMITH

JOHN MARSDEN

I couldn’t agree more with the views of my old friend
Dave Rowlands regarding the term ‘lap steel’
(ALOHA DREAM, February 2003). It seems better
descriptive of the pedal guitar, in fact, which is not
only played over the lap (the late Billy Hew Len
excepted:), but actually WITH the lap -lap levers:
Conversely, for professional and stage purposes,
the non-pedal instrument is generally played stand-
ing up: And how about those multi-necked instru-
ments, mounted on legs or stands, which used
to be called console guitars?

Although it’s a little cumbersome, I can’t think of
anything better than non pedal steel, where the distinction needs to be made. Pedal players seem
invariably to refer to pedal steel guitar, and one could almost (but not quite:) take steel guitar to refer
always to non-pedal. And we ‘mustn’t forget the hand-operated lever and push- button systems
which were quite popular in the early 1950’s. I usually call those auto-change guitars, though this
was also an early name for the pedal instrument:
Hawaiian Guitar is also wrong. Like ‘Country steel’ or ‘Indian steel’, ‘Hawaiian steel’ refers to the
style and type of music, NOT to the sort of instrument. You can play ‘Hawaiian’ guitar beautifully on
a pedal steel, while a ‘Country’ player sounds just as ‘Country’ on a non-pedal instrument!

As these two BMG articles show, nomenclature problems are far from new. It’s a pity we can’t all
agree on a standard and accurate terminology. No wonder other musicians now talk rather vaguely
of ‘slide guitar’: However, I’m quite clear that we should not use ‘lap steel’ to denote an instrument
which is NOT played on the lap:

Carol Jane Nancy Rittenband Johnny
(Daughter)

Reader’s Letters
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Two letters from Dave Rowlands

Dear- Pat & Basil,

MANY THANKS for the first issue of “Aloha Dream” a delight to receive.
You have struck an excellent balance in the content, with news, instruction and historical /archive
material. I hope this proves the recipe for success that it deserves!
It was good to see the picture of Sammy Mitchell. It was his beautiful tone and smooth playing on
the old Mendelssohn 78 of “Romantic Waltzes no 6 “ that first brought the steel- guitar to my notice.
After searching the then very sparse listings in the post-war catalogues I lit on those Decca
“Continental” 78s by the Kilima Hawaiians and had my mind blown to pieces by the incredible
steeling of Theo Ehrlicher. What a man, and what an inspiration: jazzy phrasing, “bubbling” arpegii
and cascading harmonics: You can recognize him anywhere!

However, the player I most aspired to SOUND like, was our own Eric Webb, and this brings me to
the point of this rambling note. Apart from one side of a 78, we have no legacy of commercial
recordings to preserve this exquisite steelist’s playing for posterity. True, many of us will have tape
recordings of his radio and TV broadcasts with Patrick Forbes, the South Sea Serenader’s (the ex-
Mendelssohn group,) the Paradise Hawaiians and the occasional spot on “Guitar Club” , but Eric
never seemed to be at the right place at the right time when commercial recordings were being
made. (I’d be happy to be proved wrong!) .

Now it ought to be possible to put forward some sort of CD package of Eric’s talent for a specialist
group like this “Aloha Dream” readership, given the number of tape recordings that do exist. Would
there be any interest in this?
Or Should I say “da kine”?

A COCONUT SCHMUCK?

The well-known player (occasional steel of dire tone!), teacher and salesman of the guitar, Ivor
Mairants, produced an arrangement of “Moonlight in Vermont” (inspired by Johnny Smith’s record-
ing), which he published in “Melody Maker” in the early 1950s.
It began with a C6 chord (CEGA) on the 1st-4th strings of the plectrum guitar, involving a 5-fret
stretch from 10th to 5th. He was proud of this “stretch” and mentions it in his book “My Fifty Fretting
Years” (1980) and even has a photo of him accomplishing it in his little “Play the Guitar” (Foyles
Handbooks, 1963).
Thinking as a steelist with very short, stubby fingers who could barely manage to stretch TWO—
frets on the PG, I let alone 5!, I pointed out to Mr. Mairants at a Fretted Guild meeting once, that you
could get a close inversion of the same chord by playing a straight barre on strings 1-4 at the 5th
fret! He looked at me with a slightly wry smile and said “Yes, but that’s what makes me a MUSICIAN
and you a SCHMUCK! “
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A lovely poem by Ron Whittaker Nature’s Jewels

Blue topaz skies peep, through fluffy clouds of
white

Raindrops like crystals, glisten in the morning
sunlight.

I stand on the beach, shade my eyes with my
hand

The sun reflects like diamonds, as it hits grains
of sand.

Gulls overhead, circle enjoying the chase
Many a hang-glider, would envy such grace.
As they dive skimming over tropical palms
Their wings in full flight, like silvery charms.

Waves crash over rocks, leaving miniature pools
That dance and shimmer like precious jewels.
An oyster left nestling after the waves subside
Opens, revealing a pearl, then is lost to the tide.

Opal winged birds return home on the breeze
As the sun gets lower over emerald seas.
A lone fisherman sits repairing his net

In the last golden moments of a ruby sunset.

Pat Henriques

27

Two cartoons from Dave Rowlands

Soft winds are sighing,
for I’m missing you:

You’re not at my side dear,
at this table for two.

The night is so lonesome,
by the old Kiawe tree,
as I sip my Mai Tai,

at the “House without a key”.

The strains of a steel guitar,
as the moon shines high above,

Silhouette palms embrace the stars:
The perfect rendezvous for love.

Soft winds are sighing,
Sweet perfume fills the air,
This paradise is wasted,
if you’re not here, to share.

Heaven’s brightest star above,
Tropic moonbeams kiss the sea,
What is all this beauty worth?
When you’re not here, with me.

Rendezvous
for
Love



Photos sent in by John O’Regan from various gatherings

Kath & Steve Hancocks and Pat Jones Aldyth and the dancers

Lionel Fletcher, Alan Akaka, John O’Regan Jess Bishop

Avril O’Regan John O’Regan28



Irish & Country
by

Basil Henriques
1. After all these Years
2. Roadstone Cowboy
3. When my Blue Moon turns to Gold
4. Forever and Ever
5. Swedish Rhapsody
6. Amazing Grace
7. The Carnival is Over
8. Red River Valley
9. The Rose of Mooncoin
10. The Seven Wonders of Fore
11. Make the world go Away
12. Old Flames
13. To All the Girls I’ve Loved Before
14. The F & A Theme
15. Let the rest of the World go By
16. Before I Met You
17. Green Willow
18. The Tennessee Waltz
19. The Rose of Allendale
20. You Make Love

Volume 1+ 2
£12:00+p&p each

The “Live at the Castaways
C.D.’s are 25 and 26 songs long
respectively.

The Quadruple album is a
“Double” C.D. with the 3 EMI
albums and the hard to get
“Tara” album. A total of 49
tunes.

“My Guitars and I” (16 Tracks)
is just Basil
The P+P on C.D.’s is £1:00

TThhee 
WWaaiikkiikkii IIssllaannddeerrsss

LLiivvee aattt
TThhee CCaassttaawwaayysss

The Waikiki Islanders  
Live at The Castaways

1. Adventures in Paradise              14. Red Sails in the Sunset
2. Trambone                                   15. Blue Hawaii Waltz
3. My isle of Golden Dreams             16. Blue Hawaii
4. All of Me                                        17. A Light Touch
5. Maui Chimes                                   18. Body and Soul
6. Sweet Someone                                19. A Little on the Lonely Side
7. Silhouette Hula                                    20. A Walk in the Black Forest
8. Blue Skies                                            21. Ebb Tide
9. The Preacher                                        22. Sand
10. Mamula Moon                                        23. Embraceable You
11. Sweet Leilani                                           24. My Tane
12. The Hawaiian Wedding Song                    25. Lover
13. Undecided / Aloha Oe                               26. Tiny bubbles / Aloha Oe

VOLUME 1VOLUME 1

TThhhTThhhee ee 

WWaaiikkiikkii IIssllaannddeerrsssWWaaiikkiikkii IIssllaannddeerrsss

LLiivvee aatttLLiivvee aattt
TThhee CCaassttaawwaayysssTThhee CCaassttaawwaayysss

The Waikiki Islanders  The Waikiki Islanders  
Live at The CastawaysLive at The Castaways

1. Sentimental Journey              14. Moonglow
2. The moon of Manakoora         15. Moonlight Medley
3. Strangers in the Night             16. You are always in my Heart
4. Hoe Hoe                                 17. I’m in the Mood for Love
5. The White Blossoms of Tahni     18. Honolulu March
6. Dream                                       19. Lovely Hula Hands
7. How Dya’ Do                              20. Lovely Hula Girl
8. Once in a While                          21. Sing me a Song of the Islands
9. Little Brown Gal                          22. Beyond the Reef
10. Skylark                                      23. Malihini Mele
11. I left my Heart in San Francisco    24. I only have Eyes for You
12. South Sea Island Magic                25. The Hawaiian War Chant
13. Autumn Leaves                 

VOLUME 2VOLUME 2

DDeesseerrtt IIssllaanndd DDiisscc’’DDeesseerrtt IIssllaanndd DDiisscc’’ssss
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£9:99

£20:00

NEW
ALBUM

£9:99



CQCD - 2718
Hawaiian Daze
Bruce Clarke & The Hawaiian
Hotshots.

CQCD - 2719
The Hawaiian Hotshots Strike Again
Bruce Clarke & The Hawaiian Hotshots

CQCD - 2731
Toomba!
Augie Goupil and his Royal Tahitians

CQCD - 2734
At Night, By The Ocean
Andy Iona and his Islanders Vol 1.

CQCD - 2735
South Sea Lullabies
Andy Iona and his Islanders Vol 2.

CQCD - 2736
Here Is Happiness
Jim Jensen & The Hawaiian Hotshots.

CQCD - 2737
Everyone Needs An Island
Jim Jensen & The Hawaiian Hotshots.
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CQCD - 2741
Honey, Let's Go For Broke
Dick McIntire & his Harmony
Hawaiians Vol 1.

CQCD - 2742
Trade Winds
Dick McIntire & his Harmony
Hawaiians Vol 2.

CQCD - 2745
South Sea Moon
Dick McIntire & his Harmony
Hawaiians Vol 3.

CQCD - 2746
Royal Hawaiian Hotel
Dick McIntire & his Harmony
Hawaiians Vol 4.

CQCD - 2748
Hula Girl
Andy Iona and his Islanders Vol 3.

CQCD - 2749
Songs Of Old Hawaii
Andy Iona and his Islanders Vol 4.

Albums shown on this page are only available from:-
Cumquat Records,
Box 963, Central Park Post Office, Burke Rd.
Malvern East,
Victoria 3145
Australia
For all pricing and ordering information, write to us at the address above or check our website for
the latest information at: http://www.cumquatrecords.com.au
Email =sales@cumquatrecords.com.au
You can buy “Online” via our secure web shop server.

All ads and enquiries to :-

Pat Henrick
Morgan & Thorne
286. Lichfield Road
Four Oaks
Sutton Coldfield
Birmingham B74 2UG
West Midlands.
Phone No:- 0121 682 2315.
E Mail:- info@waikiki-islanders.com
web page www.waikiki-islanders.com
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The magazine for Hawaiian Music Enthusiasts
Membership dues $26:00 per year
P.O. Box 24284, Minneapolis

Minnesota 55424
USA

Please note that ALL ads are free to subscribers, they can be either ‘phoned e-mailed or snail mailed to the address’ on
the next page.

BRITISH STEELIES SOCIETY
Founders: Alan Morgan & Roy Heap

BSS MEMBERSHIP FEES
GB. £8 per year .

Overseas £11 per year (sterling)

Please make payment to:
BSS , 14 Hazelbury Drive, Warmley ,

Bristol BS30 8UF England

e-maill: heapsteelpicker@aol.com.
http ://communities.msn.co.uk/TheBritishSteeliesSociety

Vanda Orchid
Poe Poe Lei
and Headband
#11668 $8.50
#44668 $4.95

E-Mail -
info@hulasource.com

Web address - www.hulasource.com
Mailing Address:
The Hula Source
P.O. Box 161058

Honolulu HI 96816-0923
USA
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HAWAIIAN UKULELE
THE

50th STATE
ROYAL HAWAIIAN

COMPLETE MODERN METHOD (D & C TUNINGS)
for the

HAWAIIAN UKULELE
(and Soprano, Alto Long scale, Tenor, Baritone Ukuleles,
Taropatch & Tiple, Banjulele (-Banjo) and allied instruments

including the alto 4-string guitar).
by

well-known Radio, Stage, Film, Recording and
Television Soloist
KEALOHA LIFE
Introducing

Arranged in Musical notation, diagrams, and symbols and con-
taining invaluable, original and instructive studies, indispensable

to teachers,
studios and students in authentic Native Hawaiian style.

Elementary principles for the student Alternative fingerings
History of the instrument Professional exhibition strokes
Buying a ukulele The traditional 4/4 roll, tremolo
Scales and chords in all keys and 'butterfly' strokes of the
Freak tunings and trick effects Native Hawaiians

Price £15.00 + £1.00 P&P
USA $25.00 + $5.00 P&P (Airmail)
‘phone Pat @ 0121-682-2315

Printed and Published
in Great Britain by

Ron Whittaker, 93 Hassell Street, Newcastle, Staffs.

ISBN 0 9506816 1X

A truly “First Class” book on the Hawaiian style of
‘Uke playing.Compiled/edited/printed and pub-
lished by Ron Whittaker, there’s an introduction
by John Marsden and a superb foreword by
Kealoha Life.(the author)
I won’t reprint them here... You’ll have to buy the
book.... but you won’t regret it, the book is a piece
of history with regard to the United Kingdom -
Hawaii connection.
It also chronicles the history of the Ukulele, with
some very interesting facts from the 1800’s.

Ron Whittaker has sent us 3 tapes of Sammy
Mitchell and one of of his own... these tapes will
be reviewed in the next
issue and purchasing
details will be given then.
We understand that there
are also plans to release
them as CD.’s.
From a brief listening I can
say that they are well done
and should be a pleasure to
review.

We still have plenty of
space for YOUR adverts..
If you provide a service or
facility , send us your card
and we’ll find a spot for
you. This is a FREE ads
page for subscribers, so ..
send them in...Let us know
what you do. 32



 

 
 

Pro Computers for all purposes,  

Web hosting services 

Websites Design and setup 

Phone, Email or FAX Us 

You’re Requirements: 

 

 
 

mike@foleywood.com 
Tel / Fax: 01543 277564 

Opening Hours 9.00 – 5.30 Monday – Friday 
 
 

 
           

 

COMPUTERS from only 

  
Brand New With 12 Months Warranty 

We also offer remote assistance on all PC’s. 
Call Mike Henrick and ask for details.  

 
Broadband Micro filters available  
For only £9.99 inc VAT and P&P 

 
 

ALL SALES SUBJECT TO OUR USUAL TERMS AND CONDITIONS. SPECIAL OFFERS AVAILABLE ONLY WHILE STOCKS LAST 
AND MAY BE WITHDRAWN AT ANY TIME. E&OE.  ALL PRICES INCLUDE VAT BUT NOT DELIVERY. *12 MONTH RETURN TO 
BASE WITH TRANSFORMAT OSW PROVIDED BY A THIRD PARTY ARRANGEMENT WITH MANUFACTURER. 



An Invitation from Pat Jones
to the

lOth HAWAIIAN GUITARISTS’CONVENTION & LUAU
BRECON 2003

NORTHCOTE CONSERVATIVE CLUB
5, St Mary Street

BRECON

on Friday, Saturday and Sunday
13th, 14th and 15th June

for further information, please contact

Pat Jones
TyOnnen, 13 Cil-y-Ddol, Llanspyddid,

BRECON, Powys LD3 8PJ
Tel: 01874 622413

E-mail: PatJones@tyonnen.zx3.net


